| The Magazine 


ANTIQUES 


e 

















FEBRUARY 
1928 
Price 50 Cents 




















HADLEY 


CHES T 
SARAH 


ENDER EY 
MOO Dry: 20°F 


POY Omsk: 


ae aE 
~- I tt ag 


a neeipne 
TSS Le Meese 
5% x, 
. a é 
eed Est 
¢ = o ee 
tr .. ane. Pa tN a” Ce 
oe = er 


— 


“a te 


ex? we 


= & 
~ 


ORIGINAL FORMERLY OWNED BY 
MASSACHUSETTS 


ISKAEL SACK 
85 Charles Street 


Boston, MassacuHusETTS 


SPECIALIST IN AMERICAN ANTIQUES 





NEW YORK GALLERIES 
383 Madison Avenue 
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In the W. & J. Sloane Gallery of Antiques 


Painted and gilt Armchairs of the Directoire Period 

covered with gold silk faille. Antique carved and gilt 

table, circa 1680, from Hardwicke House, Derbyshire. 

Careful searching has brought together in the W. & J. 

Sloane Antique Gallery fine pieces from America, 
England, and the Continent. 


W. & J. SLOANE 


575 FIFTH AVENUE 
New York CITy 





TAPESTRIES  :: PICTURES :: PRINTS :: LIGHTING FIXTURES 








ANTIQUE FURNITURE “i CARPETS 





RUGS 
































Old English Galleries 


86 and 88 (heSinut Street 
Boston, MAssAcCHUSsETTS 


Telephone, HAYMARKET 6466 








SET OF SIX LARGE AND TWO SMALL LEADED FANLIGHTS, ADAM STYLE :: LARGE, 


OLD ENGLISH GALLERIES OFFERS A 


PERSONALLY CHOSEN COLLECTION | 


OF OLD ENGLISH FURNITURE AND 
FURNISHINGS : ELIZABETHAN, JA- 
COBEAN, QUEEN ANNE, GEORGIAN, 
CHIPPENDALE, HEPPLEWHITE, SHER- 
ATON FURNITURE AND MIRRORS : 
PAINTINGS : EMBROIDERIES : SILHOU- 
ETTES:GLASS PICTURES :TAPESTRIES: 
TOILES : BROCADES AND DAMASKS. 


384 SQUARE FEET OF 
OAK PANELING, 1760. 





FINELY CARVED MANTELPIECE IN PINE 3: 
TURY 3: 


9M" :: 


2’, 534” x rig B14” - 


SMALL, ie 94" x OG 434" 





ENGLISH COAT OF ARMS IN CARVED WOOD :: 
EIGHTEENTH CENTURY, 3’, 932” x 3’, 9” 





OLD ENGLISH GALLERIES SPECIAL- 
IZES LIKEWISE IN OLD SILVER AND 
SHEFFIELD WARES : CHINA : GLASS : 
PEWTER : BRASS : COPPER : IRON : 
ARCHITECTURAL DETAILS AND 
WOODWORK : SUITABLE GIFTS IN 
GREAT VARIETY. CONNECTIONS 
ABROAD AFFORD FACILITIES FOR 
PROMPTLY MEETING SPECIAL RE- 
QUIREMENTS. 


GRATE AND FIRE- 
BACK, LATTER 
DATED 1673. 





EIGHTEENTH CEN- 
OVERALL SIZE 4’, 11” x 5’:: OPENING 4, 4” x 3’ 


DEPTH OF MANTEL 634” :: DEPTH OF FRAME 314” 
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UNRESTRICTED PUBLIC SALE 


at the 


American Art Galleries, New Yor 


Early American Furniture 


A portion of the private collection of 


LOUIS M. REAM, &sq. 


A small authentic collection, assembled with discriminating tate by 
the owner in his old New England home at Thompson, Conne¢ticut. 


Eighteenth (Century Furniture 


Including two Queen Anne bonnet-top highboys, one in cherry 
and one in maple; a curly maple Queen Anne che&t-on-chest; a 
maple Queen Anne desk-on-frame and a curly maple Queen Anne 
well desk; a rare oak and cheStnut wall cupboard; several banjo 
clocks by Simon and Aaron Willard; many interesting lowboys and 
tavern tables; Windsor, Carver, Chippendale, and Sheraton chairs. 


Hiftorical Old Blue Staffordshire 


With examples by the well-known potters, Enoch Wood, R. 
& J. Clews, J. & W. Ridgeway, R. Hall, and J. & J. Jackson. 


‘Pewter Objeéts 


Among the rarer pieces are a 94-inch Semper Eadem plate and 
an 11}4-inch Billings plate; also numerous platters and porringers 
by the be&t known of American pewterers. 




















American Art Association Inc. 
’ 30 East 57th Street, New York 
J Please send me an illustrated catalogue 
‘ of the Ream Collection. Twenty-five 
u cents enclosed. 
|. Exhibition from 
e Name 
: FEBRUARY 4 
p Address 

Sale: Frpruary 10, 1928 

2.00 P.M. 
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HERATON-PERIOD mahogany Sofa with reeded legs and stretcher 
base, in good condition throughout. 

Also showing two Hepplewhite and two Chippendale-period mahogany 
Armchairs from stock. Larger photographs and prices on request. 

I carry a good general stock of the following lines together with many 
others suitable for the American market; Sofas, convex eagle Mirrors, Side- 
boards, sets of Dining Chairs, Mirrors, knee-hole pedestal Desks, slant-top 
Desks, Dining Tables, Arm and Side Chairs, Wingchairs, Card Tables, etc., 
of the Chippendale, Hepplewhite, and Sheraton periods. 

Enquiries from dealers and collectors who can use similar lines requested. 
I do not issue a catalogue but send photographs and prices on request for 
specific items. 

I hold numerous TESTIMONIALS from satisfied clients, Dealers and 
Collectors, in various parts of the United States testifying as to the satis- 
faction my shipments have given them. 


WILLIAM LEE DW holesale cAntigues 


(Member of British Antique Dealers Association) 
120 Halifax Old Road HupbDERSFIELD, YORKSHIRE, ENGLAND 
GENUINE ANTIQUES Telephone 2849 Cable: Lez, Antiques, HuppERSFIELD WHOLESALE anp RETAIL 

















Zo minutes from Liverpool Cases: Antiques, Birkenhead 
20 minutes from Chester e TELEPHONE: Rock Ferry 198 


(Member of the British Antique Dealers’ Association) 
EStablished 1866 


460 New Cuester Roap, Rock Ferry, Birkenhead, England 


FOUR HOURS BY DIRECT TRAIN FROM LONDON (EUSTON) 


ONE OF THE LARGEST AND MOST INTERESTING STOCKS OF 
GENUINE ANTIQUES IN THE COUNTRY 


Furniture + Pottery + Porcelain 
Glass + Silver 
Shefreld Plate + Needlework 


Long-(ase and Bracket (locks 


A large stock of Furniture, Glass, China, 


Sheraton-period mahogany dining tables in two and three Pewter, etc., suitable for the 
sections, from five to twelve feet long. Also Phyfe-period American market 
mahogany dining tables on one, two, and three pillars. Sets ° 


of chairs from Queen Anne to Victorian periods. Tea, break- . : — 
fast, dinner and dessert services, from almost all the old All details of packing and shipping 


English faétories. personally attended to. 
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American Art Galleries 


NEW YORK CITY 





$6,900 WAS THE HIGHEST BID 
FOR A SET OF 
THREE CHIPPENDALE CHAIRS 


NE of which is illustrated opposite, 

and upon the fall of the auction- 
eer's hammer they found their way 
from one appreciative buyer’s collec- 
tion —that of Mr. Alexander Hudnut 
—into the possession of another wise 
man! And surely it is the part of wis- 
dom for all those who will sell and 
those who will buy to avail themselves 
of the many opportunities at the 
American Art Galleries tor the dis- 
persal and the acquisition of antiques 
of the highest quality and interest. 
@ Besides the lure of the antique in 
our art auctions, is the real romance 
of competitive bidding, and an after- 
noon’s or evening’s sale at the Associa- 
tion is one profitably spent, always with 


the opportunity of being the successtul bidder for as many or as few 
pieces as may be your pleasure to acquire. @ Our collections are always 
on exhibition to the public prior to their sale, and may be viewed on 
weekdays from g to 6, and on Sundays from 2 to 5; the services of our 
corps of experts are at your command for counsel and to give any infor- 
mation you may desire. @ Our catalogues are available at nominal prices 
and are not only valuable in keeping you au courant with the ever-chang- 
ing array of art works on exhibition and sale at the Galleries, but they 
are of permanent value to the collector or to the possessor of an art 
library. Announcement circulars of all collections will be mailed free of 
charge to all who request them, and we would be glad to include you on 


our mailing list. 


O*D 


AMERICAN ART ASSOCIATION - INC: c Managers» 


Madison Avenue, 56th to 57th Street 
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CATHEDRAL-BACK Winpsor, Nine SpinpLEs, ONE MissING, IN THE RoucH; NEEDLE-point Tapestry, AMERICAN, E1cut Fret sy 
Two Feet Ten IncnEes; Winpsor SEWING TABLE, Pine, AMERICAN, IN THE RouGu. 


T is needless to expatiate on the extreme rarity of the Windsor chair illustrated. 
The needle-point is very choice. Pieces of such large size, the design composed of so many 
colors, and with an animal figure, are of great interest. 
The sewing table, with revolving basket, will appeal to any collector of rare American pine pieces. 


DISCOUNT DURING WINTER 


So many have already taken advantage of our last month’s offer of a discount during the winter 
on account of our suburban location, that at this writing, January 11, the month’s sales bid fair 
to be equal to any summer month. 


MR. & MRS. RALPH RANDOLPH ADAMS 


390: Post Roap, Darien, CONNECTICUT 
Opposite the Lewis & Valentine Nurseries 


Look for the Yellow Bed Headboard Signs Quaint Road Map on Reque# 


y 





N TIL quite recently choice pieces of late eight- 

eenth century English furniture, richly over- 
laid with rare exotic woods, have been jealously 
guarded in the great mansions for whose adornment 
| they were originally created. 
: Of late, however, a few exceptional items have 
come into the market and have been promptly 
acquired by the Rosenbach Galleries. 

One of these is here pictured: A superb Sheraton 
secretary (c. 7790) veneered in coStly sacquebu and 
East India satinwood, with ormolu mounts. The 
upper drawer is divided into compartments; the 
lower one con&gstitutes the fall-front of a desk Its 
graceful pediment enframes a clock. 

Only one other such secretary is known—a 
slightly variant example in the collection of Lady 
Assheton-Smith. 

Extreme height 89 inches; width 38 inches; depth 32 inches. 


PRICE $4,250 


Antique Furniture, Rare Books, Prints 
Textiles, Objects of Art 


The ROSENBACH COMPANY 


273 Mapison AvENvE, New YorK 1320 WALNUT STREET, PHILADELPHIA 
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Wrought Iron 
Bridge Lamp 


ANDMADE 

in the Styleof 
the old candle 
Stands,with square 
shade and cut-out 
windows, com- 
plete, 


$30.00 


as illuStrated 


With Godey shade, $25 
With map shade, 25 
Lamp alone, 18 
Shade alone, 12 


Great variety of 
other bridge 
shades 


1s tle 


88 Charles Street 
Boston, Mass. 


Ox Bow ANTIQUE SHOP 











PEWTER LAMPS 


HESE two old pewter lamps, with harmonizing 
pewter shades, banded with dull old green and 
with painted rose linings, are exceptional specimens 
of this much desired metalware. 
Priced, complete with eight-foot silk cord, $25.00, 
. delivered. 
cw 


Many other exceptional pewter pieces ai corresponding 
low prices are shown at 


INDUSTRIAL ARTS SHOP 


64 Charles Street, Cor. of Mt. Vernon, Boston, MAssacHUSETTS 





From Cellar to Attic 


the quaint old four-story brick house 
which is the home of the 


SPINNING WHEEL 
ANTIQUE SHOP 


has been redecorated and presents a 
new charm and a fitting setting for 
the beautiful antiques — china, glass, 
pewter, mirrors, Staffordshire figures, 
hooked rugs, scalloped trays, furniture 
of every kind, personally collected 
from Virginia, South Carolina, New 
England, and Europe. 


From Cellar to Attic 


this abode of the French Huguenots, 
only a Stone’s throw from the house 
where Edgar Allen Poe was born, is 
filled with unique selections 


— Basaltes 

— Lowestoft 

— Crown Derby 

— Lustre Jugs 

— Lustre Tea Sets 

— Early Worcester 

— Green Staffordshire 

— Pink Staffordshire 

— Dark Blue Staffordshire 

— Set of China, Ship Decoration 

— Rare Flip Glasses 

— Pairs of Celored Perfume Bottles 

— Lovely Pairs of Old Colored Lustres 

— Glassware: Rose, Green, Canary, Blue, 
Red, Amethyst 

—Colored Glass Finger-bowls, Goblets, 
Decanters, Wine Glasses, Flasks 

—Large display of Sandwich Glass, in the 
most desired patterns 

— Cross-stitch, Coverlets, Toile, Old Tin, Old 
Iron, Horse Prints, Ship Prints 

— Multitude of choice old Hooked Rugs. 
Furniture of, note in Pine, Maple and 
Mahogany, all through the house 


From Cellar to Attic 


the four floors are filled with interest- 
ing antiques and I should enjoy 
showing them to you 


Gwenn 


LALLIE LEE KENNEDY 


35 Fayette Street 
BOSTON 
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JEWELS of GLAss 


UITE aside from their in- 
terest to collectors, early 
flasks in colored glass possess an 
incomparable decorative value. 
Arranged singly or in groups 
where the light may shine into 
their ribbed and spiraled depths, 
they suffuse an entire room with 
a richly varied radiance like that 
from rare and mySterious jewels. 








Our special exhibit of flasks and other 
choice types of early glass and of 
quaint and curious bits of American 
pottery will continue into February. 
Everyone who appreciates unusual 





InLustraTeD (left to right) Olive 
yellow, Stiegel type, pattern 
molded, with twisted spiral dec- 






oration. manifestations of the beautiful is in- 
itkin, jonally fis . , 
| A See ediily abiedY "*-vited to inspect this really remarkable 
Glowing deep. amber “Grand- : 
ae ask.” display. myn 
e 


Subscriptions to our new publica- 


tion, The Glass and Antique Com- 5 
mentator, are being received. + 
Seventy-five cents the copy: $2.50 

for the quarterly ser.es. 


21 East 64th Street New York City 


Che Treasure House 


| A CHOICE SELECTION OF GENUINE ANTIQUES ALWAYS IN STOCK IN OUR TWENTY-TWO 
LARGE SHOWROOMS, SUITABLE FOR THE AMERICAN AND CANADIAN MARKETS 








ey 


MAHOGANY ADAM SIDEBOARD, concave front, three drawers, original carving, from Balhousie Castle, Scot- 
land, a magnificent piece, length six feet two inches, price £38. On the Jeft: Queen Anne walnut grandfather chair 

in original condition, price £48. On the right: Queen Anne walnut grandfather chair with carved knees, two back legs 
have been repaired, price £65. Old English bracket clock in ebonized case, eight-day movement, silvered arch dial, price 
£20. Magnificent pair of footstools, old needlework tops, price £5. Pair of ormolu and bronze candelabra with glass 
droppers, price £10. 


Packed, insured and delivered free to any port in the United States or Canada 


FREDERICK TREASURE 


Member of the British Antique Dealers’ Association 
KAY STREET MILLS ee es PRESTON, LANCASHIRE, ENGLAND 
CasLe: “AnTIQUES” Preston, ENGLAND 
(36 miles from MancheSer and Liverpool, and on the main North Railroad) 
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SraR AND DiamonD. 22 INCHES BULL’s-EYE. 22 INCHESOVER RoostTER HEAD. 22 IncHES OVER 
Over Att. Giose, 1014 INcHES Att. Grose, 10% IncHEs Au. GLoBE, 10% INCHES 


OLD-FASHIONED HALL LAMPS 


a will find at our shops a large and complete line of old-fashioned hall lamps. 

They are all exact copies of the old, the globes are hand-blown and hand-cut. 

Illustrated are six examples. Write us for other sizes. | We also carry an extensive line 

of globes and prisms for old lamps. We match or reproduce any kind of old-fashioned 

globe. We copy globes from broken pieces and we supply fittings and missing parts for 

old lamps. @ Our Stock of fine cabinet hardware was never more complete than now. 
It includes the finest reproductions in brass and ironware. 





~ Line Ann Butv’s-EYE. 22 INCHES SunsurstT. 21 INcHEs OVER GrRaPE AND Lear. 22 INCHES 
Over AL. Giose, 10% IncnEs A... GLOBE, 9 INCHES Over ALL. GLoBE, 10% INCHES 


Catalogue Free to the Trade. To all others 20 cents a copy. 


I.SACK, Fine (Cabinet Hardware, 5c), oe ee es 


— 
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SETA TTICAY 


sonable cogt, in authentic fac- 


as. ; a 


Reflecting the (harm of (olontal Days 
COMB-BACK WINDSOR SETTLE, or 8-LEGGER 


HE Virginia Craftsmen, HE art of the true craftsman has been painstakingly 
+o: applied to the 8-legger illustrated below—an authentic 
backed by the traditions reproduction of a valued antique. It is 72 inches in 
of five generations, can length, and 42 inches high. It is sturdily constructed. Comb 
copy any antique or time- and spindles are white oak; arms and turnings, maple. 
‘ A Finished maple, walnut, or mahogany. Price on application. 

honored piece you desire from 


original. The beauty of prized \\\\i} HLT | 
CU 













heirlooms can thus be dupli- 
cated and perpetuated, at rea- 






similies that will endure for 
years. @ An intereSting little 
brochure, Echoes of (olonial 
Days, showing the many at- 
tractive pieces now available, 
will be sent to you promptly 
if you request it. 




















VIRGINIA CRAFTSMEN INCORPORATED Harrisonburg, Virginia 


Handmade Reproductions of Antiques 
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cA Few Remarks to the ‘Reader 


DVERTISING costs money and its purpose is to bring buyer and seller together. Therefore if any of the items mentioned or illustrated 

in our advertisements appeal to you, we shall be pleased to give all details and, usually, photographs of the article sought, and put 

our time against yours. We wish to impress you with the fact that we offer variety in its largest sense, not confining ourselves to the ordinary 
channels but taking in a very wide range of the antique field. We therefore solicit enquiry for almost any known article of American or 


a ee A Few New Arrivals: 





A perfect pair of opaque blue and gilt Lustres......................4. G7E00  WioryetalChancelter Sie iente si o0. ao cs.cc hn vtova deer oe wncnaaare $350.00 
A small-size six-leg Chippendale Settee.....................22 eee eeee 350.co. ~=—A gilt Mantel Mirror, 4 feet 8 inches long, 3 sections.................. 100.00 
A Sundenata torch sie GOW... «. <i cw ee eine cece cate ctes es 50.00 Arim-top mahogany Table, 36-inch claw-and-ball feet ................ 200.0¢ 
A mahogany inlaid Hall Clock, very fine....... 2.2.2.2... 22. cee eevee 65c.00 Acurly maple Field Bed, slim turned posts, refinished ................. 300.00 
A Sideboard, 6 feet long, inlaid, fine condition ....................4.. 750.00 Some fine old American Coffee Spoons, 1750 to 1800, each ........ $5.00 to $10.00 
ee ee gs eo ie oo a ee ee ee eee rere cic 226.00 Bohemian bottle-shape Decanters. 06... acces ccc ce ces scscsevccsnns 15.00 
A three-piece set of Girandoles, Westminster design................... T2ECO “PIChGVeMVEITON sy GU BILEB cress ees s sceissne boi hice oes tis bos ee ee eS wD $20.00 to $100.00 
A Wiannchate, American, Chippengare «2... ..5'05.5 icles aes sivwne ve cdiensstore:s 250.00 TELL US YOUR WANTS 


BOSTON ANTIQUE SHOP 59 Beacon Street, Boston, Mass 


Telephone, HAYMARKET 0259 
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THE HOUSE WITH THE BRICK WALL 


ANNIE HAIGHT KERFOOT 
FREEHOLD, NEW JERSEY 


KANNVGGROTREET ETOP 


— 






A TEN-LEGGED WINDSOR BENCH 











Karty AMERICAN 
FuRNITURE 


Our (ollection of Early 
ecAmerican Furniture 
has long been known 
for its great Ex- 
cellence and 


Uariety 


° 
ae 





One oF A Set or Srx HeppLewuHITE CuHairs, AMERICAN 
c. 1790. ORIGINAL ConDITION 


MARGOLIS SHOP 


1132 MADISON AVENUE NEW YORK CITY 






































ONLY WHEN SEEN IN COLOR ARE FULL BEAUTIES OF “THE ACME OF WALL PaPERS”’ TO BE REALIZED. 


HICKS GALLERY, Inc. 








The Ipzat DeEcorRATIVE 
WALL COVERING 


“Nan-Pat”’ 


Watt Mosalics 








Give dignity and restfulness 

with the richness of perfectly 

harmonized color to any room. 
ow 

A technically and artistically 

perfect background for pictures, 

fabrics, Statuary, glass, and 


porcelain. 
ows 


Colored to special order to ac- 

cord with any desired decorative 

scheme. Samples on request. 
cows 

Used in homes of quality in New 

York, Boston, and other impor- 

tant cities. 


16-18 F ayette Street Of Arlington Street 
Boston, MASSACHUSETTS 


Extension 
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ONCE IN A YEAR 
REDUCTION SALE 


For the Entire Month 


of February 


Our entire ‘stock 


reduced 


There is a saving on every item 


Get IN On It 


Ir Is WortH WHILE 


ARTHUR J. SUSSEL 


Spruce, Corner 18th Street 


PHILADELPHIA, PENNSYLVANIA 
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The Great New Lyork on Furniture 


WALLACE NUTTING or FramMIncHam 


has on hand, to appear in early autumn, the most 
ambitious work on furniture ever attempted. It will 
comprise pictures and careful critical description of 














5,000 Articles 


It will cover the entire American period, Pilgrim, 
Dutch, Chippendale, Hepplewhite, Sheraton, Em- 
pire, with an amazing wealth of detail and examples 
in endless variety. 





Furniture of The Pilgrim (entury, of which 6,000 copies were issued, has now been 
sold out. The last edition contained 2,000 pictures, a number double that of any 
other work. Now 5,000 pictures will represent the expansion from that work. 


There has long been need of more and better illuStrations of mahogany furniture. 
These pictures will not be blocked out, but nearly all with plain background and 
sharp full detail. 


Additions and rewriting will appear in the oak, maple, and pine periods. But the 
chief additions, of which 2,000 are already obtained, will be in walnut and espe- 
cially mahogany. Added turning and molding details and a treasury of information 
will make appropriate the title 


Furniture 7 reasury 


Among other items will appear thousands of mahogany chairs, tables, etc., and 
about 300 clocks, 250 Windsor chairs, 350 looking glasses, etc., etc. 


Two Uolumes O&avo, About 1,500 Pages 


| | The Delightful Feature will be that the explanations 
will all so appear that never will a page be turned to 
find them. A plain, scientific, beautiful rich setting. 





THE Prick, $25.00 


will supply a work five times cheaper in relation to 
material than has been offered by anyone else hitherto. 





Many Advance Orders, Even Before -—Announcements, Have Been 
Given Unsolicited 


WALLALS NUT TING 


46 Park Street : + FRAMINGHAM, MassacCHUSETTS 
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THE BANDBOX 


ANTIQUES :: INTERIOR DECORATIONS 


320 SPRINGFIELD AvENUE, Summit, N. J. 
| Forty-five minutes from New York City by the Delaware and Lackawanna Railroad 
JTELEPHONE SUMMIT. 932 





















John Mrrison Curtis 3 Helen Perry Curtis 











CHERRY CHEST WITH 
ALL ORIGINAL BRASSES; 
A PAIR OF CLEAR SAND- 
WICH LAMPS; A BLACK 
AND GOLD STENCILED 
MIRROR; CURRIER & 
IVES LITTLE BROTHERS 
AND LITTLE SISTERS; 
AND A PAIR OF BANIS- 
TER-BACK CHAIRS; 
GROUPED IN ONE 
OF OUR SHOW- 
ROOMS 








cA Finely (arved 
(ane (har 


Antiques Room 


Bo&ton, Massachusetts 





Jordan Marsh Company 


SIXTH FLOOR FURNITURE BUILDING 








nD 
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Harrods: 
OlO Ding Chairs 


LLUSTRATED are four Old Wing Chairs from Harrods comprehensive range, which 
] includes fine specimens of the Queen Anne and Chippendale periods. Buyers have 
the choice of Tub Wing Chairs with Cabriole legs, in Mahogany or Walnut, and with or 
without carved shoulders 


TUB WING 
EASY CHAIR 


(on left), upholstered in 
Tapestry. With shaped 
wings and arms and four 
square table-legs. Width of 
seat, 2 feet 3 inches. Depth, 
1 foot 10 inches. Height, 
3 feet 914 inches. 





TUB WING 
EASY CHAIR 


(on right), upholstered in 
Cretonne. (This chair re- 
quires re-upholstering). 
Width of seat, 2 feet 2 
inches. Depth, 1 foot 9 
inches. Height, 3 feet 9 
inches. 








cAntigue Galleries Second Floor 





CHIPPENDALE TUB 
WING CHAIR 


(on left), in Mahogany, 
upholstered in Green 
Tabourette. Four square 
moulded legs; shaped scroll, 
arms and wing. Width, 2 
feet 6 inches. Depth, 2 feet 
Height, 4 feet 1 inch. 








MAHOGANY frame 
TUB WING CHAIR 


(on right), upholstered in 
Floral Cretonne. Supported 
by four square table-legs. 
Width of seat 2 feet 2 
inches. Depth, 1 foot 9 
inches. Height, 3 feet 9 
inches. 











HARRODS LTD. KNIGHTSBRIDGE LONDON SW1 
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CHARLES of LONDON 


Member Antique and Decorative Arts League, Inc. 


OLD 
PANELED 
ROOMS 


New YorRK: 2 West 56th Street 
LoNnDON: 56 New Bond Street 














RARE COLONIAL 
FURNITURE 


ISIT our Studio of Colonial 

Antiques. We specialize in 
“Museum Pieces,” - Butterfly, 
Piecrust, Duncan Phyfe and 
Gateleg Tables. A superb pair of 
Wingchairs, Tall Clocks, Block- 
aaa jo front and Tambour Desks, Maple 
Di 2 Highboy, very rare Sheraton 
Ns : Desk Cabinet, Silver Resist, 
Lustre Ware, Hunting Jugs. 


| pee oe 
5 é ti > ~ —_ h, : 
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Sup Evparasia. By S. WALTERS 


(olontal Portraits and Old Ship Portraits 


Smibert, Blackburn, Woolaston, Theus, Earl, Copley, 
Stuart, West, Sully, Mather Brown, Pratt, et al. 


PAINTINGS BY OLD AND MODERN MASTERS 


ROBERT C. VOSE GALLERIES 


Established 1841 


FRAMING AND RESTORING OF THE HIGHEST CLASS 


559 Boylston Street BOSTON, MASSACHUSETTS 
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O—not every piece in our Stock is 

the finest example of its kind ever 
viewed by human eye. Occasionally we 
capture a masterpiece. Occasionally we 
are captured by a lemon. If we declared 
everything we carry to be wonderful 
beyond comparison, we should only be | 
offering proof of ignorance. A dealer 
ought to be as discriminating in sizing 
up relative qualities in his own Stock as 
in judging the possessions of his neigh- 
bor. The fact that our antiques were 
chosen by us does not blur our under- | 
Standing of them. And this underStand- 
ing we try faithfully to share with our 


customers. 
Leorge ). Me nehors 


ANT? @UERe 4 











GrorceE N. McMauon 











33 Charles Street 5 W herecA Guarantee isUn- 

| BosTon, MassacHUSETTS necessary but Gladly Given 
of MANCHESTER, ENGLAND 
(Member of the British Antique Dealers Association) 
EStablished 37 years 
IMPORTERS 
OF 
GENUINE ANTIQUES 
FOR THE 
TRADE ONLY 
| oe 
| We always carry a choice selection of 
antique Furniture, Clocks, Mirrors, 


China, Glass, and Pottery. 
sSoEx 


Call and see our Sock at 


13714 EaS 56th Street New York City 


Telephone, Praza 2615 





, Very Rare WaLnut QuEEN ANNE Love Sear. 
Al! Goods Guaranteed Length 3 feet 7 inches. Goop ConpiTIon. 
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GINSBURG & LEVY, Jc. 


The (olony Shops 
S15 Madison Avenue, at 68th Street 


New York 


Ww 











ERY EY 





Furniture Fine Porcelains 
Fine Examples Historical China 
of the Best Early 
Periods of Blown Glass 
English and Americana 
Early American XVIIIth Century 


Waterford Glass : 


ERY 


Origin 


ERY 











Ten Cups and Saucers of Hard PaSe Porcelain, Gilded Borders, with Painted Portraits of 
Washington, Madison, John Adams, Quincy Adams, Monroe, Jackson, Tyler, Taylor, Polk 
and Harrison—of American Make 


AMERICAN amd ENGLISH ANTIQUES 
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A TABLE DRAMA 


PROLOGUE 


“I hope all the trestle tables won’t be sold before I can 
afford to purchase one,” said a young married person to me 
the other day. “I saw Mrs. Day’s. It looked wonderfully in 
her newly paneled room, and she is delighted with it. We sat 
at it so comfortably without the least interference at foot 
or knee.” 

“Choose your table,” said I, “and I will hold it for you 
until you are ready for it next summer.” 

“Really!” she exclaimed; and she chose. 


Scene.I: At the, Trading Po# 


Said an older lady who came here with her husband, 
“Have you an old table that will go well with my early 
American pieces?” 

“Oh, yes — indeed,” I replied. 

“You can’t work off on me any of those trestle tables you 
got in Norway. I’d rather have you make me a good copy 
of an American table, from old woods, than to have one of 
those,” she continued. 

“You seem to have a well-grounded prejudice against the 
Scandinavians,” I answered, ‘“‘when, in fact, they came to 
America long before Christopher Columbus’ grandfather 
was born. They form a large part and parcel in American 
life and history. Their old trestle tables, such as I possess, 
go admirably with early American period furniture, and 
are charming with Spanish, Italian, and early English.” 

“All that may be true,” she persisted, “but they are too 
crude for me.” 

“Pardon me, madam,” said I, “your acquaintance with 
these tables has been limited, no doubt, to a few inferior 
examples. To me they are beautiful, and for practical serv- 
ice, unexcelled. If you will allow me, I will invite you to my 
great warehouse. There you will see 250 of these tables, each 
one an individual expression of its’ maker; each one different 
from the others; some ‘crude’ as you say, yet many dignified, 
many beautiful. From these you will choose yours. You 
may not believe it now, yet when you see them, you will 
choose yours. You will also see the largest collection of 
house-building materials yet assembled and the famous 
Burnham collection of New England Hooked Rugs. 


Scene II: At the Warehouse 
(Lady addressing husband, while standing before 250 tables) 
“Great heavens, Henry, what a place this is!!! How long a 
table, Henry, do you think we require?” 
“Certainly long enough to seat 14 to 16 persons. I like 
this one with the double-trestle,” observed Henry. 
“Which do you like, madam?” said I. ‘“There’s a block of 
20 over against that wall. They are beauties, and all more 


than 10 feet in length. You will notice, please, that the oppor- 
tunity for choice is superabundant.” 

“T should say as much,” exclaimed she. “Do you occupy 
this entire building?” (Building 390 feet long and four 
Stories high.) 

“Oh, yes,” said I, “and all those buildings over there 
(pointing). You see that building with the round window — 
in there are 200 more of these tables and 165 corner closets.” 

“Really,” she queried? 

“Yes,” said I, “would you like to count them?” 

“O, no; not after seeing all these 250 tables before me. I 
hardly know which one to take. Oh, Henry, I wish we had 
come here before, and that we had a larger house. Henry! 
Henry! Look at that shell-top closet over there.” 

“Yes, madam, also call his attention to that block of 60 
gateleg tables down there.” 

Henry, (looking around). “I see this is a fire resisting 
building.” 

“Mr. Burnham,” said she, “this is wonderful. I feel as 
though I had just been through a great museum.” 

“You have,” said I. 

“My idea of trestle tables was very vague,” said she. 
“How much is that table there, about 10 feet long, is it not?” 

“Yes, and the price is $250.00.” 

“Now, Henry, don’t you think, while we are here, it 
would be nice to buy, also, one of those shorter tables? I can 
use it nicely as a serving table. There’s one there that 
matches the big one extremely well. How much is it, Mr. 
Burnham?” 

“It is $110; and it is 3 feet 6 inches long.” 

“You may pack and crate both and ship them to me at 
Hartford, Conneéticut,” said the husband. 

“Better than that,” said I, “next week my truck is going 
to Springfield with a big 10-foot table. It is then going on tc 
Suffield, Conneéticut, with a table 14 feet long and another 
7 feet long; and also to your very city, Hartford, with two 
others; so your two tables may go right along with them.” 

“Bully,” said he, “‘send them along.” 

“Thank you,” said I, “there is one suggestion I would like 
to make. Under your large table you should use one of my 
Old Hooked Rugs, preferably geometrical in shape, or one 
with a large panel-shaped design in the center. Let me pick 
out a few that I think suitable, and submit them to you for 
approval. You try them under your table; live with them a 
while, and if they make your life happier, pleasanter, choose 
those you want and return the rest..Each one will carry a 
tag with its price.” 

“Do that,” said he, “and when we get our room all set 
to rights, we will call in our friends, show them the tables 
and the rugs, and tell them of the wonderful things we saw 
way up in Ipswich.” 

“Indeed we will,” she agreed. 


Big Trestle Table and Hooked ‘Rug Bulletin Sent on Request 


WRITE NOW TO 


R. W. BURNHAM 


IPSWICH 


MASSACHUSETTS 
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| Antiques in Preston 


(LANCASHIRE, ENGLAND) 


PRESTON is one of the most 
interesting and accessible old 
towns in England. On the main 
line to the Lakes and Scotland, 
it is only FouR HOURS from 
LoNDON and ONE HOUR from 
LIVERPOOL, MANCHESTER or 
CHESTER. Here will be found 
one of the 


LARGEST COLLECTIONS 
OF 


GENUINE ANTIQUES 
in the Country. 








Set or Five HeppLtewuite CuHairs. Five SIDE AND ONE ARM. The Requirements of AMERICAN COLLECTORS and 


Price £75. DEALERS are specially Sudied. 
“i 
EDWARD NIELD, 22} Corporation Street, PRESTON, LANCASHIRE, ENGLAND. 
Cables: NrELtD, ANTIQUE DEALER, PRESTON, ENGLAND Member of the British Antique Dealers? Association 














SPECIAL 
ANNOUNCEMENT 


During extensive alterations to our 
buildings at 85 and 89 Charles Street, 
our business will be conducted at 52 
Beacon Street, Boston, Massachusetts. 


ISRAEL SACK 


SPECIALIST IN AMERICAN ANTIQUES 
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I-Buy or Sell Old Coins and Rare 
Stamps Either Singly or in 
Entire Collections! 


OWN through the ages the evolution of coins mark the 

progress of civilization. Romance, conquest, strife have left 
their imprint in bold characters on the coins of each period. Noth- 
ing possesses a like fascination to that of collecting old coins. It 
takes you through interesting pages of history untouched by 
books. Through my hands have passed some of the famous and 
most valuable collections. Fifty thousand dollars was paid for the 
Fred Joy collection of Boston; the Mann collection of Denver 
brought $42,000; the Ten Eyck: collection of Albany over $45,- 
000. For twenty-five years I’ve bought and sold rare coins and 
stamps. Coin collections grow in value constantly. It is a profit- 
able as well as intensely interesting hobby. My 48-page selling 
catalog lists numerous interesting coins and shows prices at which 
they may be purchased. I gladly send it FREE on request. My 
Premium Catalog contains over 200 pages, with nearly 2,000 
illustrations, showing the premium values and history of old coins. 
I will send this book to you for only One Dollar. It is the most 
widely used book of its kind. Whether or not you collect coins, 
this book will prove of much interest and value to you. Coin 
collecting goes hand in hand with the collecting of antiques. I 
have thousands of rare coins and bills in stock. New catalogs and 
price lists are issued frequently. These I send free to all who are 
now, or who may later be placed on my mailing list. On the 
} right is a special introductory offer of rare coins that will give 
i you an excellent beginning. 
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My 48-page retail catalog lists hundreds of other interesting 
coins. Send for it. It’s Free. 


B. MAX MEHL 


Numismatist 
Established over 25 years 


Largest Rare Coin Establishment in America 


405 Mehl Building Fort Worth, Texas 


Copyrighted by Numismatic Company, 1928 





~$ 105 





The famous gold Dovtioon coined by Ephraim 
Brashear of New York, the famous Colonial Silver- 
‘smith. 

This coin was sold for $3,000 in my sale of the 
Ten Eyck Collection. 


A Special Introduction Offer 
of Early American Coins--A 
£00d startona real collection 


These are splendid specimens and es- 
pecially priced as an introductory offer 


U. S. Large Copper Cent, nearly as large as half 


dollar, over 100 years old . . . . . . 25 
U.S. Half Cent—now scarce. . . . . . .40 
U. S. Three-Dollar Gold Piece . . . . $7.25 
U. S. Two Cent Piece, first coin with “In God We 

Trust”—two different dates . . . . . .25 


U. S. Three Cent Piece—two different dates. .25 
U. S. Silver Half Dollar, with lettered edge—over 


W0G:years-ole-. tw st we ice tw [6 SEO 
California, 1851—$50.00 gold coin. . $150.00 
Facsimile of the $50.00 gold piece, 

made in 1915. . . . e @ «= 2 Seas 


Genuine California Gold iin Dollar, dated 
1857, octagon shape (eight cornered) . $2.25 


Special collection of U. S. half cent, large copper 
cent, Flying Eagle cent, 2¢ piece, 3c piece, half 
dollar, old bust-type dime, 20c piece, old quar- 
ter dollar, lettered-edge half dollar and the old 
“Daddy Dollar” ee rant The entire 
collection only . . - . $6.00 


Genuine American Colonial mies il by Ameri- 
can Colonies before 1780—each . . . $1.00 
Ancient Roman Silver Coin about 2,000 years old, 
with picture of Emperor (size of dime but 


thicker), fully described . . . . . $1.00 
Bunker Hill commemorative silver half dollar legal 

WEE cde & 4% © & Jon w Je See 
Lincoln Half Dollar. . . . . . . . $1.50 
Grant Half Dollar . . . < « S2e¢ 
Stone Mountain Memorial Half Dollar ~ « Shae 
Foreign Copper Coins—50—all different 

kinds ete lode w ae 14 ee ce ee 


Satisfaction guaranteed or money refunded. 


Thousands of other coins and stamps in stock. 
Frequently issued catalogs and price lists sent free to 
those on, or who are later placed on my mailing list. 
Send today for my 48-page retail catalog. It’s FREE. 
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Old Italian Furniture 


NEW SHIPMENT 
Just RECEIVED 


OF 


Sumptuous Brocades, Uelvets 
‘Damasks, Prie-Dieux 
Refectory Tables 
Ironwork 
Stools, etc. 


Enquiries Welcome Illustrations on Request 


Angelo Luatdi, luc. 


13 Newbury Street, Boston 


Telephone, KENMORE 2281 





. CAMBRIDGE FLORENCE 
EARLY RENAISSANCE STONE MANTELPIECE ; 
Height, 5 feet 11 inches; width, 6 feet 8 inches; depth, 20% inches. Price $600 MASSACHUSETTS ITALY 


—————_— 





FRANCES WOLFE CAREY 
Antiques 


38 Happon AvENUE HapponFIELbD, NEw JERSEY 








A FracMeEnt oF Rare Op Curntz 1n BuiuE, Rose, Tan, Etc. 


A shop of authentic antiques, less than 30 minutes from Philadelphia via the Delaware River Bridge 
i eccieia SEE eee 3 















































HOWING a fireplace grouping 


in THe TRreasurE House: 


Pair of Venetian canapés covered in 
yellow moire damask, $225 each 
Venetian bronze fender in grape de- 
Oe 2. «ss « 9 3 
Carved and gilded antique mirror of 


the Louis XVI period, 6 feet high, 
3 feet 1 inch wide . . . $215 


We are always pleased to help with 
your decorating problems, from the 
covering of a single chair to the 
complete furnishing of a home. 


THE TREASURE HOUSE 


77 Newbury Street aiieaiisibtiaailincs Boston, Mass. 

















E discovery, a few years since, that early 
| pine and maple are in themselves beautiful 
PAY woods and that they were wrought by our 
forefathers into admirable pieces of simple 
country furniture, led some _ enthusiastic 
collectors to attempt the impossible task of giving city 
dwellings the informal aspect of eighteenth century farm 
houses. The abandonment of efforts in that direction and 
the return to mahogany as a more suitable material than 
pine or maple for urban drawing room furniture, has led 
some persons to believe that the day of the humbler woods 
is past. Nothing could be further from the truth. The 
demand for the inherently good never diminishes; it 
increases. But collectors do become constantly more 
sensitive to the requirements of suitability. For my own 
part I carry pine, maple, cherry, walnut, and mahogany 
pieces, but, before I acquire any specimen, I always make 
sure that, of its kind, it represents the very best and 
most desirable. 








Henry Y. Geil 


ANTIQUES 


A CAREFULLY CHOSEN COLLECTION OF 
FINE FURNITURE AND ITS APPURTENANCES 
CONSULTATIONS :: SPECIAL COMMISSIONS 


126 Eat 57th Street 
NEW YORK CITY 






































Two of a Set of Sheraton Dining (hairs 





This set comprises six side and two armchairs, 
delicately carved and finely proportioned. 


In my galleries will be found other antique fur- 
niture of great variety so that an entire dining ; 
room may be fitted out in this period from my 
Stock. The prices will be found extremely low. ’ 
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with a written priced most i 
guarantee moderately 


379,381,383 Boy lfton Street 
and 14 and 16 Newbury Street 


Boston, MAssacHuSsETTS 
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It is again time to think of 
binding the latest volume of 
ANTIQUES so that it may be 
stowed away for reference pur- 
poses. Piling up loose numbers 
— with or without an index — 
is hardly a satisfactory sub- 
stitute for the more convenient 
and compact method of filing 
which binding affords. 


Of the permanent value of a 
complete file of ANTIQUES 
little need be said. A recently 
published bibliography, deal- 
ing with a single subject, cited 
over twenty articles in Awn- 
TIQUES as against a maximum 
of seven in any other one pub- 
lication. 
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A request for change of address should 
be received at least two weeks before the 
date of issue with which it is to take 
effect. Old address should accompany 
new. Duplicate copies may not be sent 
to replace those undelivered :hrough fail- 
ure to send such advance notice. 


Entered as second-class matter Dec. 6, 
1921, at the post office of Boston, Mass. 
under the Act of March 3, 1870. 
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A single number of the 
magazine may not contain just 
the article, or articles, which 
the specializing collector will 
find of primary importance to 
him. But, in the course of a 
year, Antiques publishes a 
great amount of material which 
no collector — whatever his 
particular interest — can afford 
to miss. 


And for that reason it is a 
good idea to make sure of re- 
ceiving every copy of ANTIQUES 
by maintaining an unbroken 
subscription, and then to safe- 
guard reference by having each 
complete volume promptly 
bound. 
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Copies of Antiques are mailed on the 
30th of the month preceding the date of 
tssue. Complaints regarding non-receipt 
of copies should be entered by the roth 
of the month in which the issue appears. 
Otherwise replacement copies will not be 
Sent, 


Copyright, 1928, by Antiques, Incor- 
porated 





QUALITY 
IN QUANTITY 


We have four floors of 
fine English furniture, 
china, glass, pictures, 
prints, silver, and chintz. 


ALL VISITORS 
ARE WELCOME 


but we sell to no private 
buyers other than cli- 
ents of dealers and 





NORMAN R. ADAMS, Inc. 


Wholesale Antiques 
BOSTON, LONDON & BRISTOL 











decorators 


WE MAKE A 
TRIP TO BOSTON 
WORTH WHILE 


140 (Charles Street, Boston 
Telephone, Haymarket 2680 























PENNSYLVANIA CoMMUNION FLacon oF PEWTER (1771) 
Marked J. C. H. Lancaster. Inscribed as a gift from John Dirr 
to St. Peter’s Church, Mount Joy Township. The maker’s 
mark is reproduced at the right. Height, 1114 inches; diameter 
of base, 6 inches. 

Owned by Howard Reifsnyder. 
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The Editor’s Attic 


The (' over™ 


A coop many portraits of George Washington painted 
on glass are knocking about the country. Few of them 
are very good; many are very bad. That is one reason why 
AnTIQUEsS is happy to reproduce, on its February cover, 
a portrait of the Father of his Country, which, aside 
from being in itself admirable, exemplifies in unusual 
measure all that is best in the art of painting on glass. 

The portrait in question belongs to Arthur D. Gordon 
of Reading, Massachusetts, and has come into the lat- 
ter’s possession by inheritance from a great-aunt Mary 
Gordon, who, in the early 1800’s, received the picture as 
a betrothal gift from her future husband Silas Dinsmoor. 

Dinsmoor, it may be recalled, a native of Windham, 
New Hampshire, was a graduate of Dartmouth College 
in the Class of 1791. Having, in 1794, joined the recently 
organized engineer corps of the United States, he 
attracted the attention of General Washington, who 
persuaded him to accept the position of Agent to the 
Cherokee Indian Nation. In time, the two men, despite 
the disparity in their ages, became fast friends. It was in 
the course of one of his homeward trips to New Hamp- 
shire, during the period of his service to the government 
and probably soon after General Washington’s death, 
that Dinsmoor purchased the painting now under discus- 
sion, and carried it to New Hampshire for his sweetheart. 

All this is tradition in the Gordon family. Dinsmoor 
is supposed, further, to have made his purchase in New 
York whence he pursued his homeward way by boat and 
stage. In matters such as this, tradition is usually 
untrustworthy. In the present instance, however, suffi- 
cient confirmation is discoverable in the picture itself. 
Painted, as already noted, on the reverse of a sheet of 
glass, twenty-five by thirty inches, and bordered with a 
Narrow gilt eighteenth-century frame, the portrait bears 
unmistakable evidence of being late eighteenth or early 
nineteenth-century handiwork. 


‘ *This portrait, published by special permission, is copyrighted by Arthur D. 
Ordon. 





In type it belongs in the so-called Athenaeum category 
of Washington portraits, painted by, or in emulation of, 
Gilbert Stuart. The original from which other items in 
the category were derived was done from life at some time 
during the year 1796. Though never completed, it served 
as the model on which the artist based innumerable sub- 
sequent variants, some of them representing Washington 
in standing pose, others showing only his head and 
shoulders. This original, though the property of the 
Boston Athenaeum, now hangs in the Boston Museum 
of Fine Arts. 

Because of its general resemblance to the Stuart 
original, or originals, the Gordon portrait on glass has, 
in some quarters, been accepted as the work of the same 
master. In this acceptance, however, ANTIQUEs is unable 
to concur. The Gordon portrait is undoubtedly derived 
from a Stuart prototype. Its draftsmanship is excellent, 
and its technique, in relation to the material upon which 
it is exercised, is highly praiseworthy. But it is the tech- 
nique of the glass painter, not that of the wielder of oils 
on canvas. It is minute, infinitely laborious in its hair- 
line delineation of wig and its delicate penciling of jabot. 
Stuart’s technique, on the other hand, is deft, fluid, 
vigorous. The color of the Gordon portrait, further, is 
enamel-like in tint and quality —a scheme of white, airy 
pinks, and atmospheric blues in the flesh tones — quite 
in contrast with the ruddy amber robustness of Stuart’s 
painting.* 

Whoever may have painted the Gordon portrait was, 
in his own way, a master. Though deriving his inspira- 
tion from Stuart, he has given us on glass a portrait of 
Washington that is as much superior to others of its 
precise type as Stuart’s own works are superior to those 
of lesser artists who sought to recreate on canvas the 
lineaments of the First American. In purchasing this 
picture something better than a century and a quarter 
ago, Silas Dinsmoor displayed both good sense and 
a discriminating taste. The republishing of the picture 
on the cover of ANTIQUES constitutes, therefore, a tribute 


*Footnote on next page. 
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to Dinsmoor as well as to crown. The identity of th B ra 
an unknown but highly pewterer who thus appliej Bt 
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proficient painter on glass.* 


The Frontispiece 





Tuts month’s Frontis- 
piece presents one of the 
most remarkable pieces of 
early American pewter 
which it has been the Attic’s 
good fortune to encounter. 
Owned by Howard Reif- 
snyder of Philadelphia, this 
piece, a German Pennsyl- 
vania flagon, is exhibited to the 
Attic circle by virtue of Mr. Reif- 
snyder’s generous courtesy, sup- 
plemented by the photographic 
skill of Mr. Dillon. 

It is not alone the pre-Revolu- 
tionary date engraved upon its 
surface which gives this venerable 
specimen of pewter its outstand- 
ing importance. As a document in 
the history of style development 
in the American colonies, the 
flagon is of quite inestimable value; 
for it exemplifies, more clearly 
than any other single object 
known to the Attic, that mingling 
of Teutonic and English motives 
which, though one might well 
expect to find it in many eight- 
eenth-century products of Penn- 
sylvania craftsmanship, usually 
eludes assured discovery. 

Evidently a communion flagon, 
and, according to its inscription, 
presented in 1771 by one John 
Dirr to St. Peter’s Church in Mount Joy Township, this 
piece carries, impressed upon its base, a hitherto unre- 
corded touch, J. C. H. Lancaster, surmounted by a 


PEWTER PoRRINGER 


*A miniature portrait of Washington, derived from the so-called Lansdowne 
picture, and painted on ivory by the English miniaturist William Grimaldi (7757- 
7830) has recently been called to the 
Attic’s attention. In coloring it is singu- 
larly like the Gordon Washington. The 
circumstance is cited, however, only in 
support of the Attic’s opinion that 
the technique and coloring of the 
Gordon portrait are those of an artist 
trained to cope with the restrictions of 
ivory, glass, and _ porcelain surfaces 
rather than to disport his talent on the 
more responsive canvas. It offers no 
warrant for crediting the Gordon portrait 
to Grimaldi. 

A number of glass portraits of the 
Athenaeum type were executed in China 
about the year 1800, and were offered in 
Philadelphia until Stuart succeeded in 
securing an injunction against their sale. 
The Gordon portrait, however, shows no 
trace of being in the category of such 
importations from the Orient. 





STiTzEN (eighteenth century) 
Probably of Alsatian origin. 








Made by Elisha Kirk (7755?-7790) of York, Pennsylvania. There are offered 
(above and below) two views of this piece whose form is distinétly different 
from that of New England porringers. 


his initials and the nameg & 
his town to his meiste. B Ce 


schaft is not known. Djj.§ ™ 
gent enquiry has, indeed : 
failed to supply even the ® mo 
basis for a fair guess cop. : 
cerning him. Beyond ques a 
tion, the man was a German, - 


or of Germanic origin. Yet, 
while the design of hi I 
flagon is predominantly 





é : Al 
European, it displays an f sv 
admixture of non-Conti. |B des 
nental elements, just as does its = 
engraved inscription, which js § exa 
half in English, half in German, = 
Having vainly exhausted the § 4. 
means at its disposal in an & by 
endeavor to discover something 
definite concerning the myster- - 
ous maker of the flagon, the Attic F ,, 
determined to obtain, at any rate, F iin 
an expert and authoritative anal © o¢ 
ysis of the stylistic peculiarities | 
of the piece itself. Accordingly, 7 ,. 
a photograph, with a plea for) fag 
assistance, was sent to the Attic’s [ a 
. . 10 
scholarly and sympathetic friend Ba, 
— Mr. Vetter of Amsterdam, a § Swi 
collector widely versed in pewter es 
lore. Mr. Vetter’s illuminating 9 ing 
observations are here quoted in | , 
full. He writes: of 
This piece of American pewter seems to be one Ri 
of exceptional historical importance as an illus fur 
tration of the dissemination of types. About its 
Germanic origin there can be no doubt. It is, Re 
further, very probable that the pewterer who ree 
made it was inspired by an Alsatian stitzen. The ims 
outline of the body and the band round it at the level of the handle joining are 
absolutely Alsatian. As a matter of fact, I have not yet seen an Alsatian stitzen pr 
type flagon without this band. . mc 
Germanic are, further, the three angel’s heads supporting the base. They are a 
quite seventeenth century in feeling, though generally we find them winged. 
However, again in Alsace, and also in France, unwinged angel heads appear prc 


frequently. The Alsatian flagon lid is generally crested; but the omission of any 


crest on this piece may be counted a con- 
cession to English taste. The same applies 
to the handle, which seems — in so far as 
may be discovered from the photograph — 
to be English, George II, cast hollow, with 
the pin well to the rear and small in diame- 
ter in comparison with contemporary 
German and Germanic hinge pins. The 
thumbpiece also resembles English types, 
though much larger than is usual on Eng- 
lish pieces —a fact to be interpreted as 
a partial concession to German feeling. 
The elevation of the base by the employ- 
ment of angel’s heads, balls, and so on, is 
symbolical, or suggestive, of portability. 
This constructive symbolism — if I may 
be allowed to call it such — was employed 
by the Egyptians, the Greeks, and the 
Romans, and always on pieces which 
could be carried from one place to another, 
never on stationary details of architecture. 
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Later they appear for a more practical purpose, viz: to keep heat from a polished 
table top. But this is not the case here; the supports simply add to the importance 
of the piece. Guild and sometimes church flagons are so treated on the Continent. 

The date 1771 would not, on a Continental piece, be considered as post epochal. 
Certainly, this type with the curious lip appears first about 1600. But, in Ger- 
many, pieces may be found made about 1500. Thus, for nearly two hundred 
years, this type was enormously popular in German-speaking Europe. Stray 
specimens occur in Scandinavia, Russia, and Hungary, covering thus an enor- 
mous region (‘‘enormous,’’ of course, in the European sense!). Two pieces in 
M. Riff’s Etain Strasbourgeoise are dated 1692 and 7778. The Alsatian flagon 
illustrated in European Continental Pewter*, and here reproduced again for pur- 
poses of comparison, is dated by the touch somewhere about 1580. But I have 
several specimens dated from 1733 to 1794, and all of pure seventeenth-century 
feeling. Pewter molds were of hard metal, not easily destroyed, and their users 
were as conservative as the molds were strong. 

In so far as may be judged from the photograph, the Lancaster flagon shows 
sound workmanship. It was probably made by an immigrant pewterer — an 
Alsatian — who knew his trade and was well equipped. Possibly the molds of the 
body, lip, lid, and feet were imported from Europe, for in these elements no 
deviation in style from what was usual in Continental Europe is discoverable. 
The maker’s initials under a small crown remind one of certain Alsatian and 
eastern French marks. Yet, in so far as the 
example in question is concerned, its com- 
bination of widely differing details leaves no 
doubt as to its extra-European origin, and 
this is confirmed in a very definite manner 
by the touch. 


Subsequently, Mr. Vetter’s 
conclusions were verified by 
another connoisseur of Conti- 
nental pewter, Conservator Riff 
of Strasbourg. M. Riff remarks: 


The general form — excepting the lid and 
the feet— resembles in effect that of the 
flagons of Alsace, particularly those of Stras- 
bourg. The horizontal circles midway of the 
body are specially to be noted; for they are 
rarely encountered on other flagons, either 
Swiss or German. It is possible that we have 
here an Alsatian influence, though such a 
thing is difficult to prove in the case of any 
single specimen. 





Having presented the views 
of Mr. Vetter and Conservator 
Riff, the Attic will pursue no 
further consideration of Mr. 
Reifsnyder’s flagon, except to 
reaffirm the statement already 
made that the piece displays 
predominantly Continental 
motives obviously modified by 
certain English influences, and that its maker was, in all 
probability, of German, or better, Alsatian extraction. 


Turn About Is Fair Styling 


At this point, question naturally arises as to whether 
foreign influences ever operated the other way about, 
that is to say, whether instances are known in which a 
craftsman brought up in the English tradition shifted his 
native style as the result of contact with objects wrought 
aiter the Continental mode. There seems no reason to 
doubt that just such shifts occurred — though infrequently. 

The Attic cherishes a notion, still too hazy to be offered 
as an opinion, that the unpierced handles of Rhode 
Island porringers — unique in New England practice — 
may be attributable to the Revolutionary sojourn of the 
French fleet in Newport harbor. 

“Antiques, Vol. XI, p. 382, Fig. 54. 


PorTRAIT IN PROFILE 
By J. H. Gillespie. 








But more impressive evidence may be cited. One of 
Louis G. Myers’ discoveries, presented in his book Some 
Notes on American Pewterers, is Elisha Kirk of York 
(formerly known as Yorktown) Pennsylvania. For the 
birth year of this pewterer Mr. Myers hazards the guess 
of 1755. Kirk died in 1790. He appears to have been 
known primarily as a clockmaker, though several por- 
ringers bearing his touch Elisha Kirk, Yorktown have 
turned up in Pennsylvania, and have served in the identi- 
fication of similar unmarked specimens. 

It would seem foolish to attribute to an individual 
bearing the name Elisha Kirk any other than an English 
origin. Yet to Joe Kindig, Jr., of York, Pennsylvania, the 
Attic is indebted for an extended analysis of Kirk’s 
porringers, which seems to prove that these pieces are, 
in form and substance, far more 
closely allied to European Con- 
tinental than to English types. 
According to Mr. Kindig, the 
population of York during the 
eighteenth century — the period 
of Kirk’s activity — ‘‘was 
largely German, and that lan- 
guage predominated, though 
some Quakers resided in the 
west end of the town.’’ 

Mr. Kindig’s conclusion is, 
therefore, that Kirk was prob- 
ably a Quaker, but that, as a 
pewterer, he found it advisable 
to adapt his style to the require- 
ments of a German clientele. 
Mr. Kindig, having further 
supplied two photographic 
views of a marked porringer by 
Kirk, points out the special 
features of the piece as follows: 


The type is altogether different from that 
of any New England porringers which I have 
seen or which are illustrated in Kerfoot’s 
American Pewter. There is one porringer, 
pictured in Figure 19 of this book, which, at 
first glance, seems to resemble Kirk’s por- 
ringers; but close examination will reveal the fact that the bowl is quite different 
from anything turned out by Kirk.* The New England porringer is a descendant 
of the English type. It has, except in rare instances, a pierced handle and a 
relatively light bowl, whose cross section is usually similar to that shown in the 
accompanying sketch B. On the other hand, the Pennsylvania type, which was 
derived from Continental European sources, has a cross section similar to that 
shown in sketch 4. The bowl is relatively heavy and the handle is solid, except 
for a single peg hole. 


To the scant information supplied by Mr. Myers con- 
cerning Elisha Kirk, Mr. Kindig has been unable to 
supply any important additions. But the point which he 
makes concerning the mixed German and Quaker popu- 
lation of Yorktown during the eighteenth century ‘is 
important. The conclusion which he pins to it seems 
reasonable: namely, that Kirk, though of English extrac- 
tion, was constrained to fit his pewter designs to the 
prejudice of Germanic patrons. Kirk’s sobersided pieces 


*It is to be noted that the porringer in question is by Daniel Melvil of New- 
port, Rhode Island. Ed. 
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would likewise, no doubt, have appealed to conservative 
Quaker taste. 

Here, then, we have apparent evidence of the occa- 
sional supersession of English tradition by traditions 
inherited from the Continent. And we perceive the reason 
for such occurrences. In Pennsylvania, at least, racial 
contacts and the consequent intermingling of racial styles 
and techniques must have been far closer than many 
persons would have us believe. 


eA Portrait in Profile 


THE term silhouette, some authorities maintain, is an 
unfortunate one. To the average person it suggests one 
type of profile por- 
trait and only one, 
usually that in 
which the subject 
is represented by a 
solid mass of black, 
or black slightly 
penciled with gold, 
or enriched with 
colored accessories. 
Its application to 
the exquisitely en- 
graved and deli- 
cately modeled 
portraits produced 
with the aid of the 
physionotrace — 
such portraits as 
those of Quenedey 
and St. Memin — 
seems, if not incor- 
rect, at least unnat- 
ural. And yet black 
silhouettes, physi- 
onotrace profiles, and virtually all other profiles in 
miniature belong in the same category. The authors of a 
considerable proportion of such effigies achieved the 
fundamentals of the sitter’s likeness — the outline of 
head and features — with the aid of some mechanical 
device. The charm of the finished picture, further, 
depends, in virtually all instances, primarily upon the 
quality of this outline as a purely linear demonstration. 

A case in point is offered by a hitherto unpublished 
black and white portrait of one Doctor Coulthurst of 
Yorkshire, England, wrought, as the label on the back of 
the frame indicates, by J. H. Gillespie, Profile Miniature 
Painter. As may be seen in the reproduction of this 
portrait, here presented, the bald head of the worthy 
Doctor is shown in sharply defined profile against a dark 
background. No black silhouette could offer a more 
incisive outline, or less of atmospheric effect. The careful 
drawing of eye, ear, and mouth, the modeling of cheek 
and chin, the faint suggestion of sparse hair are interest- 
ing and delightful additions to the delineation; but they 
do not alter the fact that the artist has here given us 
what is, to all intents and purposes, the same kind of 





THREE CONNECTICUT STONEWARE JARS 
Respective heights, 714, 8, and 11 inches. 





—, 


portrait as that which is generally known as a silhouette 
Yet it is to be observed that Gillespie styles himself ng 
a silhouettist, but a ‘‘profile miniature painter.’’ Unde, 
that entitlement he may work as he will — in shadoy. 
graph or in fully modeled drawing. Under the circup,. 
stances, it might be well to accept the cue thus offere 


and to abandon the use of the word silhouette in fayo, ' 


of the more adequate and more inclusive term portrgij 


in profile. 


Some Dated Stoneware 





THE collector of early American pottery will no 
spend much time or money in gathering examples of 


salt glazed stone. | 


ware except in those 
rare instance; 
where a piece js 
encountered whose 
shape is unusually 
intriguing or whose 
decorative or ip 
scriptional addi- 
tions distinguish it 
from the commer 
cial rank and file of 
its kind. The three 
specimens of this 
ware here illus 
trated, however, 


tion on two counts. 


teresting in form— 
particularly the 
middle specimen of 
the two. Second, 
each of them car- 
ries, scrawled in blue beneath the glaze, a date recording 
the year of its production. All three jars were found dur 
ing the years 1926 and 1927, in different Fairfield County 
dwellings in Connecticut, by H. H. Taylor of Bridgeport. 


The Error of eAna”’ 





Accorpinc to: Murray’s New English Diétionary, final } 
authority in such matters, the suffix ana is appended to 


proper names in the sense of: 

(a) Notable sayings of a person; literary trifles, society 
verses, items of gossip, etc., of a place, as Walpoliana, 
Tunbridgiana. 


(b) Anecdotes of, notes about, or publications bearing | 


upon, as Shaksperiana. 


That being the case, the word Americana is propetl | 


applicable only to literary and documentary souvenirs o 
this land of ours. The extension of its use to include 
collections of forefather furniture, glass, china, pottery, 
textiles, top hats, and handwrought hardware, while o 


frequent occurrence, nevertheless constitutes an infraction 


of the laws of diction. 


deserve considera: | 


First, they are in- | 
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The American Rocking-Chair 


By Estuer STEVENS FRASER 


PossIBLE ORIGIN OF THE AMERICAN ROCKER 


N spite of all recent investigation and discovery in the 

antique field, it is extraordinary how little is known 

concerning that great American boon to mankind — 
the rocking-chair. Dame Rumor hath it that Ben 
Franklin was the first to put rockers on his favorite chair 
and to attain thereby that peace and comfort so enjoy- 
able to man. Full well we know that Rumor may not 
be relied upon — but what more likely personage than 
Franklin could she single out? In Europe, for centuries, 
rockers had been a recognized appendage of cradles; yet 
it remained for some ingenious American to think of 
applying them to the lower extremities of a chair. Who 
but Ben Franklin, indeed? 

Proposing to trace the development of the rocking- 
chair from its beginnings to the advent of that well- 
known type, the Boston rocker, I felt a keen interest in 
ascertaining the actual origin of the type. No life of 
Franklin which I have read is concerned with so simple 
an invention as the rocker. But, one day, in reading 
Manasseh Cutler’s Journal, for Friday, July 13, 1787, I 
found a most interesting description of the pioneer 
minister’s visit to Franklin’s home. I should like to quote 
this quite fully. Says the Journal: 

After it was dark, we went into the house, and the Doé¢tor invited me into his 
library, which is likewise his study. It is a very large chamber, and high studded. 
The walls are covered with book-shelves filled with books; besides there are four 
large alcoves, extending two-thirds of the length of the chamber, filled in the 


same manner. I presume this is the largest, and by far the best private library in 
America. He showed us a glass machine for exhibiting the circulation of the blood 





















| Lennihan 


i 

| Fig. 1 (left) —A Con- 
VERTED SLATBACK 

An eighteenth-century 
Pennsylvania type to which 
rockers were applied at 
some time in the nine- 
teenth century. 


Owned by Mrs. 


Fig. ra (right) — EARLY 
PENNSYLVANIA WIND- 
sor Rocker (1795-1800) 
There can be no doubt that 
the legs of this chair were 
designed for rockers. 

Owned by F. Stogdell Stokes 


in the arteries and veins of the human body ... Another great curiosity was a 
rolling press for taking the copies of letters or any other writing. A sheet of paper 
is completely copied in less than two minutes, the copy as fair as the original, and 
without effacing it in the smallest degree. It is an invention of his own, and 
extremely useful in many situations in life. He also showed us his long artificial 
arm and hand, for taking down and putting books up on high shelves which are 
out of reach; and his great armed chair, with rockers, and a large fan placed over 
it, with which he fans himself, keeps off flies, etc., while he sits reading, with 
only a small motion of his foot; and many other curiosities and inventions, all 
his own, but of lesser note.* 


Here we find vindication of a verbal tradition so 
seldom heard as to have been almost forgotten. Dr. 
Cutler seems to imply that this great armed chair on 
rockers was Dr. Franklin’s invention. The additional 
mechanism of a small treadle operating a fan to create a 
breeze and scare away the flies is almost beyond our 
expectations. Yet J. Stogdell Stokes recently found, in 
the Cumberland Valley region, a similar chair, made, 
perhaps, by some man who had heard of Dr. Franklin’s 
invention. Much as we-should like to believe Mr. Stokes 
chair to be the very one described by Manasseh Cutler, 
we must admit that it cannot be; for it is a simple slat- 
back specimen without arms; whereas Franklin’s was a 
“oreat armed chair.” 

But Cutler fails to tell us when Franklin first put 
rockers on his great armed chair. It may have been many 
years previous to 1787. Who can say? Furthermore, he 
does not tell us how long Franklin had owned that 
“great armed chair with rockers.” He might have 





*Life, fournais and Correspondence of Rev. Manasseh Cutler, LL.D., Cincinnati, 
Robert Clarke & Co., 1888. 
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acquired it recent- 
ly, or, just as likely, 
he might have 
constructed the 
chair a number of 
years previously. I 
am inclined to be- 
lieve the latter 
theory, because I 
have definite 
knowledge that 
rocking chairs 
existed in  Phila- 
delphia in 1774. 
And I am not will- 
ing to disbelieve in 
Franklin’s author- 
ship of rockers. 

So far as my per- 
sonal observation 





Fig. 2— A Very Earty Rocker (c. 1780) 
A local Conneéticut type whose construction 
proves it to have been designed as a rocker. 
Owned by Henry H. Taylor 


goes, the earliest actual record of a 
rocking-chair is to be found in a hand- 
written bill of William Savery’s, which 
will some day be published. Under date 
of February 11, 1774, he charges 
Mrs. Mary Norris “To bottoming a 
rocking chair’ one shilling, ten pence. 

Two important facts are to be 
derived from this bill. In the first 
place, the famous Philadelphia cab- 
inetmaker, William Savery, was reseat- 
ing a rocking-chair, which implies 
that this chair had seen sufficient use 
to require new rushing. So it could not 
have been a new chair, though it may 
have been originally constructed as a 
straight chair and used in that form 
for several years before being supplied 
with rockers. But, granting that this 
was one of the first chairs on rockers, we may be par- 
doned for believing that Franklin originated the rocking- 
chair idea some time in the neighborhood of the year 1770. 
Franklin would at that time have been sixty-four years 
old, and beginning to take thought of comfort because 
of his poor health and advancing years. 

The other outstanding fact to be derived from the 
1774 bill is that Mrs. Norris, William Savery, and 
Benjamin Franklin were all prominent members of the 
community, moving in the same social, religious, and 
political circles. How easily, then, might Mrs. Norris 
have acquired the rocking-chair idea from Franklin. 
Savery may not have been the man who constructed 
Franklin’s rocking-chair, but whoever did construct or 





Fig. 3 — ANoTHER Earty Rocker (c. 1780) 
Similar to that pictured in Figure 2, and 
likewise, a Connecticut type. 

Owned by F. C. Bassick 


——— 


convert it would have told of this absurdly simple djs. 
covery to the edification of all members of the Phils. 
delphia Cabinet and Chairmakers’ Guild. Franklin wa, 
never one to keep any of his inventions secret for his ow) 
use, but preferred to publish his discoveries for the 


benefit of all. 


CONVERTED ROCKERS 


Some collectors believe that chairs were converted § 
into rockers as far back as 1720 or 1730, and that the § 


idea, slowly gaining in popularity at first, eventually 
spread so that, by Revolutionary times, many men fitted 
their chairs with this comfort-bringing device. While 


some chairs of the first half of the eighteenth century | 


are now found with rockers added, it is difficult to 
judge when the conversion was made. I am inclined to 
think that Franklin, though he probably entertained 
the rocking-chair idea earlier, found opportunity to 
develop it more extensively during the Revolutionary 
war period. His idea of rockers applied to straight chairs 

slowly spread until, by the next cen- 


extensively made, designed from first 
to last as rockers. I find an 1810 ad- 
vertisement of a fancy chair manv- 
factory that turned out, among other 
things, rocking-chairs — not as a new 
curiosity, but as an accepted and well. 
known type. These chairs probably 
had the characteristics of the Sheraton 
fancy chairs or the wood-seat Wind- 
sors turned out by the same shop. 
Later, when our Sheraton style merged 
into that of the Empire, and the period 
of bronze stencilling arrived, we find 
the rocking-chair evolving into that 


Fig. 4 (below) — A Maine Rocker (c.1800) 
Owned by F. C. Bassick 





high-backed, slen- 
der-spindled chair 
of comfort — the 
Boston rocker. 
Thus would I trace 
its development. 
My conclusion 
that but few chairs 
were converted into 
rockers a la Frank- 
lin, until Revolu- 
tionary war times, 
is based on several 
disconnected facts. 


tury, true rocking-chairs were being § 
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Fig. 7— Coms-Back Winpsor Rocker 
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In the first place, 

| we may surmise 
that soldiers from 
the thirteen states, 
concentrated at 
Philadelphia  dur- 
ing the war, may 
have heard of 
Franklin’s rocking- 
chair, and later 
have adapted the 
device to their own 
requirements. Fur- 
thermore, a_thor- 
ough search of the 
journal of an Ips- 
wich cabinetmaker, 
Daniel Ross, who 
carefully lists every 
piece of work he did 


- ~ 2 ‘ between the years 

Fig. 5 — Winpsor Rocker (c. I 00) 1781 and 1815, re- 
Obviously designed as a_ rocking-chair. ; ? 
Early as a specimen of decorated, or fancy, fers to chairs, but 


rocker. not to the construc- 

tion of rocking- 

chairs. What one cabinetmaker was doing or not doing 

is fairly representative of the activities of his contem- 

poraries. As to conversion, however, I find the following 
entries : 























1786 — Sept. 26 “To puting rockers to a chair 1/6” 


1790 — March 16 “To rockers to a chair 1/0” 
1800 — July 26 ‘““To rockers to a chair Sgr” 
1801 — Aug. 10 “To rockers to a chair $ .33” 


(Currency changed into dollars arid cents in the year 
1796, according to 
this journal.) 
During fifteen 
years previous to 
1801, four chairs 
were converted to 
order by this par- 
ticular cabinet- 
maker; but from 
1801 to 1815 he 
apparently put no 
rockers on any 
chair. This might 
seem evidence of 
the small popular- 
ity of the rocker; 
but we should re- 
member that 
thrifty folk may 
have done their 
own rocker work 
without recourse 
(1815-1820) to a cabinetmaker: 


The original decoration is barely visible These journal en- 


under a coat of black paint. A popular_type : 
i Wiadeor. tries are too scanty 


Owned by Elma Allée Weil to prove much; but 











at least, they show 
something of what 
was happening at 
the turn of the 
century. By 1800, 
with prosperity 
well established, 
newly fashioned 
rocking-chairs were 
made and sold dur- 
ing the two decades 
subsequent to the 
Revolution. It is 
not to be imagined 
that only converted 
rockers existed at 
that time. 

It is sometimes 
difficult to deter- 
mine whether a 
rocking-chair is a 
converted speci- 





Fig. 6— Fancy Winpsor Rocker (1820- 


1825) 
men or was de- An interesting specimen showing decorative 
si gne d and fash- features derived from Sheraton fancy chair 
4 df Raoul designs. 
loned Irom begin- Owned by Edith Rand 


ning to end as a 

rocker. We may feel certain, however, that Figure 1 
represents a converted piece. It was originally a typical 
Pennsylvania slat-back, made of maple, and painted with 
the familiar Indian red so universally employed. Then, 
at some period when the lower slat was broken, a cabinet- 
maker was called upon to replace the slat, add rockers, 
and paint the whole with a coat of brown striped with 
a band of gilt. In cleaning this chair I found a brown 
coat of paint on the rockers and lower slat, while the 
rest of the chair dis- 
played the Indian 
red. We might place 
this piece as orig- 
inally made about 
1780; while the 
rockers may have 
been added as late 
as 1840. My ex- 
perience with paint 
would lead me to 
place no earlier 
date upon that 
brown and gilt 
finish. Why should 
a chair be con- 
verted at so late a 
date? Simply econ- 
omy, or the fact 
that a certain fav- 
orite straight chair 


was wanted as a _ Fig. §8— Winosor Rocker (1825-1830) 
rocker. A very plain and somewhat ungainly type. 
Similar but slightly more clumsy examples 
Throu gh out are found in Pennsylvania. 
Pennsylvania we Owned by Elma Allée Weil 
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find many slat-back and Windsor chairs, dating from 1760 
to 1780, converted into rocking-chairs. The date of their 
conversion will always be open to discussion. 

Henry H. Taylor of Bridgeport calls attention to what 
may well be the earliest true rocking-chair (Fig. 2). At 
first sight this piece might easily be mistaken for a con- 
verted chair, because of the curious manner in which the 
rockers are applied They are fastened by dowel pins to 
the inside of the front legs and to the outside of the rear 
legs. Not until the chair is inverted do we discover proof 
of its never having been other 
than it now is. For the bottoms 
of the chair legs still distinctly 
show the lathe marks to prove 
that they were never cut down, 
but were originally made short 
to allow for the added height of 
curving rockers. We find fur- 
ther evidence in the unusual 
elevation of the side stretchers. 
Had this ever been a straight 
chair, these stretchers would 
have been placed lower, for 
triple side bracing is so rare as 
to be practically non-existent. 
Mr. Taylor believes this rock- 
ing-chair to date from shortly 
after the Revolution. 

A somewhat similar chair is 
owned by F. C. Bassick of 
Bridgeport. The fiddle-back 
slat is differently shaped, but 
the chair appears to date from 
the same period (1780-1790) 
(Fig. 3). 

Several chairs, of maple and 
ash, have been observed that 
are undoubtedly original rock- 
ing-chairs of about the year 
1800. Figure 4 exemplifies this 
type, which generally hails from 
the state of Maine. Here we 
have well turned front stretch- 
ers placed high to allow for 
‘rockers. The decided cradle shape of these rockers is 
worth noting (Fig. 4). 

With the advent of the nineteenth century we encounter 
the decorated rocking-chair, which I believe to be the 
forerunner of the Boston rocker. Such chairs were a 
product of the “fancy chair manufactory,” which made 
Sheraton fancy rush-seated chairs, Windsor chairs, 
bamboo chairs, rocking, sewing, and children’s chairs, 
according to the 1810 advertisement already referred to. 
Figure 5 pictures the earliest painted rocking-chair that 
has come to my attention. This piece is an interesting 
adaption of the square-top Windsor, which reminisces of 
earlier vase-turned Windsors in the arm supports. The 
little spray-of-leaves design is typical of our Sheraton 


New Hampshire. 
Owned by F. F. Shay 





Fig. o — StencitED Rocker (1825-1830) 
Of a type common to northern New York state, Vermont, and 


—— 


period. The rather crudely designed painting on the 
rocker suggests that the decorator had but slight experi. 
ence in the embellishment of rockers. Indeed this may 
constitute his first attempt! 

Beyond all doubt this chair was designed as a rocker: 
for no side stretchers appear, the cabinetmaker having 
learned that such supports were unnecessary when rockers 
were used. 

The next form of painted rocking-chair that I have ob. 
served appears likewise in Windsor form, with the upper 
bar widened so as to admit of 
an elaborate decoration — the 
direct result of Sheraton fancy 
influence (Fig. 6). The popu- 
larity of decorated chairs was 
too widespread to be ignored, 
and Windsors — from 1810 to 
1840, or whatever the date of 
their demise — conformed to 
the prevailing style. Yet we 
find relatively few decorated 
Windsor rocking-chairs, and 
of these the majority are of the 
comb-back variety. We are 
forced to realize that rocking. 
chairs had not yet attained the 
height of their popularity. 

Following close upon Shera- 
ton fancy designs came the 
great stencil era, which began 
in the year 1817 and continued 
until the advent of Victorian 
furniture. It is but a step from 
the latest decorated Windsor 
type of rocking-chair to the 
earliest stenciled type. While 
we do not often find stenciled 
examples of the comb-back 
type, nevertheless I have 
encountered a few of them 
here and there. By far the 
most usual type appears minus 
the comb, and with just one 
well shaped slat to carry the 
decoration. Stenciling is, as we all know, a quick method 
of producing, in bronze powder, an effect similar to that 
of the more gorgeous gold leaf of the Sheraton fancy era. 
We feel a “‘thinness” in the bronze, a lack of the bril- 
lance which gold leaf affords. There are, however, won- 
derful possibilities of the shading of bronze stenciling, 
and, by means of it, many variations of design may be 
attained in an incredibly short space of time. 

To the speedy results of stenciling, and to efficient 
quantity production in small manufactories, we owe the 
popularity of the great boon to American mankind — 
the stenciled Boston rocker. The history of the Boston 


rocker Walter A. Dyer will presently give for the edifica- 


tion of readers of ANTIQUES. 
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Old English Glass Pictures’ 


By Haroup G. Ciarket 


HE story of old English glass pictures will be 

found to run concurrent with that of the revival 

of English mezzotint engraving by that brillant 
school of Irish Engravers, James McArdell, Richard 
Houston, Charles Spooner, Richard Purcell, James 
Watson, and their fellows. Glass pictures are of two 
distinct classes: those which are direct and straight- 
forward paintings on glass; and those which are — or 
were — produced by the transferring of an engraved 
print to a glass surface, and then painting it in with 
various colors. 

In this article I propose to deal solely with the latter, 
wherein the arts of the engraver and of the painter are 
combined. Today many persons are quietly but assidu- 
ously collecting, in all parts of the world, these old glass 
pictures or, as they were commonly called a century ago, 
Bristol Glass Pictures. 

Glass pictures were in being as early as the seventeenth 
century. They reached their pinnacle of quality, from the 
double standpoint of engraving and painting-in, during 
the latter half of the eighteenth century. They have, 
like many other collectible articles, received the con- 
demnation of the highbrows in art. Yet I venture to 
assert that they are finding and will yet more find their 
legitimate niche among the pleasure givers of the col- 
lector’s world. The selecting of glass paintings, however, 


*Photographs by A. P. Maggs of London. 


{The material for the present article has been drawn from a more compre- 
hensive treatment which the author will shortly offer in his book Old English 
Glass Pidures. 
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Fig. x (left) — Por- 
TRAIT ON GLASS 
Mary, wife of Wil- 
liam III of England. 
Transferred and 
painted mezzotint 
engraved by John 
Smith after Godfrey 
Kneller. Published 
about 1690 by Rob- 
ert Sayer, at the Sign 
of the Golden Buck. 
While the engraving 
is of the seventeenth 
century, we may not 
inevitably 
that its transfer to 
glass occurred at that 


Fig. 2 (right) — Por- 
TRAIT ON GLASS 
Maria, Countess of 
Coventry. 
transfer of a mez- 
zotint by 
Houston, after a 
painting by J. St. 

Published 

about 1753. 


demands the exercise of discrimination. The world is full 
of coarsely executed and poorly colored examples of the 
art, produced in the nineteenth century and still later. 
Collectors will be wise to bar such work altogether, and 
to confine their purchases to examples of the eighteenth 
century, when the art of painting-in was skilfully exer- 
cised by those whose eye for both line and color enabled 
them to interpret the full beauty of first-rate engravings. 

To many of those to whom glass pictures have appealed 
the method by which they were produced still remains 
an enigma. Some few years ago, while browsing amongst 
a heap of old books, I came across one entitled Poly- 
graphice: or the Art of Drawing, Engraving, Etching, 
Limning, Painting, Vernishing, Japaning, Gilding, etc. 
This book was written by one William Salmon, M.D., at 
his house at Black-Fryers Stairs, London, and was pub- 
lished, according to the title page and preface, October 
24, 1700. It is now over two hundred years since the mass 
of material constituting the nine hundred and thirty- 
nine pages of this book was gathered together. The 
author has doubtless long since been forgotten; yet, 
among his various receipts, is to be found an authen- 
tic exposition of the Process or Art of making a Glass 
Piéture — and that, too, at a time when just such pic- 
tures were being made and sold to adorn the homes of 
the people. 

In my book Old English Glass Pidtures, now in prepara- 
tion, I shall print Doétor Salmon’s process in full. For 
present purposes, I shall content myself with offering a 
brief synopsis of it. 


conclude 


Colored 


Richard 















































igs Root eR a 


IOP, sees 


i 
€ 


4 
4 


gy Teas a ERS 


oe 


Fie me Spey 


tI 


BT Ay 


ea 







5 a casyicaiiplg Pia Pe 4s 





ee 





I20 


ANTIQUES 


ee 


February, 1928 





Tue Process or Giass PAINTING 
First of all, a print of a mezzotint or line engraving was 
chosen, placed in warm water, and left to soak for about 
four hours. A fine piece of crown or Bristol glass was then 


cut to the same size as the en- 
graved print. Venice turpentine 
was then spread in a thin even 
coating over the side of the glass 
destined to receive the picture, 
and was gently dabbed with 
the fingers to make it tacky. 
Next, the print, after suffi- 
cient soaking, was removed 
from its bath and placed upon 
a piece of fine linen to rid it of 
excessive moisture. While still 
damp this print was then taken 
and placed, face down, on 
the prepared surface of the 
glass. This feat was accom- 
plished by laying one end first, 
and gently stroking the paper 
to rid it of extraneous water 
and to prevent air bubbles. 
After having been firmly fixed 
to the glass, the print was now 
wetted again until the paper 
was so soft that a gentle rub- 
bing with the fingers, or a 
sponge, was sufficient for its 
complete removal. Here great 
care was required to avoid 
rubbing it into holes. When the 
softened paper had been rubbed 
away, the inked lines of the 
engraved print would be found 
adhering to the turpentine sur- 
face of the glass, in the 
form of a perfect de- 
calcomania transfer. 
After a thorough dry- 
ing, the glass was given 
two or three coats of 
mastic varnish to en- 
‘hanceits transparency. 
Using the transferred 
outlines of the print 
as a guide, the artist 
could now proceed to 
paint-in his colors as 
he saw fit. He worked, 
after the manner of 
other glass painters, 
on the back of the glass. 
Hence, when his task 
was done and the glass 
reversed for inspec- 
tion, his picture had all 
the appearance of a 
tinted engraving—the 





Fig. 3—— Portrait on GLass 
Major General James Wolfe. Colored transfer of a ‘‘second state”’ 
mezzotint by Richard Houston after a painting by J. S. C. 
Schaak. Jointly published, in 1760, by J. Bowles and Son, in 
Cornhill; Eliz. Bakewell and Parker, opposite Birchin Lane, in 
Cornhill; T. Bowles, in St. Paul’s Churchyard; and Robt. Sayer 
at the Sign of the Golden Buck in Fleet Street. 





Fig. 4——SportinG Picture on Grass 
The Chase. Colored transfer of one of four fox-hunting prints engraved by Thomas Bur- 
ford, after Seymour. Published in 1766. 


ee 


more brilliant because the lines or stipples of the original 
showed clearly against the colors laid on behind them,* 

The majority of glass pictures were produced from mez. 
zotint engravings, but I have also seen some very fine ones 


derived from line engravings 
and even from aquatints. Inm 
forthcoming book I shall deal 
with the works of more than 
twenty-five famous engravers 
whose prints have been trans. 
ferred and painted-in on glass, 


InpiIcEs OF EXCELLENCE 


The collector who wishes to 
secure any of these old glass 
pictures should remember that 
the real value of any example 
resides in the subject and the 
quality of the  painting-in; 
states and margins, which in- 
fluence the value of prints on 
their original paper, are not of 
primary importance to glass 
picture collectors. Human and 
historical interest, combined 
with the degree of excellence of 
the engraving itself and of the 
skill with which it has been 
painted-in, should always be 
the guides in determining value; 
and, although prices are stead- 
ily rising, it is still possible for 
collectors to experience the joy 
of securing an occasional bar- 
gain —a necessity of the true 
collector’s life. 


Artists, DATES, AND SUBJECTS 


I have been asked, 
many times, who 


*This same process of trans- 
ferring engravings to glass and 
painting them in full color is 
carefully described on pages 
379-381 of Volume I of The 
Handmaid to the Arts, published 
in London by J. Nourse, in the 
year 1754. 

The method employed is 
fundamentally so similar to that 
devised about 1750 by Sadler 
and Green for the rapid and 
inexpensive decoration of china- 
ware as to prompt the belief 
that the latter invention was 
suggested by the popularity of 
the transferred engravings on 
glass. Curiously enough, how- 
ever, porcelain and_ earthen- 
ware in monochrome had been 
in use for close to half a century 
before it occurred to Spode 
that he might enhance the 
effectiveness of tableware by 
hand-coloring the designs which 
had been more or less mechan- 
ically applied by the transfer 
process.— The Editor. 
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Fig. 5 — A TRANSFERRED ENGRAVING 
Entitled Discordant Matrimony. This is a colored transfer of an engraving by 
John Goldar, after a painting by J. Collett. It was published in 1765. 


painted these glass pictures; and I must confess that I 
cannot answer by naming any one individual. But I am 
quite convinced that many of the engravers themselves 
embellished the ‘“‘works of this fashionable art,” as they 
were termed in the eighteenth century. We also know 
that many industrious ladies of this period found occu- 
pation in painting, japanning, and the like, so why not 
in the painting-in of glass pictures? 

The earliest example of glass painting, of the kind here 
described, that I have succeeded in tracing, dates back to 
i690; and I am yet hopeful of discovering even earlier 
pictures. The range of subjects and of their engravers 
is an extensive and 
varied one. Por- 
traits will be found 
to be in a class by 
themselves, and 
should form the 
nucleus of any col- 
lection. 

Figure 1 shows 
the earliest portrait 
I have yet dis- 
covered. Itisa 
mezzotint glass pic- 
ture of Mary II, 
wife of William ITI, 
engraved by John 
Smith after God- 
frey Kneller. It was 
published about 
1690 by Robert 
Sayer, at the Sign 
of the Golden 
Buck. Figure 2 
illustrates a parti- 





Fig. 7— “Tue QUARTERS OF THE WoRLD”’ 
on GLAss 
Europe. Colored transfer of an engraving by 
James Moor, after Amiconi. Published, 
1760, by Robert Sayer. 
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12. 6 — A Stace REPRESENTATION ON GLAss 

David Garrick as King Lear. Colored transfer from an engraving by J. 
McArdell after B. Wilson. Published in 1761 and sold at the Golden Head in 
Covent Garden. 


cularly fine portrait depicting Maria, Countess of Coven- 
try. This Maria was the elder of those popular eighteenth- 
century beauties, the Gunning Sisters, who were count- 
essed and double-duchessed. 

Turning from these fair ladies in our glass picture 
gallery, we find, in Figure 3, a magnificent picture of 
Major General James Wolfe, the victor of Quebec. It is a 
picture of great American interest, one of Houston’s 
most spirited efforts, and gives a lifelike presentment of 
Wolfe, wearing a mourning band for his late father, 
carrying a rifle, and leading his men over the Plains of 
Abraham to the attack, with finger pointing ahead to 
the enemy in the 
distance. Another 
point which gives 
exceptional inter- 
est to this picture is 
the fact that it was 
taken from a paint- 
ing by J; 3.4. 
Schaak who, in 
turn, took it froma 
drawing made by 
Captain Hervey 
Smith, ‘‘a very 
active and intelli- 
gent officer of the 
Light Troops,” as 
General ‘Townsend 
describes him in his 
Rough Notes on the 
Siege of Quebec. 

The beauty of the 
painted-in colors 
in fine copies of 
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Fig. 8 — GENRE ON GLAss 
Dutch Carousal. A fine and spirited example. 
Colored transferred engraving, unsigned, 
after a painting by the younger Teniers. 
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Fig. 9 — A Reutcious Picture on Gass 


The Prodigal Son here gives the artist opportunity for a purely genre depiction 
quite devoid of any real religious significance. Colored transfer of an engrav- 
ing by R. Purcell, after Chase. Published by Robert Sayer. 


the foregoing three portraits can only be realized by those 
who are fortunate possessors of the pictures. Take them 
up as you will, pick them out at random, wherever you 
like, there is always something in glass pictures to in- 
terest the collector. They offer such variety and charm 
of color and subject that, whether the collector is of 
limited or of catholic tastes, certain examples are bound 
to please him. 

Sporting subjects on glass are very attractive, and 
exceedingly rare. Figure 4 offers a picture of this type. 
Glass painted line engravings are not often encountered; 
but all that I have seen have lent themselves as suc- 
cessfully as mezzotints to the art of the painted-in. The 
illustration (Fig. 5) entitled Discordant Matrimony is a 
line engraving by John Goldar, and is one of a set of four, 
after J. Collett. 

The stage is represented in glass pictures by several 
very fine portraits in character. For example, the illus- 
tration in Figure 6 depicts David Garrick in the character 
of King Lear. Figure 7 is taken from one of a set of four 
pictures entitled The Quarters of the World. It is a picture 
of magnificent color. The four great continents offered a 
fascinating subject to engravers, great, near great, and 
commonplace. In this category, villainously painted 
glass pictures, based on inferior engravings, are not 
infrequent. 

Religious pictures on glass are those most easily found 
today. This is because they were executed in large 
quantities toward the end of the period of glass picture 
production. They invariably bear the impress of the 
decadent period in which they were produced. It is not 
surprising, therefore, that they find little favor with the 
collector. Here agains however, some subjects stand out 
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Fig. 10 — THE Seasons on Giass 


Amusements of Winter is the title of this transferred engraving, one of four by 
R. Purcell, after Boucher, who, in this instance, has departed from Olympian 
subjeéts in favor of pure genre. Published by Robert Sayer. 


preéminent; and one or two good examples will enhance 


any collection. Figure 9 depicts the Return of the Prodigal | 


Son. It is an exceptionally fine picture for color. 

Several sets of The Seasons by various different engrav- 
ers will be found among glass pictures. Our illustration 
(Fig. 10) depicts The Amusements of Winter. The title of 
the illustration in Figure 8 is Dutch Carousal, a fine and 
spirited glass picture, in which the painter-in has done 
full justice to the merits of the engraver. 

Like all other collectibles, glass pictures have had, 
and are having, much ingenuity and labor expended 
upon them by the forger. But the detection of frauds is 
not really difficult for the collector who has gathered 
around him a few really genuine examples. The glass 
should always be crown. The pictures should never smell 
of paint, and they should always bear the unmistakable 
signs of age which depth and brillancy of color impart. 
Especially can these qualities be looked for in the reds 
and blues. 

It is, of course, quite as possible today as it was a 
century and a half ago, to transfer the surface of an old 
engraving or of a recent re-strike to glass, and thereafter 
to back the transferred lines with color. But most modern 
attempts in this direction are coarsely executed, muddy 
in color, and gummy looking from an overcharge of dark 
varnish or some similar medium applied for the purpose 
of giving an antique appearance. Usually, too, they lack 
the fine clarity of engraved surface which gives the old 
work much of its charm. Buying a glass painting simply 
because it is a glass painting is pretty poor business for 
anybody. The collector, however, who has developed an 
appreciation of line, color, and skilled workmanship 1s 
not liable to go far astray in making his purchases. 
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Washington’s ‘Traveling Boot Box 


By Lucy L. STABLER 


N Alexandria, Virginia, that Colonial town so closely 
associated with George Washington and with many 
of his illustrious contemporaries, one may still find 

interesting items which were once the property of the 
Father of his Country — items which, since they have 
not yet found their way to Mount Vernon (whence they 
came) nor to any collection of Washington relics, are, in 
consequence, little known. One such relic is Washing- 
ton’s traveling boot box, illustrations of which accom- 
pany these notes. 

This box is of solid ma- 
hogany trimmed with brass. 
Its slender brass-trimmed 
legs are fluted. Normally they 
support the box at a conven- 
ient height above the floor; 
but, for a journey, they may 
be unscrewed and placed 
within the box, which forth- 
with becomes a compact con- 
veyance indeed! 

The box lid removed and 
placed upon the floor inside 
out, or rather underside up, 
is transformed into an ef- 
fective bootjack. Its heavy 
pad, upon which famous feet 
have rested, is so well worn 
as to testify to frequent 
usage. 

With the exception of a 
period of some years when 
it was in the possession of 
old West Ford, body servant of Judge Bushrod Wash- 
ington, this box has been owned by one Alexandria 
family since it left the “‘mansion” at Mount Vernon. 
When Martha Washington died, in 1802, the Mount 
Vernon property, as is well known, passed to Washing- 
ton’s nephew, Judge Bushrod Washington, son of the 
President’s brother, John Augustine. 

Some time after the Judge’s death, which occurred in 





Fig. 2— Box-Lip BootjJAck 
It will be noted that this is the box lid removed and put to work as a jack. 





Fig. 1 — Traveuinc Boor Box (late eighteenth century) 
Of mahogany bound with brass. When the box is packed for travel, the 
legs unscrew and may be stowed within. The removable lid, when turned 
wrong side up, becomes a bootjack. 


1829, West Ford, who was born on the Mount Vernon 
estate and lived there all his life, went to a well-known 
Alexandrian and, stating that he was badly in need of 
money, offered for sale two articles which had been given 
him by Judge Washington as part of his wages. One was 
a silver basin, formerly the property of Washington; 
the other, this traveling boot box. 

The Alexandrian, unfortunately feeling that he did 
not require a silver basin, let that item go; but he did 
need a receptacle for tools. 
Accordingly he purchased 
the boot box from the old 
negro, and used it for years in 
the humble capacity which 
his convenience dictated. 

In those days Washington 
relics were so numerous and 
so easy to obtain that such 
use did not seem a desecra- 
tion. Later, however, the 
purchaser’s son, realizing the 
beauty and value of the box, 
prized it highly and, until his 
death a few years ago, de- 
lighted in showing it and tell- 
ing its history to interested 
friends and acquaintances. 

The granddaughter of 
West Ford, also born at 
Mount Vernon, has been 
laundress in our family for 
years, and we have often told 
her this story and enquired 
about the silver basin; but, alas, she knows nothing of 
it. Her grandfather, to be sure, possessed many rare 
articles from Mount Vernon, but his descendants are 
pleased to know that they have nothing in their homes 
that is not strictly up to date. 


NOTE — There has been query as to whether this boot box was used in Wash- 
ington’s campaigns or accompanied him only when he journeyed in times of 
peace. The box carries its own answer to this question: it is distinétly post- 
Revolutionary in style. Eb. 


1 





Fig. 3 — Tue Box REapy For TRAVEL 
The lid is fixed at the rear by means of a tongue fitting a groove. 
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Fig. 1— Pircuer, Coverep Jar, AND JuG (Lyndeboro) 
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All of these pieces show, both within and without, the same dark brown glaze, mottled with lighter brown. The jar once possessed a single hand!e. The 


pitcher is 314 inches high; the jar, 214 inches; the jug, 414 inches. 


Lyndeboro Pottery 


By Leonarp F. BurBank 


F any collectors of pottery own a piece of Lyndeboro 

ware, whether pot, jug, or pan, they have something 

of a rarity. It will not be beautiful, in the usually 
accepted sense, but it will be interesting and well worth 
caring for. In books on the potter’s art in America, 
Lyndeboro ware is not spoken of, for the works were 
small and their output crude. Lyndeboro, a little town in 
southern New Hampshire, was settled in 1750. A range of 
hills running from east to west divides the township in 
two. On the northern side of these hills Peter Clark 
became one of the early settlers. 

This Peter was the first of several Clarks to carry on 
the potter’s art in Lyndeboro. Born February 4, 1743, in 
Braintree, Massachusetts, he lived in his native place, 
operating a pottery until his removal to New Hampshire. 
For a long series of years he kept a diary, and in this we 
find many references, with the dates carefully noted, as 
to when he “‘sot” his kiln; when he ‘‘made ware;”’ and 
when he “‘drawed” his kiln. 

Under date of January 23, 1775, in this diary, appears 
the entry ‘‘sot out for Lyndeboro with my family.” 
January 25 is recorded as the date of arrival in that com- 
munity. From that time on, Peter Clark continued to be 
a resident of the place. Under date of April 19 appears 
the succinct but illuminating entry “the fight began at 
Concord.” Thereafter Clark took an active part in the 
War of the Revolution, during which he was commis- 
sioned as captain, and, later, as major. For some years 
his diary contains mixed but always brief jottings of 
activities with the army and of doings at home. February 
26, 1776, he writes, ““Moved into my house.” 


After he had served with the army, we find him actively 
engaged in affairs of the town, holding various offices 
within the choice of the people, and, at the same time, 
always busy with his own affairs. He built his kiln near 
his house, and for many years carried on potting; but 
just when he gave up his business is not known, for in 
1801 he ceased maintaining his diary. He died October 
14, 1826. 

Several of the Clark family were potters, and for many 
years were actively engaged in the business. In the 
History of Lyndeboro we learn that a son, Peter, also 
built a pottery, which, it is said, did more business than 
any other in town. 

The elder Clark’s second son was William, born May 
18, 1766; died November 11, 1855. The latter’s two sons, 
Peter and Benjamin, were also potters. This third Peter, 
known as Captain Peter, was born October 12, 1797. He 
died September 5, 1879. Benjamin F., born September 
23, 1808, learned the potter’s trade; but subsequently 
became a minister, settled in North Chelmsford, Massa- 
chusetts, and died there May 28, 1879. 

We have found no record of the dates when the various 
potteries belonging to the descendants of the original 
Peter Clark began to turn out their wares, or when they 
ceased; but, although none of these establishments are 
now in existence, it is known where they stood. Joseph 
A. Johnson, now, or formerly, a resident of Lyndeboro, 
says, ‘‘We have no means of knowing when the manu- 
facture of brown earthenware was first established in the 
town, but in 1826, and a few years later, it was made by 
the family of William Clark of North Lyndeboro.” 
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The clay for the ware was drawn from Amherst, New 
Hampshire, some ten miles to the eastward; and mugs, 
pots, milk pans, jugs of many sizes, bean pots, pots for 
baking brown bread, and other articles were made and 
were peddled about 
the neighboring 
towns. The meth- 
ods of potting were 
primitive. A ball 
of clay having been 
thrown upon the 
wheel, the machine 
was set in motion 
by a foot treadle, 
and the utensil 
shaped by the 
hands. The body of 
the ware, when 
fired, became red, 
and showed a 
texture and color 
similar to that of 
brick. The glaze 
was characteristic- 
ally, but not in- 
variably, of a dark 
brown color; and 
from its texture, 
its uneven thick- 
ness, and mottled appearance, we may judge that the 
potters never became highly skilled in their art. Yet they 
made many rather pleasing pieces. 

Although the Clarks were the best known and most 
active potters in the town, there were others who car- 
ried on a similar business; for we find mention of a 


Fig. 2— PircuHer anv JuG (Lyndeboro) 


boro) 


(Lyndeboro) 


inches. 





In these two pieces the glaze is of a dark yellowish cast. In the case of the jug, the color is splashed 
with brown. Most Lyndeboro pieces show the same glaze inside and out. In the majority of pieces, 1Ng about Lynde- 
some part of the foot exposes the basic red clay. Height of pitcher, 834 inches; of jug, 7 inches. 


An interesting decorative piece, 
one of a pair, whose surface 
appears to have been banded 
with a comb-like device, first 
used while the piece stood level 
on the wheel, and then applied at 
different angles to give the recur- 
ring wave pattern. The glaze 
shows a soft green foundation 
with blendings of brown and 
yellow. Height, 7 inches. 


Fig. 4 (right)—Larce Jar 


A well modeled and finely pro- 
portioned piece with integral 
handles and a well executed bead- 
ing about the neck. The glaze is 
of splotched brown. Height, 814 


John Southwick, who was associated with Peter Clark. 
In the Farmers Cabinet, printed at Amherst, New 
Hampshire, under date of September 8, 1815, occurs the 
following: 

The subscriber having 
removed his pottery from 
Lyndeboro, to Vermont, 
acquaints those indebted to 
him that he will be at his 
father’s house in Lynde- 
boro the 15th to the 20th 
day of September next, 
when he requests they will 
call upon him and make 
payment, or they may ex- 
pect costs. 

Ebenezer Hutchinson, April 

8, 7875. 


From this we 
may surmise that 
Hutchinson carried 
on some sort of a 
pottery in Lynde- 
boro, but there is 
no record of such 
an enterprise in the 
town history. 

No doubt any- 
one, today, brows- 


boro, or the nearby 
towns, will be able 
to discover specimens of the local ware; but such pieces 
will be of a lowly type: jugs, pots, and pans. Such better 
pieces as were turned out by the local potters doubtless 
constituted an outlet for the creative fancy of their 
makers and were not intended to serve for commercial 
purposes. 


Fig. 3 (left) —Taut Jar (Lynde- 
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x. Re: a 
Fig. 5 —Two Pitcuers anp A Juc (Lyndeboro) 


Seem 





The two pitchers show a dark brown glaze. The jug is slightly mottled with yellow. The pitchers are, respectively, 314 and 4% inches high; the 


jug, 534 inches. 


EDITOR’S NOTE 


For the illustrations accompanying Mr. Burbank’s article on 
Lyndeboro and its potteries, ANTIQUES is indebted to Mrs. J. M. 
Robinson of Malden, a great-great-granddaughter of Peter 
Clark, pioneer potter of the New Hampshire village. Since the 
specimens here reproduced have been carefully preserved by the 
family for several generations, it is reasonable to assume that 
they are the produét of this elder Peter’s kiln. 

The fact that, for some years, Peter Clark conducted a potting 
business in the town of his birth, Braintree, Massachusetts, is 
worthy of emphasis; for his subsequent removal to New Hamp- 
shire offers specific exemplification of the transfer of the craft 
traditions of one locality to another and quite distant place. 
In the early days such transfers must have been frequent in all 
lines of home industry. 

Mrs. Robinson preserves the diary, mentioned by Mr. Bur- 
bank, and it is from the many entries in this document that we 
derive much of our knowledge of Peter Clark’s activities both 
before his departure from Braintree, and after. 

All the entries in this diary are of the briefest. The outbreak of 
the Revolution and Peter’s own departure to participate in the 
fray receive no more extended notice than do barnyard occur- 


.rences and preparations for making and firing pottery. While 


working in Braintree, Clark sold some, at least, of his wares in 
Hingham. This we learn from an entry of November 18, 1768. 
Another entry, that of May 13, 1772, records an excursion to 
Danvers for clay. The exodus to Lyndeboro was apparently 
under contemplation as early as 1774, though actual moving did 
not occur until January of the following year, and the making of 
pottery until nine months later. 

Clark’s note, quoted by Mr. Burbank, on the outbreak of 
hostilities at Concord seems to imply that the event was not 
unexpected. But if his sympathies with the patriot cause were 
aroused, as they undoubtedly were, he fails to express them in 
his diary; and whatever the family upheaval consequent upon 
his later determination to enlist in the Continental army, there 
is no indication of it in the crisp entry of August 14, 1777, “Set 
out for Bennington.” 

He memorializes the dead Washington with a line, dated 
January 12, 1800, “Meeting house dressed in mourning for 
General Washington;” and a bit of local scandal that must have 


kept Lyndeboro tongues joyously wagging for many a long day 
is dismissed with the six words “Polly Lewis ran away with 
Dickerman.” 

An unemotional man Peter Clark, but a tremendous worker, 
a brave and uncomplaining patriot, a useful and trusted citizen. 
Once, at least, in his lifetime he took his pen in hand to indite 
more than a five word memorandum. That was after the battle 
of Bennington, in which he had aétively participated. Mrs, 
Robinson still preserves the letter which her great-great-grand- 
father wrote to his family in description of the memorable 
Vermont engagement. Devoid though it is of any expression of 


emotion, or of the sensations which the embattled farmer may - 


have experienced when face to face with British regulars, it is 


worth reprinting. So here it is: 
Bennington, August 18, 1777. 

These, with my love to you and my dear Children, and Brothers and Sisters. 
Hoping you are as well as I am at present, except something of a cold, and much 
fatigued with marching, and last Saturdays action. We are now about twenty 
miles east of Stillwater. We came to this town last Monday from Manchester. 
Last Wednesday the whole Brigade was paraded to march to Stillwater, and 
while under arms, the General received intelligence that there was a large body 
of the enemy coming to destroy the stores at Bennington: whereupon the Brigade 
was dismissed until towards night, and then sent off. Lt. Col. Gray of London- 
derry, with about two hundred men, who, early the next morning, discovered 
the enemy at a mill, about seven miles from this place, and finding them a large 
body, after firing at each other a few times, retreated, and met the Brigade about 
halfway between this mil! and Bennington, where the Brigade made a stand: and 
threw up a slight breast work. 

The enemy came down within about a mile and one half of us and madea stand. 

Their number we could not find out, but it appears by prisoners taken there 
was about fifteen hundred — 

The next day was Friday, and by reason of rainy weather, nothing of any 
consequence was done. The next day Saturday, August 16, at twenty minutes 
past three, in the afternoon, the Battle began in earnest, we being at this time 
in every part of them, and as near as I can tell, I think the battle held about one 
half an hour, and was equal to Bunker Hill, excepting there was not so many 
cannon. 

The enemy had two brass field pieces, we had none. The Lord of Hosts sent 
them off in such haste, they left their all and fled. 

However, we took many of them. But here I must not end for we had another 
Battle, much harder than the first, for we were about tired out, and many of our 
people gone off with the prisoners who had not been in the first Battle — which 
brought on another Battle, which continued until dark, but finally they were 
ordered to flee before us, and leave behind them two more brass field pieces, 
small arms, and other things. 

So God gave us a complete victory over them. 

Many think: all things considered the greatest victory since the war by the 
Americans. PETER CLARK. 
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Fig. r—Saton IN THE Otp Home or LarayeETTE AT CHAvacnac, Haute-LoirE 











There are ten panels of wallpaper, which are considered among the finest examples left in France of the most representative work of the eighteenth 
century. The chateau, in which Lafayétte was born, is the property of the Lafayette Memorial Fund. It is through the courtesy of the Committee 


that this article and its pictures are published. 


Old Wallpaper of France 


Three ‘Periods of History in Six Panels 


By Marie-Louise Le VERRIER 


LD wallpapers painted by hand are relatively 
more rare and precious than tapestries. It is diffi- 
cult for them to stand the strain of time, their 
dainty colors easily fade, furniture pushed too roughly 
against them leaves deep wounds, the walls they decorate 
often become insidiously damp. We find, now and then, 
bits or pieces tucked away in the empty cupboards of 
some guest room, disused for many years, or in the garret 
of some provincial mansion or ancient chateau. From 
these scraps, whereon may be some rustic scene, a 
Chinese lady, a garland of flowers, we may imagine the 
charm they must have spread when they decorated an 
entire room. But we hardly ever find enough of any 
pattern to reconstruct its whole composition. 
That is why the ten panels which adorn the walls of 
the salon in Lafayette’s birthplace at Chavagnac, Haute- 
Loire, make a unique collection, precious to the lover of 





beauty and to the historian of art. Although probably 
more than a hundred and fifty years old, they appear so 
new that they deceive the onlooker, who wonders whether 
they are not made of silk spun but yesterday. 

The paper came from the famous Auvergnat mills of 
Thiers,* which supplied the world under Louis XIV, 
until reckless taxation discouraged this most prosperous 
industry of France, drove the producers to Spain or 


*For the statement that these paper panels were made at Thiers in Auvergne, 
and for the assignment of rather widely separated dates to different panels, 
AnTIQuEs has been unable to discover substantiating authority. Many features 
in these designs recall the work turned out by the Reveillon factory, which, from 
1765 until the period of the Revolution, was perhaps the foremost in France. All 
their implications, further, are of the period of Louis XVI, and not of the more 
scattered arrangements of the Directoire or the heavier and more pompous 
patterns of the Napoleonic era. To this general rule, however, the over-door 
panel, shown in Figure 1, may be an exception. Be that as it may, the sociological 
experiments at Thiers are worth recording, and the beauty of the Lafayette 
panels fully justifies their present publication. — Ed. 
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Switzerland, and 
finally allowed 
the Dutch to be- 
come the pur- 
veyors of paper 
to Europe.* 

The paper 
industry in 
Auvergne seems 
to be as old as 
the country it- 
self. All the 
accounts of the 
crown of France 
have always been 
kept on registers 
manufactured in 
this province, 
and, in 1581, the 
reputation of 
the factories 
was so great that 
Montaigne 
crossed moun- 
tains and valleys 
in order to reach 
Thiers and _ see 
its ‘‘excellente 
fabrique,’’ the 
perfection of 
which he extols. 

The city of 
Thiers climbs to 
the top of an 
abrupt mountain and is encircled by an impetuous 
river, la Durolle, which, falling through a narrow gorge, 
leaping from rock to rock, never freezing, never dry- 
_ing, supplied the motive power for many paper mills. 
During several centuries these factories throve without 
complications, independent of state interference. The 
first trouble occurred in 1633, when Colbert, wishing to 
obtain money for the king, levied a heavy tax on paper 
production.* 

This action created such discontent and such disturb- 
ance amongst a people who had always made their own 
laws that some houses preferred to close rather than 
submit to the new duties. Those that continued decided 
to pay their workmen not only with money but with food, 
as this latter, being often scarce on account of famine, 
was the main end of existence. The result of this new 
arrangement was that, when the peasants starved, the 
paper mill workmen feasted, for the employers planned 
ahead, and saved provisions from one year to the next. 





*Henri Gazel: Anciens Ouvriers papetiers d’ Auvergne. 


Figs. 2 (left) and 2a (right) —Frencu PaintED 
Wattpaper (Period of Louis XV1) 
Each panel is made up of oblong sheets, each about 
11 inches high, seven sheets to the panel. The bor- 
ders of anemones are brilliantly colored. For the 
method of placing these on the walls, see Figure 1. 


Each workman was 
allowed one pound 
of meat per meal — 
an extraordinary 
privilege. There 
were, therefore, more 
applicants for work 
than were needed. 

The workmen 
spent so much of 
their day at the 
table and ate so 
heartily that sleep 
after meals became 
necessary; hence, 
most of the work was 
carried on at night. 
This the employers 
bewailed. The tal- 
low candles which 
were used for light- 
ing were expensive 
and _ unsatisfactory. 
Their dripping soiled 
much of the _ pro- 
duction; besides it 
was difficult to keep 
the employees in 
order and to prevent 
their pilfering in the 
darkness. The own- 
ers became irritated 
to such an extent 
that they begged the 
king, Louis XV, to come to their help. In 1739 he pub- 
lished an edict, saying: 





His Majesty commands that companions and workmen of paper mills be 
obliged to do each day’s work — one half before noon, and the other half 
after noon. 


Strangely enough, this order induced the decline of 
the industry at Thiers. The men reluctantly obeyed, but 
they nursed their grievances. When, a few years later, 
the employers could give them no wine, as the vintage 
had failed, they concluded that they would rather die 
of hunger than eat without drinking, and left the coun- 
try, although at the time they were almost the best paid 
workmen in France. 

In Lafayette’s home there are six large panels of paper, 
which cover two thirds of the wall. The over mantel is 
framed by two narrower strips; while two more panels, 
like bands of embroidery, cheer the small spaces between 
the large windows. All are enclosed in a border of red and 
white anemones, so vivid in color as to seem almost 
modern. 
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Each panel is made up of 
oblong sheets, about eleven 
inches high, seven sheets to 
a panel. The design of the 
paper is of the best eight- 
eenth-century period, when 
the French manufacturers, 
weary of the marbleized 
paper which came from 
Italy, as well as of the velvet 
imitations received from 
across the Channel, took it 
into their heads to do their 
own decorating. They suc- 
ceeded in ornamenting the 
paper “with such a perfec- 
tion and pleasingness that it 
became a fashion with people 
of first distinction to place 
it all over their homes, even 
in closets as well as in still 
more secret places” as re- 
marks one of the writers of 
the time.* 

The two oldest panels are 
typical of the best composi- 
tions of the eighteenth cen- 
tury (Figs. 2 and 2a). The 
style which they exemplify 
reached its perfection about 
1780, when Prieur was the 
foremost designer of la Mai- 
son Reveillon. On their back- 
grounds, which recall to 
mind the dewy blue of the 
first spring skies, we find all 
that this century has cher- 
ished. Amongst a heap of 
musical instruments, mando- 
lins, pipes of Pan, tam- 
hourines, emerges a fluted 
basket adorned with carna- 
tions and roses. Above this 
appears a compotier filled with fruit, while everywhere 
swing garlands of flowers held by ribbons. Tempted by 
color and perfume, two butterflies flit nearby, and birds 
peck daintily. A parrot and a cock hold conversation at 
the base of the panel of Figure 2 

An unexpected motif is found in the centre of this pair 
of panels. In a little beaded frame, against a midnight 
blue background, dimpled infants disport themselves. 

The second of the two oldest panels (Fig. 2a) seems, 
at first glance, similar to its companion, but the color 
scheme differs. In the first red dominates; in this, green. 
Here the parrot is replaced by a peacock, the shimmer 
of whose magnificent spreading tail is reflected through- 


aoniiksuntammmemaatanmatidatosettaneataninisoereea 
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Fig. 3 — Frencn PAaintTeED 
Wa.tpaper (Period of Louis 
XVI) 


* ° . 
hii des Bruslous, Papiers d’autrefois, 172 


out the whole composition. All 
that nature has invented for the 
joy of man is gathered in these 
two panels. 

In the next two, however, which 
were made a few years later, 
we find represented the pleasures 
which man has created with the 
help of art. (Fig. 1, the panels at the 
right of the door). The composition 
becomes architectural. A stone 
base upholds, on each side, columns 
draped with rich material, on which 
stand two bronze urns. Above, un- 
der a verdant bower, a nymph — 
her feet scarcely touching the 
ground — plays a guitar, while on 
the opposite panel, another, her 
cousin, sent from the other world, 
message in hand, dances forget- 
ful of her errand. The great 
minds of the eighteenth century, 
her contemporaries, would not 
have rebuked her for her forget- 
fulness, but would have smiled 
and thought that she taught a 
wise lesson: ‘‘Laissez vous dis- 
traire de vos pensées sérieuses 
quand vous en rencontrez 
occasion.” 

Now the happy days are gone, 
the Revolution has passed, royal 
shepherds and shepherdesses have 
been carried away by the wolf. 
Napoleon, the great conqueror, 
has reorganized the world, art 
now draws inspiration from his 
triumphs, and is epitomized in 
the remaining panels. Here is, 
first, a large basin, out of which 
clouds of incense may rise. The 
birds are no longer frivolous 
creatures (Fig 3), occupied only 
with their own fancies, but, with throats helates and 
wings open, they have become victorious, and the medal- 
lion which they uphold is surrounded by laurel leaves, 
soon to become a wreath of glory. 

The grace and fancy of these designs are so obvious 
and so poignant that, in gazing at them, the present 
disappears and there only remain the joys of long ago, 
which fortunately endure to become the joys of today. 








Fig. 3a — FRENCH 
PainTeED WALLPAPER 


(Period of Louis XV1) 


*Students of style may incline to question whether the symbolism of these 
painted panels was so brilliantly imagined by its designers as it is here inter- 
preted by the author. Similar arabesques, painted directly on the walls by 
Jean Siméon Rousseau de la Rottiére, occur in a room, now in the Victoria and 
Albert Museum, but formerly the boudoir of Marie Antoinette’s lady-of-honor, 
Madame de Serilly. The Queen’s own boudoir in the Petit Trianon was similarly 
treated .— Ed. 
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European Continental Pewter 
By Howarp Herscuet Correrett, F. R. Hist. S. 
Part VII 
The Pewter of France from the Sixteenth to the Nineteenth (enctury* 


By Avo.pHeE RIFF 
Conservator of the Museums of Strasbourg, France 


DecoraTIvVE METHODS 


ASTING in relief, graving by means of the burin, and 
punching were the techniques chiefly employed for the 
decoration of French pewter. 

Relief decoration was invariably accomplished by casting into 
dies, or molds, carrying the desired design in the negative. The 
richest pewter examples were made by this method, such as the 
wonderful dishes of Briot and the splendid French porringers. 

Relief casting also furnishes certain 
details or constructional elements in the 
form of mascarons, angel heads, shells, 

a and the like, which were applied to 
otherwise plain articles. So, the heads 
of the pins to which stirrup handles 
are affixed, are finished off with mas- 
carons; and angel heads mask the 
points where the two links are fixed to 
the sides of gourdes, or flasks. We refer 
our readers in this connection to Fig- 
ures 107, 108, and 111. Figures 112 to 
115 are examples of Renaissance relief 


in Figure 124. 


pewter, whereas Figures 
116 and 117 show the de- 
velopment of eighteenth- 
century relief decoration 
on two porringers. Let us 
add that the tastefully de- 
signed handles, thumb- 
pieces, and finials on 
French pewter must also 
be ranged under this 
heading. 

Graving by burin. Of this 
style of decoration, Fig- 


*Continued from the Novem- 

5 ber number of AnTIQuEs. Copy- 

Fig. 107 — Crmare: Cuampacne De- right, 1928, by Howard Herschel 
PARTMENT : Cotterell. All rights reserved. 











Fig. 106 — Curismatory (sixteenth century) 
The gothic prototype of the Louis XIV example shown 


ures 126 to 129 (the last three to be shown later) furnish a 
few examples. It has the effect of enlivening plain surfaces, 
and, in a more practical way, is used for adding inscriptions, 
arms, or names for identification or embellishment. 

Punched ornament. As its name implies, this method is 
accomplished by the use of small punches, wherewith small 
motifs such as fleurs-de-lys and rosettes are struck into the 
metal. By arranging these impressions in rows or festoons, 
pleasing effects may be obtained, as in 
Figure 128 (to be shown later). 

Repoussé work. True repoussé work, 
as applied to other metals, would seem 
never to have been used to any extent 
on pewter, the metal being but little 
suited for such work.* 


PEWTER TyPEs 


The Middle Ages have left us but 
few pewter objects of any importance, 
but we may safely assume that great 
simplicity of style prevailed during this 
period, and that highly ornamented 





pieces were the exception. 
Some ecclesiastical pieces 
such as chrismatories and 
chalices have survived. 
Figure 106, from the Mu- 
seum of Applied Arts, 
Strasbourg, picturesachris- 


*In this connection, it is well 
to point out that much pewter 
which seems to be repoussé is 
really cast into the desired shape, 
but the effect of repoussé work 
is consciously aimed at. This 
remark applies to all sorts of 
European pewter of the eight- 
eenth century, following in its 
design the lead of the silver- 
smiths. R. M. VETTER. 
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matory. Twofinechal- 
ices are illustrated in 
Figures 109 and IIo. 
Both are in the Vers- 
ter collection. The one 
with lobed base clear- 
ly represents Gothic 
design and propor- 
tions, and is probably 
of the sixteenth cen- 
tury. The other one 
may be some hundred 
years later. Under the 
influence of the Ren- 
aissance movement, 
the taste for richly 
ornamented pewter in- 
creased considerably, 
such wares becoming 
to the wealthier mid- 
dle classes what silver 
was to the rich. 

Decorations were either engraved or cast in relief, and it is this 
latter technique which has made French pewter so famous and 
which has found so many imitators. It was employed on the 
rarest and most valuable pieces, such as the incomparable works 
of the great French pewterer Francois Briot, who worked chiefly 
at Montbéliard, between c. 1575 and c. 1616. His Temperantia 
and Mars dishes, with their companion ewers, all covered with 
the most beautiful and perfect relief work, are already universally 
known, since international pewter literature contains many 
detailed descriptions of these highly artistic productions. Briot’s 
splendid Mars dish, now in the Museum of Applied Arts at Stras- 
bourg, is shown in Figure 112. 

The example of Briot was followed by Isaac Faust at Stras- 
bourg,* and by the Swiss Caspar Enderlein, who established 
himself at Nuremberg. Briot’s - 
works have been described so fre- 
quently and exactly that we may 
omit further comment on them 
here, and give a moment’s thought 
to others of his school who are less 
known. 


Fig. 109 — Cuauice (pure Gothic) 


TANKARDS 


In Figure 113 is reproduced a 
very beautiful relief-decorated 
tankard (chope), also from the 
Museum of Applied Arts at Stras- 
bourg. This piece was made by 
Isaac Faust of Strasbourg (7606- 
1669), and was for a long time 
regarded as the work of Briot, on 
account of its grace of proportion 
and fine workmanship. It well 
demonstrates the high standard of 
the Strasbourg pewter of those 
days (See also Les Etains Stras- 
bourgeois). Figure 114, from the 
Verster collection, and Figure 115, 
from the Bertram colleétion, give 
further examples of Renaissance 
relief pewter. The latter, about 
eight inches in diameter, is 
a product of Lyons and _ bears 


*Adolphe Riff, Les Etains Strasbourgeois. 








Fig. rr1 — TRAVELING FLAsk, OR GourDE (sixteenth century) 


the date 7657 in the 
touch. 


PoRRINGERS 


To the Renaissance 
decorated pewter 
movement must also 
be attributed the beau- 
tiful and characteristic 
ornamental porringers 
(écuelles 2 bouillon), 
of which the most 
charming ones date 
from the reigns of 
Louis XIV and XV. 
These vary from about 
six inches to six and 
three-fourths inches 
in diameter, exclusive 
of the ears. Their 
covers, as also their Fig. rr0 — Cuatice (seventeenth century) 
flat, ear-like handles, 
are richly and variously decorated. 

Strasbourg, Bordeaux, Lyons, and Rouen were amongst the 
towns in which the best specimens were wrought; and pieces 
emanating from these places have become very rare. The finest 
examples of this class of ware were produced by Isenheim at 
Strasbourg, the Fabreguettes at Bordeaux, and Laubreaux at 
Lyons. 

The decoration varies according to the district of origin and 
the period when the pattern was conceived. The relief of the best 
ones is deeply cut and vigorous in design. The two here repro- 
duced are illustrated for the first time, and many other examples 
will be found in our work, already referred to, Les Ecuelles a 
Bouillon. Of the two illustrated here, Figure 116 is the more 
ancient, its cover being fitted with three feet, in the form of 
griffin heads, to keep it from touch- 
ing the table top when reversed and 
used as a plate. The cover also 
shows three medallions with alle- 
gorical designs, the space between 
them being filled with beautiful 
scrollwork, which, with shells, 
forms also the decoration on the 
ears. It is of strong French influ- 
ence and of Strasbourg origin. 
Both this and Figure 117 are in 
the Riff collection. 

The porringer illustrated in Fig- 
ure 117 hails from Bordeaux, and 
is conceived in a very bold Louis 
XV style, the swelling cover ter- 
minating in a bud-like knop, the 
ears being of rich Rocaille design. 
It is but one of several Louis XV 
patterns of Bordeaux porringers, 
and we draw our readers’ atten- 
tion to the faé that this type is 
frequently imitated. 

In addition to these richly dec- 
orated porringers, there were other 
types more simple, but not less in- 
teresting. On some of these, linear 
designs in shallow relief appear, 
mostly from the districts of Paris 
and Rouen. Others show engraved 
ornament, which gives them a 
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rustic character; whilst some 
remain quite plain, with the 
exception of relief decora- 
tion or piercing of the flat 
ears. An example, from the 
Yeates collection, is shown 
in Figure 118. It bears the 
date 7702 in the crowned 
C quality mark, but 1750 in 
the maker’s mark; and it 
was made in Tours. 


HELMET-SHAPED EwErs 


Another important group 
of French pewter is that 
which comprises the helmet- 
shaped ewers (aiguiéres en 
casque), deriving their name 
from the fact that, when 
inverted, they bear a strong 
resemblance to an antique 
helmet. Here again the type 
is subject to the laws of 
stylistic evolution. The older 
ones, dating from the seven- 
teenth century, are heavy in 
build and pour through a 


tube-like spout, somewhat Fig. 112 — Disn witu Cast RELIEFS 
One of Francois Briot’s creations. Full of the genius of the Renaissance. Diameter, the semblance of small 
ending in alittle bill; whereas 19 inches. 


detached from the body and 


the point where this spout 


touches the body is accentuated by a mascaron or shell-like orna- 
ment, and the handles are of the volute type, beautifully curved. 
In the more recent ewers of this series, such as that shown in 


Figure 119, which dates from the early part of the eighteenth _ head. 


century, the horizontal upper 
rim of the older types is retained, 
but the spout joins the body over 
its whole length. Figure 120 
shows quite the latest develop- 
ment, a distinét spout being 
absent and the upper rim being 
curved. It is but little later than 
the one shown in Figure 119. 
Both are from the Lyons district, 
the former from a photo supplied 
by A. E. Kimbell of London, and 
the latter from the Strasbourg 
Museum of Applied Arts. The 
‘feet, handles, and body moldings 
are similar in both pieces. Ex- 
amples occur also in the region 
of Besancon, where sometimes 
they were beautifully engraved. 
Lorraine is also rich in these 
ewers, some of the most beautiful 
examples emanating from there.* 


WALL FountTAINS 


Another very attractive group 
is found in the French wall foun- 
tains (fontaines murales), the 


*The chara¢teristics and evolution of 








set always consisting of two 
pieces: the water container 
—or fountain proper — 
which was fixed to the wall, 
being suspended by the two 
lateral ears, and from which 
a tap serves to regulate the 
flow of water; below this 
appears the bowl which was 
actually used for ablution 
purposes. 

The most beautiful sets 
were made at Lyons and 
Besancon, from which latter 
place came the one shown in 
Figure 121. The extreme 
height of the reservoir js 
twelve and one half inches, 
and the measurements of 
the basin are eleven and one 
half inches by eight inches 
by three and one quarter 
inches. It is box-shaped with 
rounded handles and domed 
lid, and differs from those 
made at Lyons, which, since 
their fronts sometimes imi- 
tate architecture, present 


edifices. 
In the Alsace distrié, 


the wal! fountain simply resembles a pear-shaped flagon, minus 
its foot. The lid is domed, and to the lower portion is fitted a 
tube, ending in a tap with its outlet in the form of a dolphin’s 


OTHER TyPEs 


Of other pewter objects, more 
or less decorated, we may men- 
tion flasks (gourdes), the purpose 
of which is not so much the stor- 
age as the transportation of vari- 
ous liquids. Sometimes these are 
of large capacity and are provided 
with long necks, such as the one 
shown in Figure 122, from the 
Port collection. This piece is some 
fifteen inches high, and of the 
eighteenth century. It is closed 
by a substantial screw cap, and 
fitted with a convenient stirrup 
handle of most businesslike 
appearance. 


Sometimes the attachments of 
the eyes to the body, are masked 
by mascarons, as on the rare six- 
teenth-century traveling flask 
(gourde de voyage) from the Riff 
collection, shown in Figure III. 
This is some eighteen centimeters 
high. It is one of the smaller kinds, 
and has a more flattened belly to 
make it less cumbersome when 
slung at the traveler’s side. 


The ornamental motif of an 



















Fig. 113 — TANKARD witTH Cast RELIEFs (c. 1646) 


these types are thoroughly considered 
and richly illustrated in Les Aiguiéres en 
Casque, Adolphe Riff, 1926. 







i 2 ages 
Ascribed by Demiani to Briot, but now definitely recognized as the angel s head is used in a similar 
work of his clever disciple, Isaac Faust of Strasbourg. Height, 714”. manner on the pail-like food con- 
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tainers which are frequently met 
with in France. Figure 123 shows 
one such. These pieces usually bear 
the mark of one Bouvier of Clamecy, 
who seems to have specialized in 
the manufacture of such practical 
articles, which were used to carry 
soup to the people working in dis- 
tant fields. 


PaARISIAN PEWTER 


Our readers may perhaps be ex- 
pecting to see more about the prod- 
u@ of Parisian pewterers, whose 
activity seems to have been great 
and important — as far as artistic 
merit is concerned — owing to their 
position in the centre of a hig com- 
munity and their obligation to 
satisfy the most fastidious clients; 
but Parisian pewter has become 
extremely rare.” 

The only interesting piece of 
Parisian pewter which we are able 
to show is a small chrismatory dat- 
ing from the reign of Louis XIV, of 
which we reproduced the mark in 
Figure 105. This piece is in the 
Verster collection, but since it has 
lost the surmounting cross, we illus- 
trate, in Figure 124, an almost 
identical piece from the Strasbourg 
Museum of Applied Arts. Mr. 


Vetter of Amsterdam assures us that the Verster example is of 

very good metal and tastefully proportioned and decorated. 
The rarity of Parisian pewter is further explained by the fact 

that old metal was easily bought up .in Paris during the nine- 


teenth century and was con- 
sumed by various industries, 
at a time when collectors paid 
practically no attention to 
modest pewter. This scrapping 
went on in the provinces as 
well, but it will be readily 
understood that, in the capi- 
tal, metal was much more 
liable to be snapped up by the 
ubiquitous junk collector than 
in the more conservative coun- 
tryside. 
Ecc.esiasTIcAL TyPEs 

We have already spoken of 
the ecclesiastical uses of pewter 
during the Middle Ages, and 
we have shown, in Figure 124, 
the Louis XIV version of the 
Gothic, box-shaped chrisma- 
tory, illustrated in Figure 106, 
from the same Museum. While 
the latter example, which is 
some fourteen and one half cen- 


* . re 
The same may be said of Viennese 
Pewter, which has almost completely 


Fig. 114 








Ewer (c. 1600; pure Renaissance) 





disappeared, though surviving speci- 1g. 115 — Disu witn Cast RELIEFs 


mens are of decided elegance and 
meticulous finish. R. M. Vetter. 


From Lyons, dated in the touch 1651, showing the vigorous scrollwork of 
the late Renaissance. 


timeters in height, is quite plain; 
the former has a gadrooned foot and 
a frieze of scrollwork running around 
the upper edge. The interiors con- 
tain two phials for holy oils. 

Bénitiers and candlesticks, some- 
times decorated with angel heads, 
chalices, pyxes, and so on, offered 
further opportunities for the pew- 
terer to compete successfully with 
the workers in other crafts. 

Later, for the Protestant serv- 
ices, baptismal ewers and com- 
munion flagons were in demand. 
Of these latter we show, in Figure 
125, a very graceful Alsatian speci- 
men from the latter part of the 
eighteenth century, fashioned by 
one of the famous Isenheims of 
Strasbourg. This piece is from the 
Hirsbrunner collection, and the 
handle, with the angel head, de- 
serves special attention. 

In Alsace, also, we find pewter 
for the rites of the Jewish com- 
munity, such as engraved Seder 
dishes, Khanukha lamps, and the 
like. 

Late EIGHTEENTH-CENTURY 

DECADENCE 


The end of the eighteenth cen- 
tury brings with it the decadence 


of decorated pewter. Relief decoration disappears completely; 
and the art of engraving passes into coarser hands, approach- 
ing more and more the level of the popular peasant craft. 
Many plates and goblets were decorated in that crude and 


somewhat dilettantish fashion, 
and the regions of Lille and 
Paris, as well as of the Alsace, 
seem to have been very prolific 
in this respect. 

From the Lille distriét we 
find the so-called “‘marriage 
dishes,” showing two hearts 
surrounded by an inscription; 
whereas in Alsace we find, 
from time to time, plates deco- 
rated with one big star, male 
or female saints, or other re- 
ligious subjects and symbols, 
and patriotic emblems such as 
eagles (Fig. 129, from the Riff 
collection — to be shown later), 
fleurs-de-lys, or cocks. 

Some of these plates are 
merely flat circular discs of 
pewter without rim or reeding 
around their edges. The use of 
such pieces was in the presen- 
tation of cakes at village feasts.* 

Figure 126 shows a Parisian 
goblet, from the Riff collec- 
tion, of the popularly decorated 


*See Adolphe Riff, Les Etains Stras- 
bourgeois, plates 23 and 24. 
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Fig. 116 — PorrincErR (Louis XIV) 


Strasbourg workmanship. 


kind, with gadrooned foot. It 
is some -twelve centimeters in 
height and is attributable to c. 
1740. Such goblets are some- 
times engraved with scroll- 
work, rustic scenes, or shep- 
herds in pastoral surroundings. 


Simp_E HovusEHOLD TyPES 


So much for decorated 
pewter. We now turn our 
attention to some of the plainer 
varieties of French household 
pewter, often of such striking 
simplicity and good structural 
quality as to win the hearts of 
many collectors. In reviewing 
these pieces, we must pass over 


Fig. 119 — Hetmet Ewer: Lyons 
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Fig. 117 — Porrincer (Louis XV) 
Rococo design; by Fabreguette of Bordeaux. 


. 118 — PLAIN PorRINGER: Tours 


Fig. 120 — Hetmet Ewer: Lyons 


February, 1928 


such objects as candlesticks, oj] 
lamps, inkpots, tobacco jars, 
warming pans, and so on; and 
must confine ourselves to a 
consideration of plates and 
dishes and, in our next install. 
ment, to flagons. 


PLATES 

With the former, the shape 
remained circular until the end 
of the seventeenth century, 
when broad rims were the 
fashion. Hammering was also 
very much practised at this 
period, and one finds the 
hammer marks placed with 
skilful regularity on the backs 
of plates and dishes. Some- 


. Height, 10”. 
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Figure 122 


Figure 121 


Figure 123 


times the rims are beaded or gadrooned, or, 
much more rarely, punched, as in Figure 128 
(to be shown later). 

_At a later period, the influence of the sty- 
listic movements of the reign of Louis XIV 
manifests itself in the adoption of oval dishes, 
as well as by the narrowing of the rim, the 
outer contour of which resolves itself into 
many curves. Variations of these curves are 
interesting to distinguish; sometimes they are 
Interrupted by short, straight bars on four 


Fig. 121 — Lavaso Set (c. 1750) 
From Besancon. 


Fig. 122 — VessEL FoR CARRYING WINE 
Fig. 123 — VESSEL For Carryinc Soup 


Fig. 124 — Curismatory (Louis XIV) 
Height, 5 inches. 


Fig. 125 — Protestant CuurcH FLAGON 
(late eighteenth century) 
The work of Isenheim of Strasbourg. 


Fig. 126 — Gostet (c. 1750) 
Decorated in the popular style, as made 
in the Paris district. 


Figure 124 


Figure 125 


Figure 126 


sides.* The number of lobes also varies con- 

siderably, and each variety may be attributed 

to a particular period or reign. These wavy 

edged plates and dishes remained in vogue 

during the whole of the eighteenth century. 
(To be continued) 


*The oval dish shown in Figure 96, Antiques, Vol. 
XII, p. 218, though of western Swiss make, illustrates 
this type of contour, which shows a typically French 
idea. H. H. C. 


eh ee hr oe 

























































Furniture 


Changelings, II 
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Drawings by Dorothy Miller Thormin* "anyite: 
: : , bp ind ag iil 
BVIOUSLY most of the changelings shown and dis- iit ull 
cussed in this article and the one preceding exhibit only 
the vandalism of home talent. Certain more subtle kinds GP, ip Lp 
of alterations practised some ten or fifteen years since are less 
readily detected by the unsophisticated, and are virtually im- Bp 
possible of illustration. Such alteration consisted of changing CG, ae Rae 
the aspect of old pieces of furniture to conform to the dictates HINT Cte yy 
of contemporary collecting prejudice. ——— 





For example, it is only with very recent years that early pine 
and maple in their pristine state could command any market 
whatsoever. Apparently that part of the public which dabbled 
at all in antiques was convinced that ancestral furniture was 
invariably of mahogany, just as it was convinced that the higher 
morality of Colonial days expressed itself in deluging the stand- 
ing woodwork of the home with white enamel paint. In conse- 
quence, many a fine bit of maple, cherry, or walnut was made 
to blush almost beyond recognition with copious applications of 
a deep redish stain, which, if sufficiently red, satisfied the 
ordinary demand for mahogany. 

The scarcity of old pine pieces, today, is not due entirely to 
the ease with which the soft wood yielded to the axe of the fire 
builder. A good many sturdy and substantial seventeenth and 
early eighteenth-century pine chests of one kind and another 
have been transformed into Hepplewhite dressers with the aid of 
mahogany veneer, a few borders of inlay, and four neatly ... 

‘4 O a ll h Ys lied * Figs. 4 and 4a—A Hicusoy Broucut Low 
splaye eet. casos 7 gies eee were apple to the This piece of mahoganized cherry, pictured at the left, might 
fronts of maple pieces, while the sides were merely stained. easily be mistaken for a somewhat unusual dresser of the Chip- 

ee pendale period. But the arrangement of the drawers is such 
as is not found in the 1750’s. The serpentine top with widely 
overhanging candle corners is another doubtful feature. A 
little study will reveal the probability that, at some time in the 
neighborhood of 1740, this specimen started its career as a highboy. Its sub- 
sequent vicissitudes must have been harrowing indeed. Bereft of its original 
underpinning — which, doubtless, was either broken up for fire wood, or 
transformed into a sprawling simulacrum of a lowboy — and decapitated as 
to its cornice, it was eventually endowed with a new molded skirt and a 
quartet of stout ogee-bracket feet. Quite possibly the original plain corners 
were chamfered and reeded at the same time. How long ago these repairs 
and alterations were made it would be difficult to determine. There is some 
reason for surmising that they are quite recent. The piece has passed under 
the euphemistic entitlement of “Salem lowboy;”’ though why Salem should 
be held accountable is beyond understanding. Its original aspect is well 
indicated in the drawing printed above. Comparison between photograph 
and drawing will reveal a rather disproportionate depth in the long drawers 
of the former. This circumstance suggests the possibility that little more than 
the five upper drawers of this “Salem lowboy”’ were associated with the 
original highboy, and that all other parts of the existing specimen constitute 


a reassembling of elements from other sources. By way of further evidence on 
this point, the reader is referred to Lockwood’s Colonial Furniture, I, Fig. 86. 


a 
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*Acknowledgment is due to Lockwood’s Early Colonial Furniture, which has served 
as primary source for the drawings accompanying these notes. 












The labor expense involved might seem to have been 
sufficient to prohibit such operations; but it must be 
remembered that the original pieces thus treated cost 
the cabinetmaker little or nothing. He took what was 
viewed as junk and gave it marketability. Fortun- 
ately that day is over; but souvenirs of it remain in 
many a household, and it is well to be able to recognize 
them. 
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Figs. 6, 6a, 6— GREYHOUND AND 


NEWFOUNDLAND 

The strange table shown in the illustra- 
tion below (/eft) was one of a pair tnat 
graced an old northern New England 
hallway. It exemplifies one of those 
curious cases of mismating which are not 
infrequently encountered. The entire 
upper part was once sustained by four or 
five delicately tapered legs, similar to 


those shown in the folding card table of 


the accompanying drawing (centre). The 
drawer of our strange table was adorned 
with stamped oval brasses. Its pedigree 
reached back to the year 1790, or there- 
abouts. By what cataclysmatic tragedy 
this dignified and aristocratic piece of 
furniture was bereft of its only means of 
support we may not surmise. However 


Figs. 5 and 5a—TRANSLATED FROM THE Dutcu (1725-1750) 


The maple chair pictured at the 1ight started in life as an uncommonly 
vigorous specimen of the Dutch style current in New York and New 
Jersey during the second quarter of the eighteenth century. It boasted a 
neatly interwoven rush seat, a well modeled urn-shaped back splat, and 
a yoke-shaped cresting. The piece was so well built that its sturdy legs, 
massive front stretcher, and stout back posts have been able to withstand 
the assaults of time without serious impairment. But of course the rush 
seat, in time, broke down. Its subsequent decrepitude has been obscured 
by no one knows how many successive textile overlays. The one pictured 
may have served for the past ten or twenty years. Just when the original 
back splat and the cresting above it succumbed to hard usage is beyond 
guessing. There is reason for assigning this catastrophe to the 1830’s or 
1840’s, since the replacements suggest some of the amorphous features of 
those decades. The pristine aspect of this chair may be judged by reference 
to the drawing at the left. Apparently the only replacements which the 
piece has suffered are those of splat and cresting. The rag which binds the 
seat hardly counts. 
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the disaster happened, a second marriage 
was evidently deemed advisable. What- 
ever souvenirs remained of earlier and 
better days were cleared away, and a 
fresh prop was supplied in the form of a 
rectangular veneered pedestal supported 
on clumsy, scrolled feet. Whether this 
pedestal was at the time — perhaps 
about 1830 — a new acquisition secured 
fresh from the factory, or whether it had 
previously done duty for some super- 
structure similar to that of the sewing 
table in the drawing below (right), it is im- 
possible to say. But the huge knobs shown 
in the photograph may have been applied 
to celebrate its advent. The owner of 
this table, it may be remarked, was quite 
unaware of the various changes of estate 
which her possession had undergone. 
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The London Letter 


By Guy Capocan RotHERy 


| Paeeeone-t is steadily gaining in strength as the European 
mart for antiquities and works of art of every description, 
This faé& is partly due to our having no sales’ tax, as on the 
Continent, but more particularly to the multitude of eager buyers, 
Certainly the brotherhood of collectors is rapidly expanding, 
While this tends to quicken demand, thus raising prices, the 
visible supply is well maintained, because the sources whence 
they are drawn are widespread and constantly replenished. Let me 
hasten to explain, lest this last statement be misunderstood. For 
one thing, “family treasures,” great or small, exist all over the 
country, only slowly coming into the market; collections are 
formed, and, after death or other vicissitude, are dispersed at 
auction; moreover, that fine storehouse, Mother Earth, is con- 
tinually yielding up stores of ancient handicraft. Such things 
filter in here slowly from Egypt, Asia, and elsewhere; while our 
own soil surrenders rich Celtic, Roman, and later antiques, 
Apart from systematic exploration now going on in many English 
counties, accidental discoveries are common. For instance, only 
recently a wonderful “packet” of several score of rare flint imple. 
ments was unearthed here in Buckinghamshire; while last week 
I was handling perfect specimens of old Bellarmine jugs and a 
delightful little Roman tear bottle of glass, discovered while 
digging foundations for new buildings in Bloomsbury. 


The dispersal, at auction, of a family heirloom has caused one 
of the latest sensations. This was the early fifteenth-century 
mazer bowl, of maple wood, mounted with silver, which had been 
in the hands of the chief of the clan MacGregor for nearly five 
hundred years. The silver rim bears the inscription Ninian 
Bannachtyne, Lord of ye Camis town To Umguhyle Robert Ban- 
nachtyne of ye Camis,’ while inside the bowl are four small 
medallions surrounding an heraldic lion and engraved respectively 
with the arms of Stuart, Douglas, Hamilton, and Crawford. 
This, being the largest of the sixty or so examples known, was 
bought by a private collector for £10,000. A similar heirloom, the 
exquisite Vyvyan great salt, when it came into the market last 
year, happily found its way to the Victoria and Albert Museum, 
where there are two other fine salts formerly belonging to that 
ancient Cornish family. 


Old silver is much sought after, the prices realized on the recent 
dispersal of remarkable collections being very high. Here are some 
prices: a Charles II tankard with the royal arms, £830; a James 
II silver-gilt tumbler cup, £225 (soos. per ounce). At another 
sale, a Charles II porringer, with the London mark 7683, fetched 
£83 odd (150s. per ounce); a Queen Anne taper-stick by Richard 
Green of London, 1773, £29.12.0 (185s. per ounce); and a 
George I taper-stick by James Gould, £18.12s. (120s. per ounce). 
On the other hand, a George III oval salver by Thomas Jones of 
Dublin, 1790, realized £153.15s. (35 /6d. per ounce); and a similar 
tea service (circular teapot, cream jug, and sugar basin) with the 
Dublin mark for 1811, fetched only £39 (18/6d. per ounce). The 
rate is often higher for fascinating silver miniature tableware and 
furniture, though I have seen some perfett pieces of the kind 
marked at quite reasonable figures among the dealers. 


Indeed the uncertainty of prices is one of the delights of col- 
lecting. Only the other day a friend bought from a dealer a 
beautiful Dresden gold-mounted patchbox for £2. On visiting 
another shop in the next street, he showed it to a dealer who at 
once offered £3 for it. A third dealer was anxious to purchase at 
£15, and I secured it for a connoisseur at thirty guineas. Partly 
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a question of knowing, partly of luck, and so conscience is 
quieted. But other cases leave one in doubt. 


In the book world the chief recent event has been the sale of a 
yolume comprising 193 out of 454 pages of the First Folio 
Shakespeare for £330, the identical sum paid for a copy of 
Mascall’s Booke of Fishing with Hooke and Line, 1590. A copy of 
Captain John Smith’s General Historie of Virginia, New England, 
and the Summer Islands sold for £170. Other Americana were 
early editions of Charles Dickens’ books printed in the States. 
A set of six volumes, New York, 1842, inscribed by the author to 
George Morris reached the astonishing price of £1410; while the 
Philadelphia, 1842, Pickwick Papers secured £490; Sketches by 
Boz, £230; Nicholas Nickleby, £190; Oliver Twist, £225; The 
Old Curiosity Shop, in two volumes, £285. Another surprise was 
the £570 paid for a copy of T. E. Lawrence’s Seven Pillars of 
Light, containing an autograph letter relating to the cost of the 
book. 


Heavy sums continue to be paid for paintings by the old 
Italian and Flemish masters, as well as by British artists. For 
instance, a portrait of Elizabeth Eliot, variously attributed to 
Hoppner and Romney, realized 1650 guineas, a portrait of Gen- 
eral Alexander Campbell of Monzie, 1750 guineas. The sensation 
in art circles here has been, of course, the bequest of Lord Iveagh 
of a magnificent collection of pictures (foreign and English, 
including 15 by Reynolds and 9 by Romney) to form the nucleus 
of a gallery at Kenwood House, Hampstead, which he has 
endowed with £50,000. The pictures are to be shown at the 
Royal Academy, pending the equipment of their special gallery. 
They include self-portraits by Rembrandt and Reynolds and no 
less than three pictures of Lady Hamilton by Romney. 


Considerable interest is also being taken in the endeavors to 
purchase the Macpherson Collection of many thousands of 
nautical prints, for which £100,000 is being asked if acquired for 
the nation. One munificent donor has privately contributed 
£25,000, and smaller amounts have been received. So it is hoped 
the collection may be preserved in the National Naval and 
Nautical Museum recently reorganized in the Queen’s House, 
Royal Naval Hospital, Greenwich. 


As an illustration of the cosmopolitan nature of the present 
market, the infiltration of Russian art treasures may be cited. 
Last year there was dispersed here a magnificent collection of 
armor belonging to a Russian Prince; while no less than 124 lots 
of Russian State jewelry, including a nuptial crown, tiaras, and 
a court sword of Paul I, encrusted with brillants, were sold at 
auction. Now a dazzling display of Royal treasures from Petro- 
grad is being shown by a dealer. There are jewels, enameled 
clocks, a gold and enamel model of Catherine II in her sedan 
chair, and a unique figure of Buddha carved from the largest 
known emerald. 


Shop Talk 


By BonDoME 


py Ave you ever, by chance, sat in the bow of a canoe on a 
lake in Maine, just before sunset, and cast a fly across the 
mouth of some lazy brook that has come groping lakeward amid 
along tangle of alder and sheep laurel? And, as your feathered lure 
hovered for a moment and then settled cozily on the stream, have 
you suddenly heard the sharp flip-flop of trout as they broke 
water, and caught the flash of their bodies, red-gold in the 
westering light? It is an experience that, in more leisured days, 
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Send for our Catalogue 
Write us Your Needs 


CHARLES Corpts & Co. Inc. 
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tors, architects, 
and others interested 
will find at our shop 
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faithfully reproduced 
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I have occasionally enjoyed. But the turmoil of the trout jg 
usually brief. For a dozen casts or so the lake fairly boils with the 
rush of fish. Then stillness; and the placid twilight is refleéed 
upon a surface as placidly unruffled as a new dish towel. Your 
best coaxing may elicit one slow response of circling wavelets, 
and perhaps yet another. After that the wise fisherman reels jn 
his line and makes for camp. 

A New York auction room may seem a strange place in which 
to experience the sudden recollection of fly casting on lonely 
northland waters. Yet, how the trout did rise at the Lawton and 
the Salomon sales! ‘‘ What am I offered for this lot?’’ queries the 
urbane director of the sale. Instantly the flip-flopping begins from 
all sides of the hall, one bid tumbling over another — five dol. 
lars, ten dollars, fifty dollars at a jump. A pause. The direétor 
begins to coax a bit, to expostulate. Dead silence. Great excite. 
ment for a split second. There is a rise in the far corner. Yes, and 
another, rather reluctant. Not another ripple. The direétor’s 
voice trails enticingly, three flies to his leader. ‘‘One, two, three.’’ 
The last of them is dragged out of reach. Sold! 


A good many dealers of my acquaintance are not over-enthusi- 
astic about certain aspects of the auction sales. Such sales, with 
their subsequent wide publicity of prices, they tell me, create 
false impressions of values. Given just the right conditions, and 
the presence of a handful of wealthy rival collectors, an auction 
may, at times, become a kind of game in which each man deter- 
mines either to outbid the other fellow, whatever the latter’s 
offer, or, at least, to make him pay high for his acquisitions, 
The resultant prices, in such cases, are by no means a reliable 
measure of value, though the public is prone to accept them as 
such. It is, likewise, a source of pain to most dealers to see 
articles which they have carried in stock for some time at a 
relatively low price, and have finally sold to fill some gap in an 
auction list, pass in public sale at a stiff advance over the retail 
shop price. 

One dealer, for example, has told me of a bit of glass which, at 
$85 on his shelves, found no buyers, but which brought $150 at 
an auction. Another piece, long unwanted in the shop at $75, 
was subsequently sold at auction for $120; and yet another, for 
which he took less than $200 was similarly bid in for $240. But 
auction prices do not always work out that way. At a com- 
paratively recent sale, one item sold for what I know was slightly 
less than half its cost to the owner. 

One’s choice between buying at auction and purchasing with 
greater care and leisure in a shop will depend primarily upon 
temperament. Some people can make up their minds as to the 
desirability of an objeét only under pressure of excitement and 
the knowledge that someone else covets the offering. Others like 
to search assiduously, to examine carefully, to seek the dealer’s 
advice, and to haggle over prices. Both classes of buyers enjoy 
themselves in their own way, and will continue to do so with- 
out much regard to which procedure is actually the more 
advantageous. 


Those persons who are treasuring grandfather’s watch in the 
belief that it is an heirloom of great value will derive no great 
comfort from the perusal of the priced catalogue of the sale of 
watches belonging to Senator Clarence W. Watson, which was 
held at the Anderson Galleries, December 19 and 20. The 305 
items included old-time silver watches, elaborate watches in 
platinum and gold from such houses as Tiffany of New York and 
Cartier of Paris, watches with decorated dials, enameled cases, 
and cases richly jeweled. The average price brought by this 
amazing display was a trifle under $80 per watch. A silver bull’s 
eye watch, London 1804, brought $5.00. Others of similar period 
passed for $7.50 to $10 each. Three silver watches of the early 
nineteenth century engraved respectively with portraits of 
Lafayette, Paul Jones, and Washington brought, in the order 
given, $17.50, $50.00, and $32.50 each. The high price of the 
































ao —“Soaoneoxs = 


oOo 


— —— ow MIO =e, ee 


— 


$ 
$ 
1 
y 
f 
t 
: 





























eS 


$1,050, was fetched by a Cartier watch with pear-shaped 


sale, : 
body, of translucent emerald-green enamel, covered with a net- 


work of large diamonds; above, a canopy of leaves, set and hung 
with diamonds. The jewels alone must have been worth more 
than the bid price for the entire contraption. 


The Peters sale, held at the American Art Galleries, December 
14 and 15, apparently encountered its best patronage from china 
colletors. Furniture prices tended rather below normal expec- 
tations. A quite handsome mahogany secretary bookcase 
brought $225, a maple lowboy, $140, 8 rather elaborate Chip- 
pendale chairs, $880, and a quite charming set of eight Hepple- 
white or Sheraton chairs, $560. Whether or not precisely of the 
period, these chairs were desirable items. A fine Lowestoft bowl — 
eighteenth century — decorated with European figures, brought 
$210. Another bowl somewhat less exquisitely painted, but 
bearing the ever desirable ship, brought $300. A Success to the 
Fleet cider jug, attributed to Lowestoft, realized $300. Tankards 
with the same type of decoration are, of late, rather frequently 
encountered. They will bear pretty careful examination, as 
Samson of Paris is responsible for at least some of them. In many 
respects the most interesting and valuable specimen in the 
Lowestoft offerings of the Peters sale was Number 358, an 
eighteenth-century bowl, sixteen inches in diameter, decorated 
with a representation of a group of musical amateurs at Cam- 


bridge. It brought $350. 


Priced catalogues of the Lawton sale and the Hayloft sale have 
not yet come to hand. One interesting feature of the latter 
event, which has received much favorable comment, was the 
advertised statement that the objects offered were guaranteed 
to be as described in the catalogue. 

Such a guarantee represents a distinét departure from usual 
procedure in this country. The holding of a pre-sale display is 
ordinarily assumed to give the prospective buyer ample oppor- 
tunity to make up his mind as to the validity of catalogue 
descriptions, and to arrive at estimates of value. Once an object 
has been bid in, there is, theoretically at any rate, no recourse for 
the buyer. The Camps have taken a bold step, indicative of 
fullest confidence in the character of their offerings. The extent 
to which others follow suit will be watched with some concern. 


Of the exhibits now announced, I would call particular atten- 
tion to a show of old pewter at the Pennsylvania Museum in 
Philadelphia, and to the exhibit of German and Dutch glass from 
the collection of Jacques Miihsam, which the Metropolitan 
Museum in New York is staging. At the time of visiting the 
Metropolitan Museum show, it might be well to ramble over to 
21 East 64th Street and take a look at the special showing of old 
glass — mainly American — which the McKearins have arranged 
and which will remain open during the first week of February. 


Recent gossip as to fads and fancies comes to me from a cor- 
respondent who has a listening ear. Here is some of it: 


To the more notable sales of things American which this win- 
ter’s auction program includes, I would mention the forthcoming 
disposal of Louis M. Ream’s collection, which will occur at the 
American Art Galleries, February 10. Mr. Ream has, for years, 
been an enthusiastic but long-headed acquirer of New England 
forefather possessions in furniture, tableware, and pewter. I sur- 
mise that he is about to part with some long cherished objects. 

“Rag style’’ was the term applied to rag carpets twenty 
years ago. The renewal of interest in these carpets is very real 
today. A well-known antique dealer, when asked the price of a 






































Antiques of the French 





and English Classic Periods 


including a pair of unusually fine child’s chairs 
in the original upholstery. 

Recent shipments include a pair of Sheraton 
mahogany wall-brackets, a Sheraton inlaid sofa- 
table with drop ends, card tables, Pembroke 
tables, fine old pewter and brass and historic 
glass, antique mirrors, Baccarat lustres, dressing 
table mirrors of Queen Anne and later periods. 


LAWSON-TAYLOR, Inc. 


20 East 57th Street, New York 
EIMPORTERSRS 7 + Hs TRADE 












If you cannot get a good antique, get a good reproduction 





(olonial Girandole Mirror 


No. 1044 


Outside measurements 41 inches high, 21 inches wide. Eagle and 
ornaments carved by hand. Finished in pure gold leaf 
with black inside rim, and convex mirror. 
Price, $250.00. 


FOSTER BROTHERS 


Mail Order Department : ARLINGTON, MASS. 
Salesroom, 4 Park Square, BOSTON 
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B-1. List Price $1.00. SizE 234 Incu Borinc Liberal Discount 
B-4. List Price $1.20. Size 3% Incu Borinc 0 Dealers 


OLtp TimE Hanp WorKMANSHIP 


Without makeshift or cheapening, produces exact 
replicas of the genuine, including 
natural antique color 
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We make, match, copy, or repair anything in Brass 
used on antique furniture 


Send for illuStrated price lit 
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rag carpet which she uses in her attractive early American 
““over-night’’ home, replied, ‘‘I cannot put a price on this, ]t 
gives the correct setting for my furniture, and where can J fing 
another?’’ Occasionally, however, at country auctions, one may 
find a rag carpet almost without blemish, so carefully has it been 
preserved in the ‘‘best room’”’ that its very presence has rendered 
the room useless for half a century. 


It’s a joy to remember, when many shops are overflowing with 
English antiques, that one cannot find our American Windsor 
abroad. Its slender spindles, graceful arms and backs, and 
sharply raked legs, are the general characteristics of an essen. 
tially American piece of furniture. 


Old-time spice boxés are receiving the mail in country houses, 
Those boxes with scalloped tops, slanting covers, and inside 
compartments are quite worthy to be advanced from the pantry 
to the hallway or living-room. 


Wooden maple sugar sap buckets with wooden handles are 
used by the fireplace for small ‘‘starting wood.”’ 


Current Books 


Any book reviewed or mentioned in ANTIQUES may be purchased 
through this magazine 


Address the Book Department 


Byways Amonc EncuisH Books. By Cyril Davenport, F. S. A. New York, 
Frederick A. Stokes Company, 1927. x +190 pages, 61 line drawings, 16 plates, 
Price $3.00. 


O many books come from the press for the enlightenment of the 

beginner in collecting that it is difficult to give each its due. Like the 
different brands of Bourbon whiskey, all are good; but some are better 
than others. Mr. Davenport’s little volume is a companionable one for 
the man who has become interested in rare books but as yet knows noth- 
ing of the qualities that make them sought. The author takes his reader 
by the hand and, as if they were in a salesroom, points out how one book 
differs from another in glory; how some acquire merit by the sole fag 
of scarcity, having no intrinsic value whatever. In the main, the books 
discussed are those within reach of the collector of moderate means, 
books of the early and mid-Victorian years that are scarce but of which 
copies may be still in hiding, awaiting the insatiable antiquary. The 
bibliography and appendices at the end of the book are noteworthy. 
The author gives lists of illustrations by George Baxter, Hablot Browne, 
George Cruikshank, Richard Doyle, John Leech, and Sir John Tenniel — 
to be found in any published book — so that, if you are seeking a partic- 
ular drawing by any of these, you have the clue to it here. 


Tue Story OF ARCHITECTURE IN AMERICA. By Thomas E. Tallmadge. New 
York, W. W. Norton & Company, 1927. 311 pages; 32 illustrations. Price $3.50. 
HIS book defies the ordinary review. It is something to be read, not 
written about. And the reading is a procedure which, in the present 
instance, we highly recommend. It is not the purpose of the Story of 
Architecture in America to instruct the neophyte as to the earmarks 
whereby he may tell a Queen Anne cottage from a skyscraper, or even 
a Romanesque public library from a neo-Classic fire station. The book, 
indeed, does not deal so much with minor details of architectural style in 
America, as with the play of forces which brought successive styles into 
being. Of each of these styles it analyzes the major features, and empha- 
sizes its points both of excellence and of weakness. 

The second part of the book, that dealing with architectural move- 
ments in America since the Civil War, is by far the best. Here the author 
is on ground familiar to him in large part by personal exploration. He is 
enthusiastic in retracing it as counselor and guide, directing the readers’ 
attention now to this movement and now to that, reciting the story of 
the structural fulfilment of each one, and crisply characterizing the man 
or men whose genius conceived it. 

Mr. Tallmadge writes well. He is a stylist whose composition shows no 
sign of effort or of straining for effect. At almost every point interesting, 
he frequently achieves brillance. Further than that, he knows his subject 
in the best sense of knowledge, for he is not only a practitioner of the art 
which he discusses, but a cultivated and humane philosopher to boot. 
And he is possessed also of a sense of humor, which, after all, is nothing 
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————— 
other than a keen realization of relative values — the first really essential 
element in the equipment of critic and historian alike. a 

We do not agree entirely with all of Mr. Tallmadge’s critical judg- 
ments. We think, too, that, like most other writers on architecture — 
both American and foreign — he has failed to stress sufficiently the force 
of economic circumstance upon the development of artistic forms. The 
fa that the various all-American styles which have been essayed and 
have failed of general lay or professional acceptance owed their failure to 
their essential empiricism, whereas the modern skyscraper has triumphed 
pecause of its sheer inevitability, he does not make quite clear. Indeed, 
he tends to yearn a little over some of the old lost causes — lost, we 
believe, because they were fundamentally fallacious and for no other 
reason. 

These latter reflections are offered, however, because they are of 
interest to us, and not because we wish in the least to abate praise well 
deserved by one of the most readable and stimulating books which we 
have had the pleasure of perusing. 


RECEIVED FOR REVIEW 


MIscELLANEOUS 


Tue Arts AND Crarts oF New EncLanp 1704-1775. (Gleanings from 
Boston Newspapers.) By George Francis Dow. Topsfield, Massachu- 
setts. The Wayside Press. 1927. Price $5.00. 


Maxinc A Museum. By Rev. W. Herbert Burke, D.D., Curator of the 
Valley Forge Historical Society. Privately printed, 1926. Price $.50 
and $1.00. 


Questions and Answers 


Questions for answers in this column should be written clearly on one side of the 
paper only, and should be addressed to the Queries Editor. 

All descriptions of objects needing classification or attribution should include 
exad details of size, color, material, and derivation, and should, if possible, be ac- 
companied by photographs. All proper names quoted should be printed in capital 
letters to facilitate identification. 

Answers by mail cannot be undertaken, Gut photographs and other illuStrated 
material needed for identification will be returned when Samps are supplied. 

Attempts at valuation ANTIQUES considers outside its province. 


378. J. R. W., Massachusetts, is the possessor of a mirror, here repro- 
duced, which offers interesting peculiarities. In general, the gilt frame, 
with its applied half turnings, is similar to that of innumerable 
other mirrors of the first quarter of the nineteenth century. But 
the surmounting decoration of 
two heron or phoenix heads, 
flanking an arrangement of 
looped rope about a large rosette, 
differs from anything which we 
have elsewhere seen. It is not L FSG 
impossible that these motives Lb porerr ee eS 
are added fragments from some . : ong 
other and earlier mirror of foreign 
origin. Yet they seem to com- 
pose sufficiently well with other 
members of the piece to make 
the contemporary origin of the 
whole affair seem probable. In 
such case, their exotic quality, 
coupled with certain slight pecu- 
liarities in the applied half turn- 
ings of the frame, would lead us 
to attribute the mirror to some 
foreign source—Portugal 
perhaps. 


379. F.W. W., Massachusetts, 
has an astral lamp marked 
MESSENGER AND SONS 
HATTON GARDEN, London and 
Birmingham | 
Manufa@tured for Alfred ; Welles, 
Boston, Mass. 
Examination of the Boston 
Directory back to the year 1840 has failed to throw any light on Mr. 
Welles? identity. 
as any reader any information that may be of assistance here? 





380. E. C. F., Georgia, enquires concerning the age and value of a 
Roger Williams jug, about five inches high. On one side is pictured Roger 
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PuitapEtpHia Pie-Crust Taste, 28% Incnes Hica, 
Top 28 IncnEs in DIAMETER 


RECENT ACQUISITIONS 


Two very fine Philadelphia pie-crust tables; a notable Duncan Phyfe 
sofa; a Chippendale sofa with fret corners and pierced stretchers; a Chip- 
pendale knee-hole pedestal desk; an oval dining table with drop leaves, 
cabriole legs, ball-and-claw feet; a pair of very fine knife boxes with inlay 
on lids and fittings; a William and Mary chair-back settee; a Chippendale 
fireside chair, Straight legs finely carved; several fine Chippendale 
mirrors; fine Hepplewhite and Chippendale chairs, singly and in sets. 

An invitation to inspect my finds is cordially extended; 
but I shall appreciate telephone appointments. 


ADRIEN FRANCOIS WELLENS 
430 East 57th Street New York City 


In the Fashionable Sutton Place Distri& 
Telephone, Piaza 3107 











FOREMOST RESTORERS OF ANTIQUES IN NEW ENGLAND 
EStablished 1896 


Now Is THE TIME 


for a periodic check-up on your better pieces 
of antiques to find those which need care and 
to have them taken care of by us. 


Because the dealers’ seasonal rush for resto- 
ration is over, we are in a better position at this 
time of the year to give your goods the best 
attention. 


Don’t Put It Of Until Later 


We restore all antiques no matter how badly 
broken or what parts are missing with such ° 
exact nicety that the restored places can 
scarcely be detected. 


Specializing in furniture, mirrors, oil paint- 
ings, gilding, carving, etc. 


B 


MARTIN HEILIGMANN & SONS 


228 Columbus Avenue Boston, Mass. 
Telephone, Hancock 2326 






























































PERIOD TEXTILES 
ECORATIVE Renaissance Velvet Banner, needle 
painted Madonna in niche, with metal embroidered 


appliqué ornamentation. 





Tue AsHLEY STUDIOS OF OLD FaBRICs 
BOSTON STUDIOS: 35 Newbury Street 


Boston, Mass. 


Telephone: KENMORE 2038 


HOME STUDIOS: 80 Main Street 


Foxsoro, Mass. 











The (learing House 
of the (enturtes 


1928! Three-hundred and seven years and 
one month ago the Pilgrims landed at Plymouth. 
And for three-hundred years their furniture 
and furnishings and those of their children and 
their children’s children have been slowly 
drifting through New England market places. 


And of these always venerable and frequently 
beautiful souvenirs of olden days and olden 
ways we have had our share — more than our 
share perhaps. 


And still they come, from odd nooks and cor- 
ners, from ancient homesteads, from cherished 
old collections. And still we have more than our 
share. Come and see for yourself. A short ride 
by street car or taxi will bring you to our shop 
and its many floors of furniture, china, glass- 
ware, and quaintly patterned rugs. 


RY 


H. SACKS & SONS 


62-64 Harvard Street 


Brook.ineE, Mass. 
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Williams standing with his Bible; on the other, the Puritans arriving ang 
meeting Indians on the shore. Under the Puritan picture appears the date 
1636. Above the picture, on a flying ribbon, are the words What Chey 
Under the spout is the State seal of Rhode Island beneath the word How. 
The bottom of the jug is marked: : 


ROGER WILLIAMS JUG 
Made by 
Wedgwood & Sons 
Etruria 
for 
Mess. Warren & Wood 
PROVIDENCE RHODE ISLAND 


Concerning this jug the Librarian of the Rhode Island Historica) 
Society writes as follows: 

“The Roger Williams jug, which you described, is similar to one in oy 
museum, which is ascribed to the year 1886, which year marked the 2soth 
anniversary of the founding of Providence. The seal on the pitcher js 
copied from the State seal, which was adopted about 1865, and so the 
pitcher must of necessity be later than that date, and I think that 199% 
is undoubtedly the correct date. These pitchers are not uncommon, and 
are, of course, of very little value.” 

381. A.S. R., England, has queried us regarding a ship model in glass 
here reproduced. The model is a small one, measuring ten inches over all, 
and the rigging is of the finest spun glass. It will be noted that the vessel 
carries an American flag. 


















George C. Wales, to whom we turned for authoratative information, 
writes us3that the model appears to represent an American merchant 
ship of about 1840, a pre-clipper type; that, as far as he can tell from 
the photograph, she is correctly rigged; and that she is classed as a full 
rigged ship, 7.e., three masts — all square rig. 


382. M.S. W., Tennessee, has a clock bearing the inscription: 

Patent eight day clock, invented by Eli Terry. Manufactured by Seymour, § 
Williams and Porter, Farmington, Conneéticut. 

Nutting, in his Clock Book, lists Seymour, Williams and Porter as 
carrying on business in Unionville, Connecticut, in 1835. No mention is 
made, however, of the time when the firm was located in Farmington. 

Has anyone information to offer on this point? 


Answers 


Readers of this column may often know some facts about the questions asked 
which are unavailable to the Editor. In such cases it is hoped that they will shart 
their information with those less fortunate by writing full particulars to the Querits 
Editor. 


353. C. O., Massachusetts, (ANTIQUES for November, 1927, Vol. Xl, § 
p. 404) H. H. Cotterell writes to ANTIquEs that Thomas Swanson, con- 
cerning whom he offered some information published in the November 
number, was made Renter Warden, not Pewter Warden, as his script was § 
interpreted by the printer. 

368 (a). J. P. C., New York, (Antiques for December, 1927, Vol 
XII, p. 509.) 

Gregor Norman Humphreys writes that he has, in his collection of 
earthenware, a cup plate bearing the impressed mark Peter Morton, 
Hartford. Its pattern is suggestive of the well-known Bristol Rose, and 
the cup plate is of the first quarter of the nineteenth century. It bears n0 
other mark. 

Barber’s Anglo-American Pottery describes Peter Morton as a glass 
and earthenware dealer, who, according to a directory of 1828 was 
located, at that time, at 68 Front Street, Hartford, Connecticut. 


——) 




























~¥ 145 


————— — —————————— _ 


A ‘TIME SAVER FOR DEALER AND DECORATOR 
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in I save the dealer time and so save him money. That is why my shipments go out in 
all, carload lots to all parts of the country. 

sel My Stock is at all times very large. I never scorn the humble in antique furniture nor 
do I hesitate to acquire the best. My costs are low and my prices equally low. Write me 
if you want one piece or a thousand. 


Quantity purchasers given proportionate induce- 
ments. A visit here will repay a long journey. 


Prices Strictly Wholesale Packing and (rating Free 


W. B. SPAULDING’S ANTIQUE SHOP 


Boergtiing (uaran'eed 17 WALNUT STREET, HAVERHILL, MASSACHUSETTS £727, #t Georgetown | 


— since 1897 


























 FhheSampion | T his Old Brace-back Windsor 
' : « * P E was being used as a motor truck driver’s seat when we 
= 7 Antiques. $4 found and rescued it. It was Strong and sturdy, but two 
rom [ Jaa 4 legs and a Stretcher had been crudely replaced as shown 
full a } | in the picture. We are now properly restoring it and 

pi o> 4 4 offer it at a reasonable price. 
 s = 4 Hutch tables, tavern tables, corner cupbwards, 
Th , E % quaint old stoneware jugs and crocks. Desirable pat- 
rs *tahetone oF ® 4 terns of Sandwich glass in worthwhile sets, historical 
yn is ee eenank Terre : cup plates and lacy glass, bottles, and flasks. 
ton. errac 

|, Cortland IY. Bj THE SAMPLER 

oom 0 mraxmmss 53 Prospect Terrace CorTLAND, New York 
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The STEPPING STONE 


ACH New Year makes the years of old more precious. The past may be 

irretrievably lost but it has left its heirlooms in which the present may 
rejoice, and from which it may learn many a rich lesson of patience, good 
workmanship, and flawless taste. It is such heirlooms that I have gathered 
about me. I know you will find as much pleasure in owning them as I have 
found in collecting them. May I name but a few out of many: 











Xl, § 
con- 
nber © 
was & 


Vol. 
Ship model of an old whaler Claw-and-ball-foot wingchair 
Maple and pine desks Carved Flemish oak chest 
n of Secretaries Pine chests 
Oak gateleg table Cherry and mahogany chests of drawers 
rion, Tap tables and candle stands Pine dresser and settle 
and Three-drawer sewing stand Pine dressing tables 
'$ No ace ‘ : 
Pewter : Glass: China: Mirrors: Old Prints 
lass A Very Fine SHERATON SIDEBOARD 
was 277 Elm Street West Haven, ConNneECTICUT 






















M A R I E G O U I N A R M S el 4 RO N G Seven minutes from New Haven Railroad Station 
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“eA Good Antique is a 
Good Investment’ 






Dorothy ©. Schubart 


INCORPORATED 


651 Main Street 
NEW ROCHELLE 
New Yorx« 





Telephone, NEw RocHEL.e 6692 
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H. C. VALENTINE & CO. 
Antiques 


207-209 East Franklin Street RICHMOND, VIRGINIA 
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ANTIQUES for the TRADE at WHOLESALE 


TELL US YOUR REQUIREMENTS. ASK FOR PHOTOGRAPHS. WE GUARANTEE AS WE REPRESENT. WE CRATE WITHOUT CHARGE 


tris Weonuanstes Se==T WINE & MILLMAN 23 Weer sr Srazet 


ProvipENce, R. I. Established 1910 Los ANGELEs, CALIF. 

















THE HOUSE OF FLORIAN PAPP 


|) penpe from far- (pape 
off towns who seh) al Sey $2 
come here tell us 
that the name of 
FLoRIAN Papp is 
known throughout 
the country for hon- 
esty, integrity, and 
reliability. It is very 
gratifying and en- 
couraging to hear 
this, since we take 
great pains to be 
scrupulously honest 


the place of reStora- 
tion. It certainly 
pays to buy where 
one is sure of getting 
the original antique, 
and also sure of get- 
ting the value of his 
“money. 

Mr. Papp’s prices 
are so reasonable and 
so surprisingly low 
that customers often 
declare that his an- 
tique furniture is less 
and sincere in all our expensive than the 
dealings. In selling modern kind. 
apiece of furniture, if any lost part has had We invite you to call, for if you will 
to be replaced, Mr. Papp always informs kindly visit the shop, you will find full 


the cuStomer of the faét and points out verification of our statements. 


FLORIAN PAPP’S SHOP 


684 Lexington Avenue, Between 56th and 57th Streets Telephone, Piaza 0378 NEW YORK CITY 
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HAT may be true. But please don’t 
believe that this picture tells a com- 
plete Story. It shows only a very small 
part of my shop and only a fraction of 
my Stock. Let it, therefore, serve as an 
introduction to a Story which you can 
only finish by paying me a visit. 


F, J. FINNERTY 
130 Charles Street Boston, Mass. 


Everything Guaranteed as Represented 





e very Pidure Tells a Story | 





























Hare €§ COOLIDGE oS eee 
EARLY :-AMERICAN ANTIQUES 
54 West rth Street :: NEw Yorx City | 
| Rare A 
| 
CHOICE COLLECTION OF 
HOOKED RUGS 
Call or make appointment between This is a Lancaster County Paneled Chest, heii 
10.00 and 12.30 A. M. tiful decoration, Strap hinges, and old handmade 
lock, dated 1776. 
Telephone, ALGONQUIN 9734 Everything Guaranteed as Represented LANCASTER 341 N. Queen Street PENNSYLVANIA 
Nothing is Easier and Pleasanter B ERTHA B ° H AMBLY 
Than to Learn What One 
Wants to Learn Gr Cycr 0 fit 
THE COLLECTOR’S MANUAL. By N. Hudson Moore. With 336 Antique Furnishings for City 
engravings and border _— by Amy Richards. (The scarce and C ountry Homes 
quarto edition) . . . Mea es a ees ee 
ate 
COLONIAL ARCHITECTURE OF PHILADELPHIA. By Frank 
Cousins and Phil M. Riley. Illustrated with 95 full-page plates. Summer Branch GREYCROFT 
Strictly limited and numbered edition (out of print). . . $13.50 GREYCROFT 224 WATERMAN STREET 
Matunuck Point Roap Provipence, R. I, 
GOTHAM BOOK MART WAKEFIELD, R. I. Telephone ANGELL 3427 
51 West 47th Street New York City Everything Guaranteed as Represented 
Twenty-five Years of Honest Dealing w Ww C 
| . . ARREN ESTON REAMER 
is Your Proteétion 
| SHAY ANTIQUES, INc. Antiques 
181-185-187 Charles St., Boston, Massachusetts 
Corner Charles and Cambridge Streets REED MANSION 
cA Treasure House of -Antiques Wa.posoro, MaInE 
Dealers find our stock and prices very attrac- 
tive and patronize us consistently. You will do 
likewise. Everything Guaranteed as Represented Telephone 89 
Everything Guaranteed as Represented 
———al 
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| G. & A. H. OOWALD’S 


ANTIQUE SHOP 
In“ The Heart of The Berkshires” 


Good old maple pieces: Highboy, grand- 
father clock, chest of drawers, one arm 
and five side chairs of Colonial Chippen- 
dale type. Also mahogany and cherry 
pieces; banjo clock; old glass; china; and 
copper lustre; Currier & Ives prints; sets 
of Hitchcock chairs. 





11 LINDEN STREET PITTSFIELD, Mass. 
Near the Maplewood Hotel 
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Old Prints 
cAmerican Maps 
Glass Furniture 





MarTHA MorRGAN 
847 Lexington -—Avenue New York 


Near 64th Street Telephone: RHINELANDER 7424 


Cw 


ANTIQUES 









eAntiques &° Books 
Rneatcsied 


OPEN BOOK 
Lesley Frost 





ANTIQUES 
Miss O’Herron 


124 SouTH STREET 
PITTSFIELD, MassacHUSETTS 


AGNES T. SULLIVAN 


Two fine large Lustre Pitchers 
Several small ones 
Old kitchen Corner Cupboard in pine 
Beautifully decorated Tole Tray 
Large mahogany Tip Table, snake feet 
Fine needle-point Panel 
Curly maple Four-Post Bed, 
four posts alike, cannon ball tops 
Gayly colored Fruit Plates in sets 
Ever so many good old maple Armchairs 


24 Steel Street, Finger Lakes Region, AUBURN, N. ae 
GUARANTEED ANTIQUES 





SPECIAL WorRK 
IN SILVER 


Matching and (ompleting 
Silver Services 


of all ‘Periods 
c.*| 


COLONIAL DESIGNS 
AND EXAMPLES OF 
OLD SILVER ON HAND 


ss 


GEBELEIN 


A Name that Stands for the Fine in Silver 


79 CHESTNUT STREET, Boston, MAssAcHUSETTS 











Four-POSTER HARDWARE 
Botts, WRENCHES, ORNAMENTS 
Bep SprinG BRACKETS 
ENGLISH and DomEsTIc FURNITURE BRASSES 


A. L. FIRMIN 


34-36 Portland Street, Boston, Massacuusetts 








: 





—— 
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FRANKLIN STUDIO 


1124 CATHEDRAL STREET Battimore, MARYLAND 


Fourteen ‘Rooms of (‘hoice Antiques 
During February, 1928 
EXHIBITION anp SALE 
of 
WILLIAM AND Mary QUEEN ANNE 
and CHIPPENDALE CHAIRS 


They include thirty armchairs! 


CHILD’S PINE DESK ] 


A very early piece, 33 inches high, 
23 inches wide, 1314 inches deep, 
interesting and unusual interior, 

Small mahogany secretary, bro- 
ken arch top; chests of drawers, 

Staffordshire china in blue, pink, 
lavender, green, and black. 

Glass in barberry, bellflower, ivy, 
bleeding heart, lily of the valley, 
sprig, and other patterns. Rose 
colored glass decanters, wine glass- 
es, and finger bowls. 


GERTRUDE B. CUSHING 
Yr O.peE House 


28 Fayette Street, Boston, Mass, 
Telephone, Liberty 9556 








ROBERTA C. leealaberaaeatinl 


"THE: sideboard illustrated is 
57 inches wide, 41 — 
high, and 26 inches deep. 
on hand: A Dutch pic ona 
in cherry, glass doors above, 
refinished, $125 ; pumpkin pine 
slant-top ‘desk, $150; set of six 
mahogany and maple chairs, 
new Spanish leather seats, $75; 
six Hitchcock chairs, new rush 
seats and stenciling, $75; Pine 
chest of drawers, willow brass- 
es, $50; pair of mahogany love 
seats, $175; drop-leaf break- 
fast table in mahogany and 
cherry, reeded legs, $75. 


Write me your Wants 





HeEpPLEWHITE SimDEBOARD, WALNUT INLay, 


ReEFINISHED. A GENUINE ANTIQUE FROM ; (ow) 
Nort Caro.ina. $400 
1220 Virginia Street Cuareston, WEsT VIRGINIA 


Everything Guaranteed as Represented 


Anna M. LaltsE PHILLIPS 


announces the opening of 


HEARTHSTONE STUDIOS 


at 
965 Madison Avenue, New York City 
(Between 75th and 76th Streets) 


Telephone, RHINELANDER 9794 


We are specializing in 
Hookep, BraipED, AND WovEN RuGcs AND 
Ear.ty AMERICAN FURNITURE 


We will co-operate with architects and decorators 





All Good Roads Lead to 


THE CoLoniaL ANTIQUE SHOP 


308 Stewart Avenue :: :: IrHaca, NEw York 
Near Cornell University 


The largest stock in the state of early American antiques of yd 
description. Visitors to Ithaca and Cornell should visit the shop. O 
all the year round. Humane prices. Dealers supplied with goods in t 7 
original condition. Booklets and good photographs furnished on request. 
WALTER F. LARKIN 
Ce) 


Tue Rep Brick ANTIQUE SHOP 


205 Main Street :: :: FiLemincton, New JERSEY 
Just 15 miles from Somerville on the Trenton-Butsoille Pike 


The House of Old Maple and Pine. Just a nice motor ride from New York 
or Philadelphia or intermediate points. You will be delighted when you 
visit this shop with its fine old glassware, Currier prints, quilts, coverlets, 
and old iron, copper, and brass. Everything is reasonably priced. 

MARIE L. LARKIN 


FOREIGN esis a ES 


Y prices are rather 
high, yet not pro- 
hibitive. 

In faé, a low overhead 
makes my prices relatively 
reasonable. Especially if you 
believe what many adver- 
tisers are saying: 


A Goop AnTIQuE Is 
A Goop INVESTMENT 


MARION BOOTH TRASK 


(Four of the last 514 years buying in Europe) 





37 East 57th Street (3d floor) Telephone, REGENT 7279 New York 

















PEKING PAILOU 
147 Watchung Avenue Monrcrarr, N. J. 


A shop and house full of antique furniture; Windsor 
chairs; chests (one signed and dated); pewter; Lowestoft; 
samplers; historical blue. 

Old Chinese embroideries, porcelains, and brasses 
brought personally from the East. 

Fourteen miles by auto or bus from New York: three minutes walk from 
the Erie Station at Watchung Avenue 











At, Stock of antiques has just arrived, everything in 
the rough. It consists of convex mirrors, Chippendale 
mirrors; sets of three Hepplewhite dining room tables; two, 
three, and four-part pedestal Duncan Phyfe dining tables; 
sets of Hepplewhite, Sheraton, and Chippendale chairs; 
tea tables; card tables; Pembroke tables; Hepplewhite 
sofas; wingchairs; lots of small china and glass, pewter, etc. 

I have to turn these things into money. I will sell my 
goods at very reasonable prices. 


Dealers will do well to get in touch with me at once. 
If you care to come and see the goods, kindly drop 
me a line for an appointment. 


Catering to the wholesale trade. Correspondence invited. 


H. RUBIN 


126 Charles Street Boston, MassacHusETTSs 
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SomE OLD-FASHIONED HAnp-ForGED 
WrouGutT [Ron 


Cr 
Fire Piace CRANE 


A fireplace must have a crane if it is 
to look old-fashioned. Here is a good 
old design, hand-forged by one of our 
mountain blacksmiths. No. 523, 
18” x 23”. Each $6.50. 

2-quart English-style cast iron pot. 
No. 521. Each $2.50, 

Hand-Forged pot hooks. No. 522. 
Each $1.50. 





ANDIRONS 


These old-fashioned andirons are 
forged by hand from old wagon 
tires by mountain blacksmiths. 
They are Colonial in appearance 
and fit in nicely where such an 
effect is desired. No. sor — 13” 


high. Pair, $6.00. 
THE‘ Ram’s Horn” 


Mup ScraPER 


An excellent hand-forged mud scraper 
with the ends curled to resemble a ram’s 
horns. No. 564, 8” high, 12” wide. 
Each $2.50. 


Satisfa&tory discounts to reliable dealers. Ask for folder 
of antiques and reproductions. 


THE TREASURE CHEST 


AsHEVILLE, NortH CAROLINA 



























An Intarp Boarp 1n ManocANny 


The 
16 East 13th Street Antique Shop 


New Store —z00 West 56th Street 
New York 


We have two smaller inlaid boards, inlaid card 
tables, stands, leaf tables, bureaus, mirrors. 


At our 13th Street Shop we have a very large 
collection of woodwork—panelling, mantels, 


leaded lights. 
Expert Restoring of -Antiques 








Size 2 feet 8 inches by 5 feet 2 inches Price $175 


OLD HOOKED RUGS 


UR colleétion consigts of thousands of Old Hooked 
Rugs, with none of the modern ones of poor quality 
that are glutting the market. 
Whatever you need— mat, scatter, or room size; of 
floral, conventional or geometric design — we have it. 
Selections will be sent on approval. Kindly send refer- 
ences with your order. 


YACOBIAN BROTHERS 


Hooked Rug Specialists 


Telephone, KENMORE 4439 EsTABLISHED 1904 
280 Dartmouth Street, Boston, MassACHUSETTS 


DeEa.eErs: Write for quotations 





—— 





Ir’s NaTionaL Turirt Montu 
AT 


The Katharine Willis Antique Shop 


[TDURING the month of February we will offer 

special reductions on furniture, chairs, dining 
tables, hooked rugs, glass, Currier prints, etc., etc. 
Now is the time to buy spring furnishings and 
furnishings for your summer homes. This is a sale of 
interest and importance to decorators, dealers, 
collectors, and lovers of antiques. 


Special: Priced list of over 360 historical bottles 
and flasks sent for $1.00. Invaluable to collectors 
and dealers. 


Jamaica bus from Hotel McAlpin, 33d Street at 
Broadway, also Hotel Astor, 44th Street at Broad- 
way, passes the door (153d Street at Hillside 
Avenue). By train from Pennsylvania Station, 18 
minutes, 3 minutes by taxi to shop. 


A Katharine Willis Welcome Awaits You 


KATHARINE WILLIS 


272 Hillside Avenue, Jamaica, Lone Istanp, N. Y. 


Everything Guaranteed as Represented 
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Glasses & Dials 


Mirror Tops, Trays 


RESTORED OR REPRODUCED, ANY 
STYLE, SIZE, QUANTITY 
Oil Paintings Restored 


ALL WORK GUARANTEED 


Prompt Service 
References from leading collectors and dealers 


H. & G. BERKS 


(G. Berks formerly with W.W. Sprague) 


1276 Blue Hill Avenue, Mattapan, Mass. 
Telephone Mi.ton 7697 





Wii - noes ceew;nteE | oT 
“CaseDes | SOLSHINE 





CREAM POLISHES 
(Established 1897) 


Guaranteed not to injure the finest metal surfaces, yet to 
clean them to the correct lustre. 


For PEWTER For SILVER 
Ask for Solshine at your neare& antique dealer or send 


1 pound jar silver polish 
$1 -OO } 1 pound jar Pewter Polish 
FOR Post free east of the Mississippi. 


Add 10 cents west of that point. 
Dealers write for our Prices 


SOLSHINE MANUFACTURING COMPANY 


17 Caldwell Street Charlestown, Massachusetts 








CAMDEN ANTIQUE SHOP 


1112 Pine STREET, PHILADELPHIA, PENNSYLVANIA 


I HAVE on hand a large stock of early American 
furniture, china, glass, prints and paintings; also 
Empire and Victorian furniture. Wholesale to the 
trade. Dealers get on my photograph list. Photo- 
graphs mailed weekly. Everything guaranteed as 
represented or money refunded. 
One trial will convince you 


cw 


CAMDEN ANTIQUE SHOP 


James F. Jann1, Proprietor 


1112 Pine STREET PHILADELPHIA, PENNSYLVANIA 
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cA Large (ollection 
of Authentic 


Spanish Arfioues’ 
FABRICS: WROUGHT IRON 
of the 17th and 13th (enturies 


= 


f\ 


7 ONANAe pcCORDOVA ¢ 


11 Water Street (Near South Ferry) New York 


la b\4 
EES EOonoe 








Mahogany 
Chippendale (‘hair 


Cabriole Legs, American 











Carver Armchair 
Pilgrim Century Candle Stand 
Early American 


ANTIQUES 
Tin Candelabrum with Hood 
PEWTER : GLASS : CHINA : IRON : BRASS 
and COPPER 
AT THE SIGN OF THE COACH 


Isabel Houghton Glatfelter G. V. Glatfelter 
29 NorTHAMPTON Roap AMHERST, MASSACHUSETTS 
Everything Guaranteed as Represented 























The 
BULLSEYE 
SHOP 


54 Church Street, Cambridge, Massachusetts 
a 


LINEN : CHINA :GLASS : RUGS 


Mrs. Percivau Dove 








“Martha fanes 


MarkcELLuS New Yorx 
(between Syracuse and Auburn) 


GET of six curly maple chairs, $60; large mahogany 

ottoman, $60; small cherry swell-front bureau, 
refinished, $125; four-post maple beds in the rough, 
$15; Victorian chairs in sets, sofas, carved rockers. 


Send for Special Inventory Liss 
ow 


MarTHA JANE’S Marce.ius, New York 


Everything Guaranteed as Represented 





The BOARDMAN €§ GRAY 
“Little Beauty 


Grana” 
Spinet Art (ase 


Custom built throughout, 
making it the choice of the 
most discriminating musi- 
cians for the past go years. 


Descriptive catalogue 
on request 





MopeErn GRAND 
Reproduced from Spinet 108 


Factories: AuBany, N. Y. 
years old 
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Mrs. SCHERNIKOW 


929 Mapison AVENUE 
New York City 


Telephone, BUTTERFIELD 2557 


B 


American and English Antiques 


Rare Old Hooked Rugs 
a Specialty 














ee 

In Cherry: Highboy, broken arch top, original brasses. Size 6 feet 9 inches tall, 
34% inches wide, 1734 inches deep — an attractive size. Tip-and-turn table. 

In Pine: Seven-foot bench; grandfather clock; tall kitchen cabinet; child’s 
cradle with hood; three-section mantel mirror; several small pine mirrors; 
Godey prints framed in pine; child’s crib. 

In Mahogany: Slant-top desk; rope-leg drop-leaf table; rare knee-hole Hepple- 
white inlaid dressing table. 

In Maple: Curly maple slant-top Governor Winthrop desk; Windsor armchair; 
slat-back rocker; banister-back armchair with two side chairs to match; low 
poster beds; tall carved maple bed with acanthus leaf and pineapple; set of 
six Sheraton dining chairs (one armchair), original paint and stenciling; one 
tavern table, good rake to legs, in the rough. 

Five-inch lamp globes; Stiegel flip glass; cup plates; Sandwich glass. Several 
old maps. 

Everything Guaranteed as Represented 


E. C. HALL 


145 Longmeadow Street LoncMEaADow, Mass. 


On Main Route from Boston to N& York. Three Blocks 
from Spring field Line. Look for 145 on yellow sign. 
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PINE MIRROR 


Finished to imitate 
mahogany 


Queen Anne influence 


HIS mirror origi- 

nally belonged to 
Mathew Gregory who 
founded the Order of 
Cincinnati and fought 
from Albany in the 
Revolution. I pur- 
chased it from the 
great - grandaughter of 
Mathew Gregory. 


Of Special Intere#: 12 chairs, 
17th century, from the Palace 
of the Cardinal della Genga, 
just arrived. 


ey? 


flrs. Cordlep 


1319 ConnEcTicuT AVENUE WasHINcTON, D. C. 


Everything Guaranteed as Represented 





LONG LANE 


Announces a two weeks exhibition of 
PENNSYLVANIA FURNITURE 
together with an interesting collection of 


AMERICAN PEWTER 
to be held at the 


Ainslee Galleries 


667 Fifth Avenue 
New YorkK 


February Ist to 14th 
LN Ne 97 


The exhibition will include an early walnut 

settee, a fine Windsor settee, tables, desks, 

chairs,etc.,and many rare items in American 
pewter, all from the collection of 


P. G. PLatr Mary M. Pratt 
Walling ford, PENNSYLVANIA 
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HE tapestry in the photograph would 
make a panel 87 inches high, by 36 
inches wide, agreeable in color, some re- 
placements but in useful condition. 

Miscellaneous items of furniture of early 
American, Georgian, and ancient French 
origin,—desks, mirrors, tables, chairs, sil- 
ver, repriced at interesting figures. 


BIGELOW 
KENNARD & CO., Inc. 


Jewelers and Silversmiths 
Founded 1830 by John Bigelow 


511 Washington Street, Boston, Mass. 





FRAGMENT oF A LoulIs 
IV Tapestry 














JANE WHITE LONSDALE 
INTERIOR DECORATOR 
314 East 57TH STREET 
NEw YorK CiTy 
PLAZA 3357 





TAKE NOTICE 


OVERS of antiques who are looking for anything in 

the antique line at the most reasonable prices in 

America, are most cordially invited to visit and inspect the 
large Stock of antiques at 


BLANCHARD’S ANTIQUE SHOP 


CENTRE SANDWICH New HampsHIRE 


Telephone 14-4 


where everything is packed and crated free; where every- 
thing is strictly guaranteed just as represented; where tele- 
phone and mail orders are promptly filled; where they 
have been doing business at the same old stand for ten 
years. 

Please write us what you need 


Hitftoricaland Decorative-Antiques 
CATHERINE CHASE 


31 (Clinton Street Brooxiyn, NEw York 


SpPEcIAL ITEMs: 


Three-piece silver resist tea set, very beautiful. 
Interesting curly maple Winthrop-type desk, all 
original. 

And the dearest little tea service for the play room 
or collector of miniature pieces. Twenty pieces in 
Davenport ‘‘old blue ’’ 


Playthings of Long Ago 


Everything Guaranteed as Represented 





sy) WAYSIDE ANTIQUE SMOP 


2078 COMMONWEALTH AVENUE 
AUBURNDALE, Mass. 
F. W. STANTON 





ANDWICH glass and lamps in white, 

clear, blue, amber, and green; red 
Bohemian glass; silhouettes, miniatures, on 
ivory and paper; snuff boxes, Battersea 
patch boxes; goblets in sets, various pat- 
terns; brass and copper pails and small 
pieces; card cases in mother-of-pearl, 
silver, tortoise shell, and papier miaché; 
and many small and interesting objects. 


hs 
8 Everything Guaranteed as Represented 


a 
CourT CuPBOARD 
(17th Century) 

HIS cupboard is in its origi- 

nal condition and has applied 
panels, secret drawer, bun feet. 
Rose wood, king, and old English 
quartered oak are the woods used 
in thiscupboard. Arareand unre- 
Stored piece. Height, 8 feet; width, 
5 feet; depth, 27 inches. Photo- 
graph and price on application. 
All enquiries quickly and 
carefully answered and when 
possible photographs are sent. 


RUTH KNOX 


529 Third Street, near Main 


NracGara Fatis- New York 
Everything Guaranteed as Represented 


























HERE ARE TWO GEMS 


A lovely swell-front Hepplewhite mahogany side- 
board, 72 by 26 inches, fan and tulip drop inlay, 
perfect condition. 

Also a cherry grandfather clock, slender and 
lovely, broken arch, slender vases, fluted corners, 
beautifully painted face, surmounted by eagle on 
laurel. 

Both pieces are ready to go into your home. 

February will find some rare bargains in my shop. 


Mrs. BAUGH 
Blue Eagle Antique Shop 


413-415 East Baltimore Avenue Mepia, PENNSYLVANIA 
Telephone, Mevia 678 
Everything Guaranteed as Represented 





cAntiques and Old Glass 


DOUBLE PAISLEY SHAWL 


54 x 11 feet, excellent condition 


CURRIER & IVES PRINTS: 


American HomeStead, Summer and Autumn 


MAHOGANY PEDESTAL SEWING TABLE 
HOOKED RUGS 


SHor Open AFTERNOONS AND EVENINGS 


CHARLES E. COMINS 


On Boston Post Road 
One EaS Main Street WarrENn, Mass. 
Look for the Red Arrow 

















— 
ee 






































lI 











| 6k)" are certain that our cuStomers 


who have bought and Still buy 
from us will all say that we have given 
them prompt service, immediate ship- 
ment, and courteous treatment. 


As we are going to move out of the City on 
or about March first, we are anxious to dispose 
of as much of our stock as possible, and we are, 
therefore, willing to sell all our antiques at a 
sacrifice price. 

Our stock consists of chests of drawers, some 
inlaid;dressers; butler’sdesks,one with the most 
beautiful inlay; beds, high pogt and Jenny 
Lind, etc.; center tables, card tables; all kinds 
of frames; pictures, old oil paintings and mir- 
rors; dining chairs of different periods, large 
armchairs, rockers, all in different kinds of 
wood; glassware, brass, copper and other things 
too numerous to mention in this advertisement. 

This is such a stupendous sale that we will 
be unable to send pictures. However, inquiries 
will be cheerfully answered and orders promptly 
attended to. We will not charge for crating. 


ie. Fes 


CENTRAL ANTIQUE SHOP 


1034 Third Avenue Huntincton, West Va. 


Telephone 6419 








An Earty Carvep Wuitre MarsieE MANTEL 


Earl of New York 


NOTABLE example of the many rare early American 

mantels in marble and wood we have on display. Also 
period mantels in French, Italian, Spanish, and Georgian. 

Early lighting fixtures, wrought iron window grilles, doors, 
Stair rails, marble fonts, and numerous other rare antiques. 


Special co-operative service rendered architeds and decorators 


WALTER G. EARL 


235 EaS 42d Street (Between 2d and 3d Avenues) New, York 
Rare and Unusual Heirlooms of the Pa# 





Collectors and Dealers 


(an Always Find Here 
Choice and Rare Pieces 


at ‘Reasonable Prices 


+ 


CUSHING’S ANTIQUE SHOP 


1228 Broad Street PROVIDENCE, RHODE IsLAND 


Telephone, Broad 7398 








ECRETARY of the Louis Seize Period, of citronnier 
wood, drop leaf and two doors, each paneled and 
enriched with bronze filets and narrow husk marquetry of 
pear and harewood. Oval disks of burl elm inlaid in centre 
of leaf and doors. Interior beautifully cabineted. From the 
collection of the Provencal poet, Roumanille. 
Also, massive old walnut armoire from Saintonge, per- 
fect condition. Old French gaming table, and exceptionally 
attractive sewing table, with mirror, of merisier wood. 


H. F. D., care ANTIQUES, 683 Atlantic Avenue, Boston, Mass. 
































IN FINE LEAD GLASS 
Bence creations in crystal 


that are preferred everywhere 
for their distinctive beauty. 
See the complete collection at our 
showrooms — comports, candlesticks, 
bowls, stemware, and many many 
other attractive pieces. Write for 
catalogue. 


SKINNER-HILL CO., Inc. 
116 EaSt 23rd Street, NEw Yor 


In Canada, 810 Keefer Building - 
St. Catherine Street W., Montreal 


| Zz REPRODUCTIONS 











7018 CELERY VASE 
Thistle Pattern 
List Price $9.80 








Che Eagle Antique Shop 


49 Charles Street : Boston, Mass, 
be, 
RARE AMERICAN SHAVING STAND 


Mahogany, serpentine-front, herringbone 
inlay, ogee feet, oval mirror. 


FurRNITURE: HookepDRucs: Bric-a-Brac 





THE CURIOSITY SHOP 
offers: 


Wag-On-The-Wall Clock, beautifully decorated dial, all original, 
good timekeeper. 

Entreé Dishes, old Sheffield, handsome pair, crest in silver shield. 

Service Spoon, Geo. II, 14 inches long, solid silver. 

Old Filet Lace off bottom of priest’s vestment, 4 yards, 12 inches 
wide, handsome pattern, fine condition. 

Antique Indian Blankets, some rare pieces. 

Waterford, 15 pieces: 8-inch covered Comport, square bases; 4 

goblets, square bases; 2 boat-shaped salts, square bases; 8 sauce 
dishes. Fine old pieces. 


CURIOSITY SHOP 
W. H. Wirkrnson, Proprietor 


rgor-1911 Main Street Kansas City, Missouri 
Four Blocks from Union Station Everything Guaranteed as Represented 





FEeBruary=Washington, Lincoln, Hifory 
History = Antiques 
ANTIQUES= ELEANOR B. PERRY’s SHOPPE 


of Guaranteed Rare Pieces 


27A NortH Broap StreET RipGewoop, NEw Jersey 
Telephone 3858 


Or SpEcIAL INTEREST 


A footstove from the Johnston family of Deerfield, Mass. 
A sword made in 1639 and carried at Fort Dummer. 

An inlaid grandfather clock, wooden works. 

A pewter patch box. 

A pair of tin sconces, two pairs mirrored. 





Known as the Finest 
in Brooklpn 


“Tt Pays to Usstt Harry Mark” 
sa 


Harry Fark 


ANTIQUE FURNITURE EXCHANGE OF BROOKLYN 


Early American Antiques 


Main Suop: 





Brancu Suop: 
696 Futton STREET 749-51 Fu.ton STREET 
115 Sours PortLanp AVENUE Cor. Soura PortLanp AVENUE 
BROOKLYN, NEW YORK 
Telephone, Nevins 6076 


Everything Guaranteed as Represented 








Two of a set of fifteen chairs—two arm—thirteen side 
American —mahogany — original 
Come and see our stock. One visit is better than a dozen letters, 


West CHESTER FRANCIS D. BRINTON PENNSYLVANIA 


OrerMeEaD Farm 
Everything Guaranteed as Represented 





Honeft Little Old Pieces 


The Norris mirror is a two-part mirror, 35 inches tall, original cornice top, with 
large shell, acorn drops, fine detail work, gold molded frame, perfect, price $75; 
solid silver mustard cup with handle, 2% inches tall, pierced, hand chased, 
beaded rim, not marked, glass lining gone, exquisite heirloom, price $18; Chinese 
Chippendale American mahogany 3 a very fine, back and detail carving, 
thumb lines, price $200; fine reeded early silver cream jug, five generations old, 
price $100; very delicate cherry top table, well cut corners, long vase-turned 
pedestal, tripod feet, original patina, price $35; set of four large tablespoons, 
American, solid silver, basket of flowers design, price, set, $50; light-weight flip 
glass, crooked blown, sand flecked, loop panels, guaranteed early American 
heirloom, extra fine specimen, price $40; rare Sheraton little ball fancy chair, all 
curly maple, price $50; two-toned amethyst paneled bowl, 44 inches in diameter, 
early American, guaranteed, price $12; small curly maple dressing table, spindle 
turned, one deep drawer, scroll back, 2534 inches long, tiger streaked all over, 
original patina, price $75. 


: “> 
ISABELLA PAXSON IREDELL 


Greenaway Lodge, PaintED Post, NEw York 


Telephone 412-J Corninc Everything Guaranteed as Represented 





STANLEY & MILLER 


Antiques 


BOUGHT AND SOLD IN THE ROUGH 
OR FINISHED 


Gewo 
Rusu SEATs RESTORED 


ow 


8I8 —Main Street BurFa.Lo, N.Y. 
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AN ExQuisITE 
Lyre CtLock 
IN 
MAHOGANY AND 


ORMOLU 
(194”" High) 
@ 


The daintiest imag- 
inableexample of the 
French style which 
influenced the de- 
signs of Duncan 
Phyfe. Appropriate 
with American 
mahogany 


_ sae ¥ 
Timepieces for Every Purpose 


An enormous variety of decorative 
clocks, rare clocks, tall clocks, wall 


clocks. 





J. HENRY 


SCHOTTLER 

















GENUINE 


AMERICAN ANTIQUES 


Chippendale-period mahogany ball-and- 
claw tip-top table. 

Inlaid tambour desk. 

Inlaid mahogany banquet tables. 

Block-foot carved high-post mahogany 
bed. 

Mahogany chest-on-chest. 

Courting mirror, Queen Anne. 

Rare blue Staffordshire plate—Death of 
Captain Lawrence. 


The above is only a small seledion from 
our Stock. Photographs and particulars 
sent on request. 


cw 


HALL’s ANTIQUE STUDIO 


396 DELAWARE AVENUE 
BuFFALo, N. Y. 
Telephone, TuPPER 9669 








103 Lexington cAvenue NEw York, N.Y. Everything Guaranteed as Represented 
Otp ManTELs 
PANELING 
E&ate of 


James Curran 
1625 Pine Street 
Philadelphia, Pa. 


% 


GENUINE ANTIQUES 


Furniture China 


Old 


and Silver. 


Phila. wood and 


marble mantels. 





17TH and 18TH 
CENTURY 
TILES 


Rare Gass 
CHINA and SILVER 


New ENGLAND 
Hookep Rucs 





and 


A Rare EIGHTEENTH CENTURY 


BriBoa Mrrror Pe 
S. SEROTA 


440 Madison Avenue, New YorxK City 


Telephone, Piaza 4059 


EarLy FURNITURE 


Branch: 642 Congress Street, PORTLAND, MAINE 














































‘Pioneer 


cAntique Shop 


RarE PIEcEs 
ALWAYS 
On Hanp 


a 


a 


L. RicHMOND 
Freehold 


New JERSEY 





Rare CHINESE CHIPPENDALE BED 


GLASS FOR FEBRUARY 


Goblets and (ompotes Lamps and Vases 
Sugar Bowls and Pitchers 
Fine Sandwich (andelabra 


and many other pieces both white 
and colored 


The WinTHROP ANTIQUE SHoP 


Emma L. THomas 


134 Winthrop Street Taunton, Mass. 


Everything Guaranteed as Represented 


— 





CHINA 


ALL THE ADVERTISING SPACE 
IN THIS MAGAZINE WOULD NOT 
BE SUFFICIENT TO DESCRIBE 
THE INTERESTING CHINA I 
HAVE FOR SALE AT PRESENT. 
A VISIT WILL WELL REPAY. 


MRS. M. B. COOKEROW 
265 King Street, Pottstown, Pennsylvania 


DEALERS anp DECORATORS 


Come to us for 


Antiques of Quality 


FabA, 

WASHINGTON, D. C. 
GEORGE W. REYNOLDS 
1742 M Street, NW. 


Telephone, Matin 552 





Appraisals 


WORKS OF ART, ANTIQUES 
ART PROPERTY 


BENJAMIN K. SMITH 


77 West Washington Street 
Chicago be I]linois 


Appraisals and Inventories compiled for Insurance, Probate, 
Inheritance Tax, Distribution, Sale, or other Purposes. 
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Antique Flint Lock Carbine 


As used by European CavatryMen. In working order with 
flint. Price, $7.50 each. 
Full length flint muskets from $15.60 up. 


1927 Catalogue, illustrated, 380 pages at 50 cents, shows Moorish, Arabian, and 
many other muskets, pistols, swords, etc., with information concerning all 
American guns and pistols. 


FRANCIS BANNERMAN SONS 


Free Museum and Salesrooms 
501 Broapway New York City 


"Established 1865. 








I have just bought a very 
good collection pe pt and 
some glass from the estate 
of an old collector of an- 
tiques. There is something 
in this collection for every 
one: a nice group of copper 
lustre pitchers; an especially 
fine lot of pink and white 
Staffordshire china, a very 
lovely ware that is coming 
into high favor just now; 
a few very good pieces of 
historical blue china; a 
perfect Franklin Tomb cof- 
fee pot; some perfect pink 
lustre cups and sancers; good china cup plates, glass cup plates, Log Cabin, 
Bunker Hill, grape vine, and eagle; spatter. ware creamer with house design; 
some fine marked Clews plates in perfect condition; a good lot of light blue and 
white china, lovely to use in a dining room with old furniture. Send for special 
list of this collection. I also have a very handsome curly maple low post bed and 
a pair of the rare and enchanting Sandwich glass fluid lamps, opaque blue base 
and milk-white top with acanthus leaf decoration. 
Dark BuveE Chillicothe, Ohio, Puatrer. Perrect. A Rare Historical Piece 





Jemima WILKinsoN ANTIQUE SHOP Dundee, New York 
Florence W. Upson Everything Guaranteed as Represented 











Mrs. Mary D. Walker 


On THE HarsBorsIDE AT Marion 


cA Pair of Fine Windsor Armchairs 
Five Nane-spindle Windsors 
Round Mahogany Tip Table 
Two Needlework Pictures 


Many other new and interesting things will 
make it worth your while to visit my shop 


Everything Guaranteed as Represented 


Front Street and Wareham Road Marion, Mass. 
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REPRODUCTIONS MADE TO ORDER 














We import and reproduce antique in Glass, Brass, Pewter, Tin and Stafford- 
shire. Send us sketches or originals for quotations. 


Write for catalogue to 
Boston: Los ANGELES: 
Bostox:.. PERIOD ART SHOPPE, Inc. 9% Axcrtts: 
72 Summer Street 19 WeSt 24th Street, New York Ci ity Transportation Bldg. 








THREE 
ANTIQUE DoLLs 


From a private Collection 
offered for sale 


Also six cups and saucers, 
creamer to match in old 
Spode, bird design. 
42-piece set of old Worcester, 
gold bands, black transfer. 
Old salt glaze creamer. 
cow 
Guaranteed Antiques 


ARDEN FORGE ANTIQUE SHOP 


GeorGiana Moore 





ARDEN DELAWARE 








‘Re-seaz Your Old (hairs Yourself 


Ir Is perfectly easy to repair that old rush chair 
yourself and at practically no expense. 

Ir Is not necessary to wade in the marshes, nor to 
buy real rush. Our PAPER TWIST will outwear 
a rush seat, and looks twice as well. 

Directions for re-rushing are in ANTIQUES for 
August 1924. Our prices are: 


5 pounds 75c. per pound 
10 pounds 50c. per pound 
50 pounds 20c. per pound 


About 244 pounds per seat required 
Kindly remit with order to save time 


NATIONAL PATENT REED SALES COMPANY 
Drexet BuILpING os PHILADELPHIA 





BLUE AND WHITE STODDARD GLASS 
SANDWICH G.iass, OLD BrRASSES 
Rare PENNSYLVANIA PoTTERY 


O.p BristoLt CHINA 
(Popularly called “Gaudy Dutch”) 


HisToRICAL AND OTHER CHINA 
AMERICAN AND ForEIGN PEWTER 
Fine ManHocany 
EFarzty PINE AND MapLe FurRNITURE 


In the shop of 
MRS. ALBERT K. HOSTETTER 


10 South Queen Street | LANCASTER, PENNSYLVANIA 





firs. Randall Crawford 





a > aS 
ALES VA Lege a, 


The Covered Wagon Shop 
ANTIQUES 


CLEVELAND, OnI0 


6404 Euctip AVENUE 


Age-old relics of all kinds from Spain, England, France, Holland, and 
Italy. Also every type of early American antique including some rare 
museum pieces. 






ANTIQUES 


FURNITURE _:: _HISTORICAL FLASKS 
GLASS :: CURRIER PRINTS :: PEWTER 


Send for my Monthly List 


Rath VWrbl chan 


72 S ast 7: Pittsford, VN. Of \ned Q 


( (= Rad ester ) 





ARE YOU PLANNING AN 
AUCTION? 


For many years now Wm. K. MacKay Co. Inc. 
have been the leading auctioneers in New England. 
They will be glad to consult with you regarding the 
holding of an auction sale anywhere in New England. 


Antique Sales a Specialty Appraisal for all Purposes 


Wm. K. MacKay Co. INc. 


Auctioneers and Appraisers 





7 Bosworth Street ( ie""*,) Boston, Mass. 


_—— 








REPRODUCTIONS RESTORATIONS 


Reproduction of a desk in the Metropolitan 
Museum of New York 


FULLER & CRANSTON 
Old BoSon Po Road Telephone 80 Soutu Supsury, Mass. 





























Twenty-five Pearsof F air Dealing 


Knowledge, TaSe, and Reliability 
The Keynote of Success 


A large collection of bottles. Four hundred 
desirable pieces of refinished furniture; china, 
glass, prints, and numberless other items. 
Send for comprehensive catalogue describing 
antiques for utilitarian purposes and for col- 
leGtors. Expertly chosen and_ responsibly 
guaranteed. 


Early American Bottles and Flasks 
By Stephen Van Rensselaer 

Giving the history of glass-works in the United States up to 1880. A 
book invaluable to all glass collectors. Two volumes, 564 and 320 pages 
respectively, 205 cuts. $20. 

THE WILSON TAVERN SHOP 
Tue Crossroaps StepHen VAN ReNssELAER PETERBOROUGH, N. H. 
EStablished 1902 Open all the year Telephone 277 

















GOODSPEED’S = 
IS THE PLACE TO SELL 
Old Books, Pamphlets, Broadsides 
Prints and Autographs 


ow 


GOODSPEED’S BOOK SHOP 


7 AND 9 ASHBURTON PLACE 2 Mixx STREET 5 Park Srreet 


BOSTON, MASSACHUSETTS 











Hyannis, Cape Cod 


Reopens early in the Spring 
Enlarged quarters and a selected stock of 
beautiful hooked rugs and choice antiques. 

HELEN TRAYES 


Rusu SEATING RELIABLY€9 ExPERTLY Done 


Ell Fl we We make rush seats 


Fal aa Te line 


uantity for manu- 
COLONIAL RUSH SEAT COMPANY 


acturers or Private 
226 Main Street GarRDNER, MASSACHUSETTS 
















clients. We apply 
them to old chairs or 
to new. We tone them 
to match antiques 
where that is desir- 
able. We _ produce 
high-class work at 
reasonable prices; and 
we offer real service 
that is prompt and 
dependable. We ask 
that chairs and 
frames, to be seated, 
be sent to us. 












SPECIAL SALE 


About 10,000 Pieces of Antique Furniture, China, 
Glass, Pewter, Linens, Bottles, Ironware, etc. 


Must be sold at a sacrifice for want 
of storage room. Some of these pieces 
have been in a building which has not 
been opened for about seven years. 


Located along the Perkiomen Valley 20 miles south of Allentown, 12 miles west of 
Quakertown, 18 miles northeast of Pottstown, 38 miles north of Philadelphia. 


A. J. PENNYPACKER 


501 Main Street PrENNSBURG, PENNSYLVANIA 


Montgomery County 





THE Snuc Harsor ANTIQUE SHOP 
Martua Dean TurpiscH 
: New Lonpon, Connecticut 


Ten Antiques to Buy 
ONE Bristol wine glass of deepest violet, $4.00; one scarred-base hya- 
cinth vase, claret violet, $10.00; one set of six leaf Sandwich sauce 
dishes, three canary, two light blue, one peacock, $15; one dolphin com- 
port with domed base, aqua with opalescent edge, $15; one large thistle 
Sandwich open salt, clear, $6.00; one pair of Enoch Wood & Sons medium 
blue 84-inch plates with zebra center, rose and passion flower border, 
$15; one J. G. four-inch pewter porringer, $35; one set of eight sheaf-of- 
wheat cup plates, clear, $16; twelve two-tined bone-handled forks, $12; 
one green edged Leeds 5 %-inch plate, $3.00. 


Telephone, New LONDON 4139 Correspondence Invited 
Everything Guaranteed as Represented 


425 Main Street 











For SALE 


Mahogany Secretary 
all original 


Ge 


Height: 7 feet 334 inches 
Depth: 20 inches 
Length: 3 feet 6 inches 


ow 


COBB-DAVIS, Inc. 
Rockianp, MAINE 


Everything Guaranteed as Represented 








AMERICAN ANTIQUES ONLY 


ESIRABLE chest of drawers, Windsor chairs, 
sets of dining chairs, mahogany Pembroke 
and dining tables, card tables, slant-top desk, 
corner closets, sofas, day beds, coverlets, beds, 
old prints, glass, hardware, Staffordshire, china, 


and silhouettes. 
ow 


YE OLDE FURNITURE HOME 


9909 Mountain Avenue 


YE TOWNE OF WEST FIELDS 
NEW JERSEY : 
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FEBRUARY—ThueE Monts For REFLECTION 


anv The COLONIAL SHOP 


22-24 NortH WaTER STREET, New Beprorp, Mass. 
Located diagonally across from the Whaling Museum 
S open all the year to receive you personally or care for your correspondence. 
I It has come to our attention that our prices are so much less than is generally 
asked for similar antiques, that it would be to your advantage for us to become 
acquainted. 
ust a few items: ; 
(tite candle stands, unusual and graceful ones, $30 and $35, all refinished. 
Maple chests of drawers, $90, $125, $135, $145, $165, all in order and refinished. 
Maple desks, $150, $165, $175, all finished. 
Mahogany, and combination mahogany and maple chests of drawers, $65, $85, 
$125, $135, all finished. 
Chairs, all kinds, $4.00 to $150 each. : 
Mirrors, black and gold, mahogany, or all gold, $15, $25, $30, $35, $50, all in order. 
And the prices on our innumerable stock of 
other furniture and small articles are equally low. 
W. W. Bennett, Proprietor 
THE COLONIAL SHOP 
22-24 North Water Street 
New Bevrorp, MassacHUSETTS 


TWIN GATEWAY 
Buzzarps Bay 
MassacHuUsETTS 


PICTURE for the 

top of that old mir- 
ror of yours, painted on 
glass as it used to be 
done 100 years ago. 
Quaint scenes, houses, 
or ships, taken directly 
from original old de- 
signs. Send me a paper 
cut the exact size needed 
for mirror picture. 
Sketches submitted upon 
request. 















FEE 


OSCE 


aS 
PANS. 


Tue Brack Kat ANTIQUE SHOP 


Fraye Battou Brown 








Prices $3.50 to $7.00 
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NEWFANE VERMONT 












A. L. CURTIS 
Harrington Park 
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S. ELIZABETH YORK 


Tue Frances Nye Hovuse 
Mattapoisett, Mass. 

















To THE TRADE 


Fine sets of chairs, dining tables, 

and all other articles of furniture 

which I, myself, have collected 
in England, now on display. 


ow 


S. TISHLER 


60 (harles Street, Boston, MassacuuseEtTTs 





HAND BATIKED LAMP SHADES 
of 
PLEATED PARCHMENT 


Specially designed to harmonize with the finest of antiques 
and period interiors. Rich and exquisite in coloring. Prices 
from $3 to $20 according to size. 


ANTIQUES 


In addition to our large collection, we have recently ac- 
quired some interesting and important pieces of early 
pine. See them at the 


WATER WHEEL [1714} 
CASTLE & LABS BROS. 
R. D. No. 2 Easton PIke 


Everything Guaranteed as Represented 


DoyLESTOWN PENNSYLVANIA 








MARY CLAIRE O’BRIEN 


Antiques 


Sixty -Three Fifth Avenue 
New York CITy 


Entrance on Thirteenth Street Telephone, ALGONQUIN 1934 








Just a corner of our 
shop illustrating some 
of the antiques we 
carry. Visit us. You 
will find 
china, furniture, 


interesting 


hooked rugs, prints, 
and small things not 
found elsewhere. 


HENRY J. FITZGERALD 
81 Charles Street Boston, Mass. 
Telephone, Bowvo1n 2994-W 



































| Greatly 
Reduced 


Prices! 





Woven in the mountains of 
Virginia from famous old 
designs: Whig Rose, Lover’s 
Knot, Olive Leaf. 






Also Hooked Rugs, Table Runners, 
and Candle Stands 
Write for Free Booklet 
Marion, Virginia 


Laura K. Copenuaver, “Rosemont,” 








HERE is so much here and in such great variety 

that it is quite hopeless to describe the shop 
adequately by word or picture. Drop in some day 
when you can stay a while. We promise that you 
won’t dash off in five or ten minutes. The shop is a 
Storehouse of suggestions. You will find something 
you have been seeking for a long time, or some- 
thing that you simply won’t do without. At all times 
we carry a large collection of furniture, glass, hooked _ 
rugs, and the like. 


Many New England Hooked Rugs 


ELMER C. HOWE 
73 Newbury Street, Boston, Mass. 





ESMOND GALLERY 


Genuine Old English Furniture 
(China and Glass 


aye 





1113 LEXINGTON AVENUE 


| Near 78th Street New York 


Telephone, BUTTERFIELD 3705 





Mapte ARMCHAIR 
and 
MapteSIpECHAIR 


ow 


Sturdily constructed, 
fine turnings, bold front 
Stretcher, and covered 
with real leather as 
originally. 

cw 





WickForp Hitt ANTIQUE SHOP 


BENJAMIN A. JACKSON 
WeSt Main Street retephone 60 WickrForp, R. I. 
Everything Guaranteed as Represented 





The Shop Beautiful 


NorTHBORO MASSACHUSETTS 
On Boston wn ‘aos York Highway 


G. L. TILDEN 


LACY SANDWICH SALTS IN 
EAGLES : CHARIOT RACE : LAFAYETTE 
BOAT PROVIDENCE : ETC. 

CLEAR anv COLORS 
CUP PLATES IN SETS OF SIX TO TWELVE 





(Competently Restored When Sold; 
Before That, in the Rough 


Antique furniture and woodwork 
bought and sold. Your own antiques 
repaired and upholstered, matched 
if you wish. Special detail work. 


A. WILLIAMS 


56 Ossining Road, PLEASANTVILLE, NEw York 
TELEPHONE 211 










SPRINGFIELD 

















Two Drawer Haptey Cuest, Daten 1701, $3500 





BOOKS » STATIONERY: TOYS - GIFTS - ANTIQUES 
THE LARGEST STORE OF ITS KIND IN NEW ENGLAND 


CHINA MIRRORS CHAIRS STANDS Everything Guaranteed as Represented 
JOHNSON'S BOOKSTORE A LITTLE OUT OF THE WAY 
MASSACHUSETTS 





BUT IT PAYS TO WALK 


Walk to the end of Charles Street, cross Cambridge, 

turn to the right, and you will soon find my shop. 

When you come, you will agree that it is worth 

finding. 

At all times a good collection of early furniture, 

hooked rugs, choice bric-a-brac, lamps, and china. 
ow 


H. STONE’S ANTIQUE SHOPPE 


Summer Shop: 
Hyannis, MassacHuseETTS 


301-303 Cambridge Street 
Boston, MassAcHUSETTS 
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MORRIS BERRY 
cAmerican Antiques 


PLAINVILLE, CONN. 


EW visitors to Plainville are surprised that so small 

a town has so fine a shop. Yet, why not? Those who 
want the best are always ready to travel unbeaten paths 
for it. My shop has long had a reputation for carrying only 
the finest, and collectors from every section of the country 
come here. The next time you seek something unusually 
good, pay me a visit. bil 


$0 East Main Street Telephone 380 


Plainville is just one-half hour drive or trolley ride from Hartford 





New England Antiques 


Pine : Maple : Cherry : Birch : Mahogany 


Hooked rugs and hand-woven stuffs; woodenware; 
glass; china; pewter; brass; copper; iron; pottery. 


SpeciALs: Bargains in pine blanket chests, tables, 
desks, and other pine and maple early American 
household equipment 


WORCESTER BROS. CO. 


23 BRATTLE STREET CAMBRIDGE, Mass. 


Everything Guaranteed as Represented 


: . A) 
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Do Your Own Stenciling 


HE secret of old-fashioned stenciling lay 

in combining a number of single designs 
to make various patterns, and in correctly 
applying the gilt. How this was done is known 
to very few except old-time craftsmen, of 
whom I am one. 

Send to me for sheet of 20 designs, direc- 
tions for cutting and applying, and correct 
stencil brush, also 12 cut-out stencils and direc- 
tions for getting the old rosewood stain. Then 
you can decorate chairs, clocks, bellows, trays, 
etc.,andpreservetheirtrueantiqueappearance. 


Complete outfit, $3.75 Send check with order 


OLD CURIOSITY SHOP 
€. E. White 


BELMONT .*. VERMONT 
Antique Furniture Glass China 








Illustrated: A walnut chest-on- 
frame in original untouched 
condition. Date 1740. Size, 42 
inches wide, by 69% inches 
high, by 23 inches deep. 


eAlso 


Other early American pieces. I 
advise art collectors to 
inspect them. 


¥ 


F. §. CAPOZZI 


337 Bloomfield Avenue 


Montciair, NEw JERSEY 
25 Minutes from New York City 





Frank W. Barton 
President 


Telephones: 
RICHMOND 3166 and 3167 


Hooked Rugs 


Now HeEapquarTERS FOR Hookep RuGs IN THE UNITED STATES 


No question about it. We are glad to send selections any- 
where on approval to all responsible parties. We are also 
receiving numerous collections of antique furniture, old 
glass, coverlets, quilts, etc. Whatever your wants, write 
us. We can help you. 


New Enctanp Sates Association, INc. 


222 State Street, Boston, MAssaAcHUSETTS 


Everything Guaranteed as Represented 

















The SUNRISE SHOP 
OFFERS FOR FEBRUARY 


Three fine pink lustre pitchers; two cop- 
per lustre pitchers; some fine Staffordshire 
figures; American marked pewter; floor 
lamps and candlesticks; many 
fine quilts, etc. 


Ada Millard Robinson 


148 YorK STREET New Haven, Conn. 
One-half block from Yale’s beautiful Harkness Memorial Group 


Everything Guaranteed as Represented 








A Cu1prENDALE Sora, SEVEN FEET Lone 


For Sale: Two important sofas in addition to the above: a Phyfe and a Sheraton. 
Sheraton and Chippendale mirrors. American walnut and mahogany desks. 
Complete set of Currier £9 Ives prints of Presidents. Photographs upon 
request. 

Wanted to Purchase: Mahogany ladder-back armchair. Maple fiddle-back arm- 
chair with duck feet. Lowestoft tea caddies — Lamps with colored glass bowls. 


JOHN G. MATTHEWS 


BALTIMORE 8 East FRANKLIN STREET MaryYLAND 
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THE CLEARING HOUSE 


While dealer announcements are not excluded, it is assumed that 
the sales columns will be used primarily by private individuals who 
wish to dispose of articles concerning whose exact classification they 
may be either uncertain or ignorant. Purchasers of articles advertised 
in the “Clearing House” should, therefore, be sure of their own com- 
petence to judge authenticity and values. Likewise those who respond 
to Wanted advertisements should assure themselves of the responsi- 
bility of prospective purchasers. ANTIQUES cannot assume this re. 
sponsibility for its readers, nor can it hold itself accountable for 
misunderstandings that may arise. 


Rates: Clearing House advertisements must be paid for when sub- 
mitted. Rates, 15 cents per word for each insertion; minimum charge, 
$3.00. Count each word, initial, or whole number as a word, complete 
name as one word and complete address as one word. Copy must be 
typewritten or written clearly; otherwise we cannot hold ourselves 
responsible for errors. Copy must be in by the twelfth of the month. 

In answering advertisements note that, where the addressee is listed 
by number only, he should be addressed by his number in care of 
AnTIQUEs, 683 Atlantic Avenue, Boston, Mass. 

Caution: This department is intended for those who wish to buy, 
sell, or exchange anything in the antique field. 


WANTED 


EXAMPLES OF OLD FAMILY PORCELAIN 
decorated with family initials, crests, personal, 
State or city coats of arms, ships, etc. Only 
perfe& pieces considered. Send photographs or 
accurate drawings with notation of size, name, 
and price. No. 7. 

ADVERTISING MAN IN IMPORTANT AN- 
tique store, capable of writing forceful copy for 
magazine advertising; compiling distinctive 
booklets for direé& by mail, and following up 
inquiries. Reply stating age, experience, and 
salary required. No. 8. 

STONEWARE OR POTTERY MARKED CRO- 
lius, New York. Send full description with sketch 
and exact marking. Give price packed for ship- 
ment. No. 9. 

INDIAN RELICS OF ALL KINDS; ALSO RARE 
antiques. WyanpoTtre ANTIQUE SHOP, 220 
Kresge Building, Kansas City, Kansas. 

PINK AND WHITESTAFFORDSHIRE CHINA, 
especially ten-inch plates and cup plates. State 
price, pattern, maker’s name. Also oblong glass 
dishes imprinted with The La Supper. Must be 
reasonable. No. 966. 

CHERRY QUEEN ANNE HIGHBOY BASE IN 
the rough, no restorations — plain scalloped 
apron or one to match full-carved sunburst in 
small drawer of top. Size 38}4 inches by 18% 
inches. No. 2. 

OLD COLORED LITHOGRAPHED VIEWS 
of Baltimore and other items of Baltimore inter- 
est, description following with price. CLaupE A, 
DIFFENDERFFER, 211 North Calvert Street, 
Baltimore, Maryland. 

CUP PLATES AND FLASKS, PLEASE SEND 
price and description; also historical blue china 
plates. Grey Manor AnTIQuE Suop, 343 West 
1st Street, Dayton, Ohio. 

OLD STORY PAPERS SUCH AS LESLIES 
Boys and Girls Weekly — Boys of New York — 
Fireside Companion— New York Weekly — 
Beadles Novels; etc. P. C. MaroskeE, 4133 57th 
Street, Woodside, Long Island, New York. 

PRINTS AND LITHOGRAPHS BY N. CUR- 

rier and Currier & Ives and others. Highest 

prices. C. O. D. shipments acceptable. James 

J. O’Hanton, 1920 Holland Avenue, Utica, 

New York. 

WILL BUY OLD PAMPHLETS, BROAD- 

sides, pictures, books, letters. Send for free book- 

let of items wanted. G. A. Jackson, 28 Pember- 
ton Square, Boston, Massachusetts. 


LETTERS WRITTEN BY PRESIDENTS, 
famous statesmen, generals, etc., no signatures; 
Revolutionary diaries, early account books, 
single printed sheets, pamphlets, bound volumes 
of newspapers, laws, etc., before 1800. CHARLES 
F. Heartman, Metuchen, New Jersey. 


BOTTLES AND _ FLASKS: HISTORICAL, 
Stiegel quilted, corset 7. R. & Son, Jenny Lind 
violin, anchor violin, Murdock & Cassel and 
many others. Send for free list. Send me price 
and description of any bottles you may have for 
sale. J. E. Ciarx, 62 13th Avenue, Columbus, 
Ohio. 
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CURRIER PRINTS: NAVAL ENGAGE- 
ments, Revolutionary War, clipper ships, his- 
torical subjeéts, fishing, hunting and railroads. 
Also stoneware jars, jugs and inkwells marked 
Crolius, Remmey, Cushman or other early 
signatures. Frances Eccieston, Oswego, New 
York. 


DARK AMBER OR GREEN PITCHERS, 
bowls, jars, etc., made at Stoddard, Keene or 
Conneéticut factories. Blue or green three-mold 
decanters. Crolius and other stoneware pottery 
with incised names and decoration. Send descrip- 
tion, quote price. No. 996. 

OLD SILVER SPOONS AND OTHER OLD 
silver. Either write full descriptions or send on 
approval at my expense. C. G. Rupert, Wil- 
mington, Delaware.’ 

ANTIQUES TO SELL ON COMMISSION. I 
have my own place of business. A fine location 
for the sale of antiques, in a large city in Minne- 
sota. Would like to establish an outlet for some 
dealer. Write. No. to. 


FOR SALE 


AUNT LYDIA’S ATTIC: GATELEG TABLE; 
large rope-leg dining table; Duncan Phyfe serv- 
ing table; sawbuck and tavern tables; maple, 
pine, and mahogany chests, chairs, secretaries; 
hooked and braided rugs; glass; silver. Come and 
rummage Tuesday, Thursday, or Saturday. 795 
Chestnut Street, Waban, Massachusetts. Center 
Newton 691. 

WISTARBERG SCENT BOTTLE; BIRD SALTS 
(seed); cup plates; flip glass; gaudy Dutch; 
spatter ware; fruit plates and saucers with pastel 
borders; Clews platter; Staffordshire dogs; 
shoemaker’s candlestand; chairs; tables; desks; 
sofas. Crawrorp Stup10s, Richmond, Indiana. 

OLD COINS, LARGE SELLING CATALOGUE 
of coins for sale, free; catalogue quoting prices 
paid for coins, ten cents. Witt1am Hess etn, 
101J Tremont Street, Boston, Massachusetts. 

OF INTEREST TO COLLECTORS AND DEAL- 
ers: Do you want to sell to antique dealers? 
During the last few years I have called on 
hundreds of antique dealers throughout Massa- 
chusetts, Rhode Island, Conneéticut and part of 
Long Island. I should be glad to place my serv- 
ices and my automobile at the disposal of any 
one interested in selling to the antique trade. 
Joun E. Suttivan, 12 Holden Place, Dorchester, 
Massachusetts. 


ANTIQUE HOSPITAL, EXPERT REPAIR- 
ing of early brass, copper, iron, tin, silver. I also 
furnish missing parts. Cleaning and repairing of 
pewter a specialty. J. Piston, 896 3d Avenue, 
New York City. 
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SIX HUNDRED PIECES OF PEWTER, AMER. 
ican, English and Continental. Many museum 
pieces. Priced reasonably. WYANDOTTE AnTiQUuE 
Suop, 220 Kresge Building, Kansas City, Kansas, 

MEXICAN GLASS: I WISH TO ANNOUNCE 
the arrival of a modest shipment of Mexican 
glass, secured by myself during a 14-month trip, 
Colors, green and blue. B. A. WHALEN, 1054 
North Western Avenue, Los Angeles, California, 


MUST SELL IN A HURRY COLONIAL HOME 
of unusual charm. Built in 1800. Has orchard, 
swimming pool, 50 acres. Near Hackettstown, 
New Jersey. Price $8000. M. S. VooruEks, 282 
Lafayette Avenue, Brooklyn, New York. 

OLD CANDLESTAND, BLACK IRON AND 
tin, weighted base, thumb handle, three sockets, 
very rare, authentic pedigree, photograph on 
request; old French watch, gold case with fine 
enameling, perfect condition, fine timekeeper; 
William and Mary highboy, pearwood and 
maple, original brasses, good condition, pedigree; 
fine sofa, Sheraton type, very old, owned by old 
Salem family, an unusual piece, good condition; 
authentic Phyfe chair, letter from Phyfe family 
identifies it, good condition. No. 3. 

COLLECTION OF ANTIQUES. FOR SALE. 
Godey prints, birth certificates, early Pennsyl- 
vania and Currier & Ives prints. No. 4. 


WILL SELL: ELI TERRY CLOCK; DUNCAN 
Phyfe card table; secretary-bookcase; slope-top 
walnut desk; spinet, old rosewood cottage piano, 
Vircinian. No. 6. 

SHIP MODEL, RED DRAGON, ENGLISH 
galleon; old woolwork chair covers, lovely design; 
French lace; collection of pewter; lustre. Descrip- 
tions. E. S. Dymonp, 92 Dupont Street, Toronto, 
Canada. 

CHIPPENDALE CHAIRS AND MIRRORS; 
miniature on ivory; gimmal bottle; candle mold 
with pottery tubes, another with pewter tubes, 
Witiiam A. Dick, Jr., 2015 Penn Avenue, 
Wilkinsburg, Pennsylvania. 

WILLIAM CLAGGET, NEWPORT GRAND- 
father clock, burl walnut case, brass dial, Lock- 
wood’s illustration 841, perfect condition. Museum|} 
collector’s piece. Best offer. No. 5. 

RICHARD LEE PORRINGER, 2% INCHES} §) 
$45; Washington silhouette on glass in old gold] 
frame, 13 inches by 15 inches, rare, $100; Jenny 
Lind chair, walnut, large, perfe&, $50. H. V. 
Butron, Waterford, New York. 

RED LACQUER ARMCHAIR; SET OF SIX 
chairs, Sheraton type. Box 108, Norwich, 



































Conneticut. 
A FEW FOUR-POSTER MAPLE BEDS FIN-] § 
ished natural and bolted, with high grade springs 
included, $65 each. WEBSTER PLAcE ANTIQUE 
Suop, Franklin, New Hampshire. 












RECEIVING NUMEROUS SMALL COLLEC- 
tions of nice hooked rugs direé& from country 
points, some need a little mending or cleaning. 
Can give genuine bargains. Write for particulars. 
No. 928. 

COLLECTION OF 160 SCOTTISH CHURCH 
tokens, pewter. Very many old and rare, all 
different. Also some rare coins. J. Morrat, 1163 
Fourth Avenue, Moose Jaw, Canada. 








BELLFLOWER, PINEAPPLE, LINCOLN 
drape, inverted fern, and white blackberry 
goblets. WessTER Pace ANTIQUE SHOP, 
Franklin, New Hampshire. 

MAHOGANY SHAVING STANDS; RICHARD 
Fordan pitcher; plate Montreal; old doll; arrow- 
back settee; samplers; clocks; prints; silver 
spoons. Mrs. J. M. Situ, Highland Avenue, 
North Wales, Pennsylvania. 









































































dealers in New England and can act as guide by 
the day, week or tour. I have lists of over 1,000 
names of dealers in the United States; also much 
other information, as I have been going among 
these places for over 15 years. I can fill, very 
often, small commissions and locate selections. 
Joun E. Suttivan, 12 Holden Place, Dorchester, 
Massachusetts. 

lic. MORLAND PRINT, THE CORN BIN 
engraved and published by I. R. Smith, London, 
1799; blue Pennsylvania spatter ware platter, 
10 by 14 inches, and 9-inch plate with eagle, 
shield and thirteen stars, also other pieces; two 
Gerling silver teaspoons by Saunders Pittman, 
dated 1753; fine sea chest with ivory name plate 
and escutcheon; bow-back and cage-back Wind- 
sor chairs; very fiue slant-top maple desk, 
original condition; drop-leaf mahogany bedside 
and sewing tables; cherry Pembroke table; solid 
mahogany dining Hepplewhite and Sheraton 
tables; brass and marble lamp, 23 inches high 
with 12 prisms and beautiful old globe; child’s 
solid mahogany drop-leaf table top, 15 by 24 
inches with leaves down; choice glass and many 
other interesting things. Mrs. Mapison M. 
Cannon, 33 Hancock Street, Auburndale, 
Massachusetts. 

GRANDFATHER CLOCK; SHELF CLOCK; 
Empire crotch mahogany Straight-back sofa; 
four mahogany chairs; mahogany bureau. Send 
for photographs. No. 999. 











SILVER RESIST PLATE, MUSEUM PIECE; 
two small very rare three-section-mold tumblers; 
one Sandwich eagle boat salt; old handwoven 
coverlet in shades of brown and tan with fringe, 
perfec condition; crude pine piece for Junior’s 
desk, also small Windsor desk chair; four-piece 
pine and maple bedroom set on exhibition, $150; 
pine cupboards; beautiful hooked rugs. Lan- 
CASTER ANTIQUE SuHop, E. Bastian, Lancaster, 
Massachusetts. 





PRINTS: FOX CHASE, GONE AWAY AND 
The Death, pair $80; Prairie Fire of the Great 
We, $30; Summer Morning and Summer After- 
noon, pair $22. Free lists. PRENTICE, 241 West 
Water Street, Elmira, New York. 





RARE CHIPPENDALE DINING TABLE, TOP 
61 inches by 46 inches, similar to one shown on 
page 483 of AnTIQUES, December, 1927. H. W. 
LittLe, 3517 Cornell Place, Cincinnati, Ohio. 








SOUTHERN AND WESTERN DEALERS 
attention. Empire sofas; arm and side chairs; 
card and dining tables; melodeons; spool beds; 
bureaus; secretaries. Prices low — reliable serv- 
ice — pictures sent. Epira GarpNER MEISSNER, 
795 Chestnut Street, Waban, Massachusetts. 


QUAINT OLD STENCILED DESK, SLANT- 
hinged top, one drawer; lustre-trimmed pitcher, 
Babes in the Woods; two banister-back chairs; 
prints; pewter; quilts; interesting old hooked 
rugs. THE LitrLe House, M. C. Osporne, 324 
North Fullerton Avenue, Montclair, New 
Jersey. 

HORN-OF-PLENTY QUART PITCHER, RARE, 
$50; grandfather clock case and dial, without 
works, $85; large turnip-foot chest, $200. L. F. 
Waxp, 626 Main Street, Willimantic, Connedticut. 








RE 
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1 KNOW THE LOCATIONS OF OVER 500 


BROWN STAFFORDSHIRE GRAVY BOAT 
with platter and ladle — design, Parisian Chateau 
by R. Hail, with border of fruit and flowers. 
Perfe&. Best offer. Janet L. CosTE.io, 2517 
Bryant Avenue, South, Minneapolis, Minnesota. 

TWO HIGHBOY BASES: ONE MAPLE, RE- 
quires top 3334 by 1834 inches, overlap drawers, 
curly fronts, all original including brasses; the 
other cherry, takes top 191% by 3734 inches, 
overlap drawers, fan, no brasses. Ema G. Fitts, 
39 West Main Street, Orange, Massachusetts. 


CUP PLATES, 400 ON HAND; ALSO FLASKS; 
pewter candlesticks; a Windsor bamboo turned 
bench; an Indian hand-worked shawl. WALTER 
E. McMurray, 343 West 1st Street, Dayton, 
Ohio. 


PRINTS BY BAXTER, LE BLOND, CURRIER: 
Coaching, sporting, marine, single and sets. 
Large selection. Prices reasonable. Trade enquiries 
solicited. W1LL14M Kino, 6 Revere Street, Boston, 
Massachusetts. 


GEORGE WASHINGTON LETTER, FOR 
particulars inquire of Mrs. Georce M. Rumney, 
256 Hillside Avenue, Naugatuck, Conneéticut. 


CURLY MAPLE FANCY WOOD HIGHBOY, 
an exceptionally good one, $250; splendid slope- 
top desk, $185; handsome bed, tall slim posts, 
$125; twin beds, $85 per pair. W. J. Frencn, 
539 E. Lancaster Avenue, Bryn Mawr, Penn- 
sylvania. 


ANTIQUE MIRROR-TOP PAINTINGS, $1 UP; 
sample wholesale $10 order (worth $20 retail) 
for only $5, to introduce THE BorLanp Stup1o — 
Founded 1902 — Broad Street, Norwich, New 
York. 


OLD AMERICANA: A HOMESPUN COVER- 
let, over 100 years old and in good condition, 
large size, with name of worker, made in Boston; 
also an unlined chintz made from curtains of a 
cabin in Valparaiso. No. 1. 


BEAUTIFUL OLD DOUBLE SET OF CHINA 
with black and gold decoration; bellficwer, 
princess feather, and many other patterns in 
crystal and colored glass. Ye OtpE Rep Brick 
House, West Brookfield, Massachusetts. Oppo- 
site Common. 


EARLY AMERICAN CHERRY BED, 7-FOOT, 
slender odtagon posts; six two-slat stenciled 
chairs, original rush seats, $40; six bow-back 
Hitchcocks, $60; brass snuffers and tray, $5.00; 
Jenny Lind flask, $7.00; homespun linen table- 
cloth, plowman border; coverlets; flasks; jewelry. 
Lists. Masite Perry Smitu, Upper Chenango 
Street, R. F. D. 4, Binghamton, New York. 
































HISTORICAL FURNITURE: FOUR MAHOG- 


any Hepplewhite chairs of unusual design, once 
the property of Charles Carroll Barrister, of 
Revolutionary fame in Annapolis, Maryland; 
mahogany dining room set, 8 chairs and drop- 
leaf table, very early Chippendale, also a lowboy, 
one time the property of Charles Carroll, of 
Carrollton, signer of the Declaration of Inde- 
pendence. A Still life painting by Willem Kalff of 
Amsterdam, 31 x 39”, about 1650, before Civil 
War in the Blake Gallery, Savannah, Georgia. 
D. T. Hantey, 1331 Mount Royal Avenue, 
Baltimore, Maryland. 
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QUEEN ANNE TABLES; six lavender Delft 
tiles; small stands; banister and yolk back chairs; 
small curly birch bureau. G. ScHROEDER, Sea 
Cliff, Long Island, New York. 





HORSE PRINTS: ABOUT 100 OR 110 IN THE 


lot, small size, for the most part in pretty good 
condition, a few stained, unframed, about three- 
quarters of them are Curriers. Some of these 
prints are worth $8, $10, $12. Will close the lot 
out, take all and just as they are at $7 each or 
$700 for the lot. THE Provipence ANTIQUE Co., 
738 Westminister Street, Providence, Rhode 
Island. 





RARE FLASKS AND CUP PLATES; RARE 


glass; three wooden Indian cigar signs; Windsor 
porch bench; Chippendale armchair; inlaid 
slant-top desk, refinished; iron horsehead hitch- 
ing post; many other things. Free lists. Wanted 
to buy: Rare glass; cup plates; flasks; lamps; 
lustre; most anything rare. J. E. Nevit, Wash- 
ington C. H., Ohio. 





SCREENS: DELICATE LITTLE BOUDOIR 


screen, old French, four-fold in blue and grey, 
4% feet high, $250; old English illuminated] 
leather screen, 5 feet, $400; modern hand- 
painted five-fold in flowers and bird design, 5 
feet, $350; pair of scenic wallpaper screens in 
soft green and grey, modern, 534 feet high, $175 
the pair, or $100 each; reproduction toile de Jouy 
in rich colors, 534 feet high, $100. Leather screens 
by fine craftsman to order. Lamps made of 
antique bases and carefully planned shades. Old 
teaset sets, Worcester, Pinxton, Paris, etc. Also 
odd cups (colleétors’ pieces) and trays made up 
of odd cups and pewter pieces. Two antique 
day beds, full length, with spring and down 
cushions, one French Directoire with antique 
chintz, one Italian walnut, newly upholstered. 
Marion Bootu Trask, 37 East 57th Street, 
New York City. Regent 7279. 





RARE EARLY 


AMERICAN GLASS; HIS- 
torical and other flasks in rare types and colors; 
cup plates. Bennington pottery. Price list of over 
400 items just issued, mailed on receipt of 25 
cents. Mapeton H. Tomuinson, 18 Burchard 
Avenue, Hoosick, Falls, New York. 





MAPLE ATTIC BEDS, $15; 42-INCH BIRD’S- 








eye maple slant-top desk, restored, $150; iron 
fireplace tongs, $2.50, with brass tips, $3; pair 
four-foot brass fender rails, $25. S. O. Turner, 
Upper Glen Street, Glen Falls, New York. 





FOUR MAPLE HITCHCOCK CHAIRS, $15 


WALNUT SLAT-BACK ROCKER WITH COMB, 


ENGLISH NAVAL PRINTS, LINE AND 


each; Chippendale-period mahogany small table, 
$125; set of candelabra; small walnut candle 
Stand, $20. Above refinished and crated. Lists. 
Roy Vai, Warwick, New York. 





in the rough, $100; walnut dresser, spoon shelf, 
in the rough, $40; twenty cup plates, $25. Lists 
sent. Litt1an SHEFFER, 115 Main Street, Jersey 
Shore, Pennsylvania. 











aquatint, for sale by a private collector. All 
early impressions and some proofs. Description 
and prices will be gladly sent on request. No. 998. 





A WAG-ON-THE-WALL, $1.00. Emerson, South 


39th Street, Philadelphia, Pennsylvania. 




























display columns. 





COLLECTORS GUIDE TO DEALERS 


Below is the Collectors Guide listed alphabetically by state and 
city. The charge for insertion of a dealer’s name and address is $15 
for a period of six months, $24 for a year, total payable in advance. 


Contracts for less than six months are not accepted. Large announce- 
ments by dealers whose names are marked * will be found in the 





CALIFORNIA 


LOS ANGELES: Ye Oxpe Curiosity SHopPE, 
Mr. anp Mrs. A. N. Gotpsmitu, 4270 Beverly 
Boulevard. 

CONNECTICUT 
‘DARIEN: Mr. ano Mrs. Ratpnx RANDOLPH 








Apams, 390 Post Road. 


GREENWICH: Tue Spinninc WHEEL Suop, 
Mr. anv Mrs. Downrna, Old Post Road and 
Maher Avenue. 

NEW HAVEN: 

Ma .tory’s ANTIQUE SHOP, 1125 Chapel Street. 
*Tue Sunrise Suop, 148 York Street. 
NEW LONDON 
*Tue Snuc Harsor ANTIQUE SHOP, 425 Main 
Street. 


*THOMPSON: Louis M. Ream. 


*WEST HAVEN: Marie Gouin ARMSTRONG, 277 





Tuomas T. Wetmore, 447 Bank Street. 
NEWTOWN: Tue Bary, Hawleyville Road. 


*PLAINVILLE: Morais Berry,80 E.Main STREET. 


RIDGEFIELD: Tue Nook, Norwalk Road. 


WESTPORT: WakEFIELD ANTIQUES, Boston Post 
Road. Antiques and historical Americana. 


Elm Street. 
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DELAWARE 
*ARDEN: Arpen Force ANTIQUE SHOP. 


ILLINOIS 
*CHICAGO: Benjamin K. Smitu, 77 West Wash- 
ington Street. Appraiser. 
*GLENCOE: Fair Oaks, 615 Greenleaf Avenue. 


MAINE 
BANGOR: Tue TureeE GABLES, 204 Broadway. 
BREWER: New Enc.Lanp ANTIQUE SHOP, 24 
State Street. 
PORTLAND: 
Crarence H. Auten, 338 Cumberland Avenue. 
General line. 
S. Serota, 642 Congress Street. 
ROCKLAND: 
*Coss-Davis, Inc. 
*WALDOBORO: Warren Weston CREAMER. 


MARYLAND 
BALTIMORE: 
*Joun G. Matruews, 8 East Franklin Street. 
*THE FRANKLIN StTuDIO, 1124 Cathedral Street. 
BEL AIR: Bet Arr Antique Suop, Bond Street. 
General line. 


MASSACHUSETTS 

*AUBURNDALE: WaysipE AnTIQUE SHopP, 2078 

Commonwealth Avenue. 
BOSTON: 
*Norman R. Apams, Inc., 140 Charles Street. 
*Tue AsHLey Stupi0s oF Oxp Fasrics, 35 New- 
bury Street. Old fabrics. 
*BicELow, Kennarp & Co., 511 Washington 
Street. 
*Boston ANTIQUE SHOP, 59 Beacon Street. 
*Coates & Son, 122 Charles Street. Wholesale 
*EacLe ANTIQUE SHoP, 49 Charles Street. 
*F, J. Finnerty, 130 Charles Street. 
*A. L. Firmin, 34 Portland Street. Reproduction 
of old brasses. 
*Henry J. Firzcera.p, 81 Charles Street. 
*Greorce C. GEBELEIN, 79 Chestnut Street. Old 
silver. 
*Martin HEILiGMANN & Sons, 228 Columbus 
Avenue. Restoring and Repairing. 
*Hicxs Gatery, 18 Fayette Street. 
*Kinc Hooper Suop, 73 Chestnut Street. 
*E. C. Howe, 73 Newbury Street. 
*InpusTRIAL Arts SHop, 64 Charles Street. 
*Jorpan Marsu Co., Washington Street. 
*Louis Josepn, 381 Boylston Street. 
*AncELO Lua_p1, Inc., 13 Newbury Street. 
*WiiiiaM K. MacKay Co., 7 Bosworth Street. 
Auctioneers and Appraisers. 
*Georce McManon, 33 Charles Street. 
*New Encianp Sates Association, Inc., 222 
State Street. Hooked rugs. 
*O_p EnciisH GALLERIES, 86 and 28 Chestnut 
Street. 
*Ox Bow ANTIQUE Suop, 88 Charles Street. 
*H. Rusin, 126 Charles Street. 
*I. Sack, 85 Charles Street. 
*A. Scumipt & Son, 587 Boylston Street. Old 
and reproduttion silver. 
*Suay ANTIQUES, INnc., 181 Charles Street. 
*SHREVE, Crump & Low, 147 Tremont Street. 
*SPINNING WHEEL ANTIQUE SHoP, 35 Fayette 
Street. 
*H. Stone’s ANTIQUE SHOP,301 Cambridge Street. 
*S. TIsHLER, 80 Charles Street. 
*Rosert C.VoseE GALLERIES, 559 Boylston Stret 
*YacoBIAN BrotHers, 280 Dartmouth Stree 
Hooked rugs. 
*Yr Ope House, 28 Fayette Street. 
*BROOKLINE: H. Sacks & Sons, 62-64 Harvard 
Street. 

*BUZZARDS BAY: 

*W. W. BENNETT, Twin Gateway. 
CAMBRIDGE: 

*Tue BuLiseYeE Suop, 54 Church Street. 
*WorcesTER Bros., 23 Brattle Street. 
*CHATHAM: Tue TreEasurE Suop, 

TRAYES. 

*CONCORD: Tue Cuest, Lexington Road. 
DEDHAM: Louise L. Dean, 293 Walnut Street. 
FITCHBURG: Tue Antique Suop, 45 Mechanic 

Street. 


HELEN 




















*GARDNER: Co tonrat Rusu Seat Company, 226 
Main Street. Rush seating. 
*HAVERHILL: W. B. Spautpinc, 17 Walnut 
Street. 
IPSWICH: 
*R. W. Burnuam. 
Josepu SALTzBERG, 5 South Main Street. Whole- 
sale antiques. 
*LONGMEADOW: E. C. Haut, 145 Longmeadow 
Street. 
LOWELL: Fiora M. Boarpman, 107 Clark Road. 
MALDEN: Litt.e River ANTIQUE SHOP, ANNIE 
L. WoopsipE, 27 Appleton Street. 
*MARION: Mrs. Mary D. Watker, Front and 
Wareham Road. 
*MATTAPAN: H. & G. Berks, 1276 Blue Hill 
Avenue. Dial painting. 
*MATTAPOISETT: S. ExizasetuH York. 
NEW BEDFORD: 
*Mrs. Crarx’s Suop, 38 North Water Street. 
*Tue CoLonia. Suop, 22-24 North Water Street. 
*NORTHBORO: G. L. Titpen, State Road. 
*ORLEANS: Tue Samper, Monument Road. 
PITTSFIELD: 
*Miss Leonora O’HERRON, 124 South Street. 
*OswaLp’s ANTIQUE SHop, 11 Linden Street. 
PLYMOUTH: Ye Braprorp Arms, 59 Court 
Street. 
SOUTH SUDBURY: 
*Futter & Cranston, Old Boston Post Road. 
*SPRINGFIELD: Jounson’s Bookstore, 1379 
Main Street. General line. 
*TAUNTON: Tue WintuHrop ANTIQUE SHOP, 134 
Winthrop Street. 
*WARREN: C. E. Comins. 
WEST MEDWAY: Obp Parisu House AnTIQUE 
Suop, Main Street. General line. 


MISSOURI 
*KANSAS CITY: Curiosity SuHop. 1901-1911 
Main Street. 
NEBRASKA 
OMAHA: Bapo.uet SHOTWELL, 411 South 38th 
Street. 


NEW HAMPSHIRE 


*CENTER SANDWICH: Brancnarp’s ANTIQUE 
SHop. 
*FRANKLIN: WeEsstTER Pace ANTIQUE SHOP. 
KEENE: 
Court StrEET ANTIQUE SHOP, 145 Court Street. 
KEENE ANTIQUE SHop, Mrs. HELEN S. Po.iarp, 
256 Washington Street. 
*PETERBORO: Tue WILson 
STEPHEN VAN RENSSELAER. 


NEW JERSEY 


*CAMDEN: CampEN ANTIQUE Suop, 1286 Liberty 
Street. 
FLEMINGTON: 
*CoLoniaL Suop, WALTER F. Larkin 205 Main 
Street. 
FREEHOLD: 
*TueE House wit THE Brick WALL. 
*L. RicumMonpb. 
Tue Ye.trow Cezar, Lirtan WILKINSON, 6 
Lincoln Place. 
HADDONFIELD: 
*Frances Wo re Carey, 38 Haddon Avenue. 
*HARRINGTON PARK: A. L. Curtis. 
HOPEWELL: Witmer Moore, 18 West Broad 
Street. General line. 
LIBERTY CORNER: Beryt De Mort. 
MONTCLAIR: 
*F. S. Capozzi, 337 Bloomfield Avenue. 
*Tue Pexinc Paitov, 147 Watchung Avenue. 
*MORRISTOWN: Op France, Jane H. Sworps, 
150 South Street. 
PLAINFIELD: 
Tuorp’s ANTIQUE SHOPPE, 321 West Front 
Street. General line. 
*PRINCETON: Georce BaTTEN, 321 
Street. 
*RIDGEWOOD: Mrs. 
North Broad Street. 
SHORT HILLS: Tue Wuater, Hobart Avenue. 


Tavern SuHop, 


Nassau 


ELeanor Perry, arh 
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SUMMIT: 
*Tue Banpsox, Joun M. Curtis, 320 Spring. 
field Avenue. 
Bos & Jerre’s Barn, BARBARA Bowman Birp 
Jerre Elliott, Morris Turnpike. ; 
TRENTON: 
*SCHUYLER JACKSON, 356 West State Street, 
*WESTFIELD: Ye Otp Furniture Home, A, [. 
MaxweELt, 999 Mountain Avenue. 
WYCKOFF (Bergen County): Eva C. McGrayng. 
Colonial Acre. General line. 


NEW YORK ‘ 


AUBURN: 
Mrs. R. S. MEssenGER, 27 William Street, 
*AcneEs T. SuLtivan, 24 Steel Street. 
BROOKLYN: 
*CATHERINE CHASE, 31 Clinton Street. 
*Harry Mark, 749 Fulton Street. 
CHARLES SOMMERLAD, 94-96 Orange Street, 
BUFFALO: 
*Ha.u’s ANTIQUE StupI0, 396 Delaware Avenue, 
*STANLEY & Miter, 818 Main Street. 
*CORTLAND: Tue SamPLer, 53 Prospect Terrace. 
*DUNDEE: Jemima WILKINSON ANTIQUE Suop, 
ELMIRA: Antique Stupio, Mrs. H. D. Me. 
Laury, 414 East Church Street. 
HUNTINGTON, L. I.: Asicai, SteEvensoy 
ANTIQUE SHoP, 143 East Main Street. 
*ITHACA: Cotontat ANTIQUE SHoP, 308 Stewartll f 
Avenue. 
*JAMAICA, L. I.: KatHerine WILLIS, 272 Hill- 
side Avenue. 
LE ROY: Catuarine Murpock, 3 Main Street, 
*MARCELLUS: Martnua Jane’s. 
*NEW ROCHELLE: Dorotny O. Scuusarr, 
Inc., 651 Main Street. ' 
NEW YORK CITY: 
*American Art AssociaTion, Inc., 30 East 57th 
Street. Auction Galleries. 
*Francis BANNERMAN Sons, 501 Broadway. 
Firearms. 
*CHARLES OF Lonpon, 2 West 56th Street. 
*Cuartes Corpts & Co., Inc., 106 East igth 
Street. Reproduction of old brasses. 
*Wa Ter G. Eart, 235 East 42nd Street. 
*Esmonp GALLERY, 1113 Lexington Avenue. 
*GinspurG & Levy, 815 Madison Avenue. 
*Hare & Coouipce, 54 West 11th Street. 
*Lawson Tay or, Inc., 20 East 57th Street. 
*Mary Lent, 9 East 8th Street. 
*Jane WuirTeE Lonspa_e, 314 East 57th Street. 
*Mary Crarre O’Brien, 63 Fifth Avenue. 
*MarcoLis Suop, 1132 Madison Avenue. 
*H. A. & K. S. McKearin, 21 E. 64th Street. 
*Martua Moraan, 847 Lexington Avenue. 
*J. W. NEEDHAM, 13734 East 56th Street. 
*O’Hana anp vE Corpova, Inc., 11 Water Street. 
Wholesale. 
*O_p France, Jane H. Sworps, 714 Madison 
Avenue. 
*FLorian Papp, 684 Lexington Avenue. 
*Anna M. LalseE PHILuips, 965 Madison Avenue. 
*Tue Rosensacu Company, 273 Madison Avenue. 


*I. Sack, 625 Lexington Avenue. Reproduction of}} i 


old brasses. 
*MarcareT E. ScHEerNikow, 929 Madison 
Avenue. Hooked rugs. 
*J. Henry Scorer, 103 Lexington Avenue. 
*Sam Serota, 446 Madison Avenue. 
*TueE 16 East 13TH STREET ANTIQUE SHOP. 
*SkINNER-HiL1, Inc., 114 East 23d Street. Re 


production of old brasses. . 1p 


*W. & J. Stoane, 575 Fifth Avenue. 
*Puitip SuvaL, 823 Madison Avenue. 
*Marion Bootu Trask, 37 East 57th Street. 
*Henry V. WEIL, 126 East 57th Street. 
*ADRIEN F. WELLENS, 430 East 57th Street. 
*Weymer & Younc .39 East 57th Street. 
*NIAGARA FALLS: Rutn Knox, 529 Third 
Street. 
*PAINTED POST: Isasetta P. IREDELL, Greena 
way Lodge. 
*PITTSFORD: Rutu Wess Lex, 72 East Avenue. 
*PLEASANTVILLE: A. Wixtiams, 56 Ossining 
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SCHENECTADY: Tue Vauuey Suop, 14 North 


Church Street. 


NORTH CAROLINA 
+4SHVILLE: Tue Treasure Cuest. 


OHIO 


WILLOUGHBY: Ione Avery Wuire, 122 Euclid 
Avenue. 


PENNSYLVANIA 

ALLENTOWN: 

Mrs. BEuLAH Jacoss ANTIQUE SHoP, 1236 
Walnut Street. General line. 

BETHLEHEM: 

ScuumM ANTIQUE SHop, 451 Main Street. Gen- 
eral line. 

BROADAXE (Whitemarsh): Skippack PIKE 
Antiques, Puitip MEREDITH ALLEN, Marie 
Dossins ALLEN. 

DOYLESTOWN: 

Mary B. ATKInson, 112 East State Street. 
General line. 

4OLp WaTeR WHEEL, CastLeE & Lass Bros., 
R. D. 2, Easton Pike. 

EPHRATA: MusseE.Lman’s ANTIQUE SHopP, Sprou! 
Highway. 

GETTYSBURG: 

Tue ANTIQUE SHOP, Eart W. Cox, 28 Cham- 
bersburg Street. 
D. C. Rupisit1, Baltimore Pike. 
HERSHEY: Frank F. Kecerreis — Eta F, 
KEGERREIS, 224 Cocoa Avenue. 

LANCASTER: 

+L. P. AarDRUuP, 341 North Queen Street. 

*Mrs. A. K. Hostetter, 10 South Queen Street. 

*MEDIA: Tue Bive Eacte AntTIQUE Suop, Mrs. 

Baucu, 413 East Baltimore Avenue. 
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*PENNSBURG: A. J. Pennypacker, 501 Main | *WICKFORD: Wicxrorp Hitt Antique Sxop, 


Street. 
PHILADELPHIA: 

*CAMDEN ANTIQUE SHOP, 1112 Pine Street. 

*Tue Estate or James Curran, 1625 Pine 
Street. 

*Tue Lorr, Camac above Pine Street. General 
line. 

Poor House Lane Antique Suop, Emma L. 
MippteTton, 114 West Rittenhouse Street, 
Germantown. 

*Tue RosenBacH Company, 1320 Walnut Street. 

*ARTHUR J. SussEL, Spruce, cor. 18th Street. 

*POTTSTOWN: Tue AnTIQuE Suop or Mrs. M. 
CookERow, 265 King Street. 
*WALLINGFORD: Long Lane, P. G. Pratt. 
WEST CHESTER: 
*Wittiam Batt & Son. Reproduction of old 
brasses. 
*Francis D. Brinton, Oermead Farm. 
WHITEMARSH: 
*Hay.orr AnTIQuEs, Bethlehem Pike. 
Dorotny REEp, Bethlehem Pike. 
Tue Op House, Bethlehem Pike. 
WILKES-BARRE: Tue Pontit Mark AnTIQUE 
Suop, 69 North River Street. 
YORK: 

BercMAan ANTIQUE SHOP, 322-326 South Duke 
Street. General line. 

Bium & Lanpis, 676 East Market Street, Lin- 
coln Highway. 

*Jor Kinpic, 304 West Market Street. 

Caro.inE Logan, 253 East Market Street. 


RHODE ISLAND 
PROVIDENCE: 
*CusHinc’s ANTIQUE SHOP, 1228 Broad Street. 
*BerTHA B. HaMBLy, 224 Waterman Street. 
*Wine & Miiman, 1115 Westminster Street. 





141 West Main Street. 


VERMONT 


*BELMONT: Otp Curiosity Suop, E. E. Wuire. 
*NEWFANE: Tue Brack Kat AnTIQUE SuHop. 


VIRGINIA 


*RICHMOND: H. C. Vatentine & Company, 209 
East Franklin Street. 


WASHINGTON, D..C. 


*Mrs. Corp ey, 1319 Connecticut Avenue. 
*GeorcE W. REyYNoLps, 1742 M Street, N. W. 


WEST VIRGINIA 


*CHARLESTON: Mrs. Roserta C. NicHo.son, 
1220 Virginia Street. 
*HUNTINGTON: Centrat ANTIQUE SHOP, 1034 
Third Avenue. 


ENGLAND 
*CHESHIRE: J. Corxi11, Rock Ferry, Birkenhead 


*HUDDERSFIELD: Witttiam Lee, 120 Halifax 
Old Road. 


LONDON: 


*Cecit Davis, 8 St. Mary Abbott’s Terrace 
Kensington, W. 14. 
*Harrops, Ltp., S. W. 1. 
*MANCHESTER: J. W. Neepuam, St. Ann’s 
Galleries, St. Ann’s Square. 


PRESTON: 


*Epwarb NIELD, 223 Corporation Street. 
*FREDERICK TREASURE, Kay Street. 





prices. 


Vi Old United States and Confederate stamps on their original envelopes are bringing startling 
Stamps anted I will pay liberally for rare items 
and a fair price for ordinary collections in albums and wholesale lots. 


F. E. ATWOOD 


683 Atlantic Avenue 


Boston, MAssACHUSETTS 





Mrs. CLARK’S. SHOP 


ANTIQUES 
38-44 North Water Street 


Opposite the Whaling Museum 


New Beprorp : MAssACHUSETTS 


During February Mr. Batten 
will be in the South, where his 
connections assure his finding 
some unusually good pieces. 


GrorGk, BATTEN 
321 Nassau Street 
PRINCETON 


New JERSEY 





















Antiques 








MARY LENT 


9 East 8TH STREET 


NEW YORK 





ANOTHER LINK IN THE LorT CHAIN 


{| From five historic counties in southeastern 
Pennsylvania, 
First Period is being colleéted by the Drinker’s 
in their Loft at Locksley Farm,midway between 
Media and West Chester, just off Baltimore Pike. 
{| Choice maple and pine is now being shown 
at THe Lorr at 314 and 315 South Camac 
Street in Philadelphia. 

{Tue Lorr at Locksley supplies the city 
show rooms. The Farm will be open to the 
public in June. 


country house furniture of the 
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One of the Largest Stocks of Genuine Antiques of 
the Better Kind in the State of Pennsylvania 





A Very PLeasinc MAnoGAny SHERATON SETTEE IN PERFEcT ConpITION, 1790-1800 


JOE KINDIG, Jr. 
304 Wet Market Street, York, PENNsyivantA, on the Lincoln Highway 


Everything Guaranteed as Represented 







Sj 














A Duncan Puyre Sora 


In ManHocany 


A SHERATON SOFA 


In Mapie 


AN E1cuHT-LEGGED 
HeEPPLEWHITE SOFA 


In Marie 
es 


The Webster Place Antique Shop 


FRANKLIN C. C. Brown New HampsHIRE 


On the Daniel Webster Highway, 70 Miles North of Boston 
15 Miles from Concord 


Everything Guaranteed as Represented 
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Illustrated is the Armchair of a set of 4 sides and 1 arm. This is a rare set, 
entirely in its original condition, of the type made by Sheraton in 1803. The 


COATES & SON 


125 CHARLES STREET, Boston 
Telephone, HAYMARKET 3750 





wood is Cuban mahogany, polished a rich golden brown color. 


e have in stock many other sets of chairs, pedestal tables, sideboards, etc., 
of Chippendale, Hepplewhite, and Sheraton periods. Also china and pottery, 
silver and glass. Several very fine chiming clocks, pictures, early arms, etc. 

Our goods are purchased from the old homes of England and arrive here in 


weekly shipments. 


Head Office: 


We sell to Trade Buyers only 


Woosurn GREEN, ENGLAND 
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Tue Murray Printinc Company, KENDALL SQuaRE, CAMBRIDGF, Mass. 










































A Savery Lowsoy 


| eA nnouncin eo 


An Exhibition of American Chippendale 
including important items” of 
Gillingham, Randolph, Savery 
and the artisans of Rhode 
Island, Virginia and 
Pennsylvania 


“Oayloft 


Everything Guaranteed as Represented 


BETHLEHEM PIKE (3 miles north of Phila. City Line) | WHITEMARSH, Pa. 
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A Sheraton Sideboard 


This inlaid mahogany sideboard is very fine. It was 
from such Sheraton pieces as this that Duncan Phyffe 
drew his inspiration. The carving is very fine, and the 
piece is in its original condition. Its proportions are 
perfectly balanced. It is 37 inches high, 73 inches long, 
and 28 inches deep. 

You will find this sideboard among the antiques on 
our third floor. This is an excellent month to view our 
collection, as we have recently added a number of 
unusually fine American pieces. 

If you are not able to visit our store in person, we 
sham be glad to send you photographs and full informa- 
tion about any particular group in which you are inter- 
ested—furniture, china, glass or mirrors. 


Shreve, Crump and Low Company 


FOUNDED IN 1800 


Jewelers, Goldsmiths, Watchmakers, Antiquarians 


147 Tremont Street Boston, Massachusetts 


Free Bus Service from the Motor Mart, Park Square, and 
Bowdoin Square Garages. 
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